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CALL FOR PAPERS 
AVISTA 

will sponsor two sessions at the 
3 1st International Congress on Medieval Studies 

The Medieval Insititute 
Western Michigan University 

Kalamazoo, Michigan 
May 1996 

Cloth, Clothing and Textiles 
I: Archaeology and Artifacts 

11: Contents and Contexts 

Organizers: 
Barbara S. Bowers (Ohio State University) 

Janet Snyder (Columbia University) 

Deadline: 1 September 1995 
Send abstracts or proposals to: 

Barbara S. Bowers 
455 Jones 

10 1 Curl Drive 
Columbus, OH 43210 

e-mail: bbowers @magnus.acs.ohio-state.edu 
or 

Janet Snyder 
Department of Art History and Archaeology 

826 Schermerhorn Hall 
Columbia University 
New York, NY 10027 

BULL ETlN BOARD 
A NOTE FROM CAROL NEUMAN DE VEGVAR, 
AVISTA FORUM NEWS EDITOR 

After seven years, it is time for a change at the helm of the 
AVISTA Forum news columns. As of the Fall 1995 issue, the 
News Editor will be Heather Williams. Please send her all 
relevant information for these columns, c/o Deparment of Art 
History, Bryn Mawr College, Bryn Mawr, PA 19010. 

I would like to take this opportunity to thank my colleagues for 
their support over the past years. Thank you for the news 
clippings, the letters about your activities, and for the many 
encouraging words along the way. 

Editor's Note: 
I know that I speak on behalf of all of the members of AVISTA 

in conveying a heartfelt note of gratitude to Carol for her 
unfailingly diligent, voraciously inclusive, and informative col- 
umns. Twice a year, as regular as clock work, her copy arrived in 
my mail box and always left me wondering, 'Where did she find 
all of this news?' It drove home how active and vibrant our field 
is and provided an ample window onto the scholarly world. 
Carol's work has been the cornerstone upon which AVISTA's 
house of ideas and interchange has been built. 

CALL FOR PAPERS 
Reconstructing Practice/Reconstructing Theory in Medieval 
Architecture: Session for Society of Architectural Historians 
Annual Meeting, St. Louis, MO 17-21 April 1996 
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Send proposals before 1 September 1995 to Professor Robert 
Ousterhout, School of Architecture, University of Illinois at 
Urbana-Champaign, 608 East Taft Drive, Champaign, IL 61 820; 
fax 217-244-2900; e-mail rgouster@uiuc.edu 

Medieval architecture may be approached from several differ- 
ent points of view: as a historical reflection of a particular set of 
economic and social conditions, as settings for the rituals by 
which a culture identified itself, as an expression of the techno- 
logical achievements of a developing society, or as a succession 
of complex artefacts and aesthetic experiences. This session 
proposes to examine medieval architecture from the point of 
view of its builders: what is our evidence for reconstructing the 
architectural profession during the Middle Ages? 

Much-indeed, almost all-that has been written about the 
medieval architect concerns the Gothic period, for which there is 
considerable documentary evidence. What can we say about 
earlier periods, for which the sources are more limited? Can 
working methods (division of labor, workshop composition, 
tools, scaffoldings, vault erection, etc.) be determined? How 
much of the design process can be reconstructed? Did medieval 
architects use drawings? Is there anything that suggests a theo- 
retical approach to architectural design? What can be learned 
from different kinds of evidence, such as non-architectural texts 
(hagiography, military treatises, exphraseis, etc.) or the close 
analysis of standing buildings (including archaeological and 
scientific testing)? 

For the session, medieval will be broadly defined. Papers on 
Byzantine and Islamic architecture are encouraged, in addition to 
those focusing on the architecture of Western Europe. 

A CALL FOR GUEST EDITORS 
One of the suggestions made at the AVISTA board meeting 

held during the 1995 International Congress on Medieval Studies 
(full minutes will follow in the next issue) proposed the involve- 
ment of guest editors in future issues of AVISTA Forum. Lest 
we forget, I remind you that our journal is dedicated to the study 
of science, technology, and art and I want to avoid turning it into 
a reflection of my scholarly interests in art and architecture. In 
order to maintain interdisciplinary breadth, we need the active 
participation of scholars in the history of medicine, science, and 
technology. 1 would welcome enthusiastically proposals 
for issues devoted to particular themes, disciplines, or current 
controversial topics, as well as volunteers who will contribute 
their expertise and insight. Please contact: Michael T. Davis, 
233 Mosier Street, South Hadley, MA 01075; email: 
mtdavis@mhc.mtholyoke.edu. 

STOLEN MANUSCRIPT 
On 5 April 1995, the Codex Argentarius, written about 520 

C.E. in Ravenna, was stolen from the Carolina Redeviva, the 
university library at Uppsala. In a daytime assault, two men took 
the two pages which are on display as well as the seventeenth- 
century frame in chased silver. The remaining 186 pages (out of 
an original 336 leaves) were stored in a vault. 

The manuscript, the translation of bishop Wulfila in the East 
Gothic realm under Theodoric the Great (died 526), is believed 
to be the last surviving original in an East Germanic language. It 
is written in silver and gold letters on purple vellum and the frame 
was made from a design by David Klucker Ehrenstral. 

The missing pages may appear among collectors although 
there is press speculation that they will be held for ransom. A 
reward is offered. *:* 

SOME A ES THE TIC IMPLICATIONS 
OF MULTIPLICAT&l_N OF SPECIES 

- . l:CE;$f~g 
Carolyn P.Collette 
Department of English 
Mount Holyoke College 

AU6 3 0 1996 
i " \ i ! " ~ - p ~ ~ ~  -- -. .&rfp.,r"{ t' 

I N A RECENT ISSUE of AVISTA Forum (812 Fall 19941Winter 
1995), Michael Davis concluded his article, Science, Tech- 
nology, and Gothic Architecture, by observing that the 

science of medieval optics could well help modem scholars to 
understand the design principles and the philosophic issues upon 
which medieval architecture was based.' In the brief essay that 
follows I want to add my voice to Professor Davis's, not as a 
student of medieval architecture or science, but as a Chaucerian 
and a reader of late medieval English literature who has become 
aware of and interested in late medieval theories of vision, 
insight, and optics.' I want to argue that as for literature, so for 
architecture, knowledge of some of the more widespread and 
influential theories of medieval optics and the medieval under- 
standing of how the experience of physical vision is processed in 
the human brain, can lead to unexpected and novel insights about 
the dynamics of medieval art. 

Medieval science divided the human brain into three charn- 
bers. While theories vary according to writer, and over time, 
generally speaking, the following description from De 
Proprietatibus Rerum reflects late medieval common-knowl- 
edge understanding of the functions of the brain: 

'The innere witte is departed a three by three regiouns of the 
brayne, for in the brayn beth three smalle celles. The formest hatte 
ymaginativa, therin thingis that the uttir wine apprehendith 
withoute beth i-ordeyned and iput togedres withinne, ut dicitur 
Iohannicio 1. The middil chambre hane logica therin the vertu 
estimatiue is maister. The thridde and the laste is memorativa, the 
vertue of mynde. That vertu holdith and kepith in the tresour of 
mynde thingis that beth apprehendid and iknowe by the ymaginatif 
and racio. ' 3  

In this model the first chamber of the brain receives sensory 
information about the material world in the form of images. 
Information gained visually exists in the form of images which 
are stored and organized in the first chamber, before being passed 
to the middle chamber of the brain for judgment based on the 
operation of reason. In the third chamber memory constitutes the 
repository of the processes performed by the first two chambers. 
This mental processing is a part of what is termed faculty 
psychology, literally the psychology of human sensory faculties. 
Faculty psychology attempts to explain how the mind responds 
to sensory stimuli presented to it from the world, a process Davis 
alludes to in his quotation from Grosseteste's Commentary on 
the Posterior Analytics of Aristotle where Grosseteste refers to 
the important role of 'images received through vision (which) 
help our understanding' (Davis, 5). 

But this model offers only half the story of how vision was 
thought to function during the late medieval period. Seeing was 
not just a matter of looking, of gathering images. Rather it was 
one half of a binary phenomenon in which theories of perspectivist 
optics provided a second half. Faculty psychology posited human 
dependence on the mental images vision produced. Philosophi- 
cal discussions of optics contributed a complementary compo- 
nent of the theory, holding that vision and the images it generates 
depend in turn on a power inherent in matter, and therefore 
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inherent in what is beheld. In his thirteenth-century Speculum 
Naturale, Vincent of Beauvais explained the partnership be- 
tween viewer and viewed this way: 

'Vision therefore is produced from a visible thing, but not 
from it alone, unless someone is present and looking, on account 
of which vision is produced from a visible thing and a seeing 
person, in such a way indeed that the eye's sense derives from one 
who sees, and the concentrated attention of the one who is 
looking and observing (that conception of the sense, which is 
called vision) is imprinted by the thing alone which had been 
seen. which once removed no form remains. which was in the 
sense as long as that which was being seen was present before it.'4 
Late medieval thinking about vision attributed a degree of agency 
totheobject of vision. As aresult, in this model of psychology the 
subject one looks at-and the perspective from which one 
looks-are as vital as the act of looking. Archbishop Pecham's 
Perspectiva Communis (c.1265) makes this point about the 
power of all elements of creation to impact one another: 

'Every natural body, visible or invisible, diffuses its power 
radiantly into other bodies. The proof of this is by a natural cause, 
for a natural body acts outside itself through the multiplication of 
its form. Therefore the more noble it is the more strongly it acts.'' 
The radiant power Pecham speaks of here was termed multipli- 
cation of species. 

The concept of multiplication of species provides a way of 
discussing not only the physical processes involved in vision, as 
faculty psychology attempts to do, but also the effect of vision 
and matter on the inward wits, the inner faculties of the mind, 
those that process and generalize on the basis of experience. 
Modern scholars of the subject of optics and perspective note that 
in many cases what drove discussions of perspective was not so 
much the nature of perception as a physical act as the nature of 
cognition as a result of perception. A. Mark Smith in Getting the 
Big Picture in Perspectivist Optics puts it this way, '... the ulterior 
concern of the perspectivists was epistemology, and therefore, 
thatperspectiva should be understood as the science not of visual 
perception alone, but of visual c~gni t ion. '~  Smith maintains that 
'beneath a prepossessing tangle of virtues, intentions, and causes' 
the fundamental purpose of the perspectivists' writings was to 
'explain how external objects affect us mentally through 
sight ....'( 587) 

But the theory of multiplication of species was developed 
even further than this. In addition to the idea that all matter 
replicates its form through space, so that the act of seeing is also 
the act of receiving, late medieval perspectivist theory-as a part 
of late medieval philosophy about cognition and epistemology- 
explored the idea that all matter, visible, or invisible, seen or 
unseen, can affect a sentient (human) subject. For the purposes of 
this paper, I think we can see these topics and their implications 
most clearly by glancing briefly at some of the salient points of 
Roger Bacon's writing about multiplication of species. Bacon is 
a useful figure for this purpose because of the influence and 
popularity of his work, and because his work on the topic unites 
a number of important late medieval strands of thinking about 
how species enter into, exist in and work within the human mind.7 
In his edition of Bacon's works, Roger Bacon's Philosophy of 
Nature: A Critical Edition, David Lindbeg argues that at the 
heart of Bacon's philosophy of nature in general and of the 
physics of light in particular lay the concept of multiplication of 
species expressed as a general doctrine that 'all natural causation 
occurs by a process of radiation-f which the radiation of light 
is a visible instance, and therefore, the paradigm case.'* 
Bacon's writing reflects the major trends in late medieval devel- 
opment of and interest in the concept of species. We can see the 

scope of Bacon's idea of species if we contrast it to Augustine's 
ideas about species as primary elements of human psychology. 
Augustine treats species as images (phantasms) existing in the 
mind where they are necessary elements of mental processes. In 
De Trinitate Augustine says that every corporeal object 'gives 
rise to an incorporeal likeness, a species in both the external and 
internal  sense^.'^ This fact initiates a four-step process in which 
first the species of the object perceived produces a species which 
arises in the sense of the percipient, this in turn gives rise to 
species in the memory, and finally the species in the memory 
produce the species which arise in the 'gaze of thought.' 

Bacon developed the idea of species in a different direction. 
Where Augustine was interested in species primarily as a factor 
in human psychology, Bacon was interested in their literal 
existence. Adding to the 'classic' Augustinian definition of the 
term, Bacon, following Grosseteste, argues that the term species 
also 'denotes likeness emanating whether or not a percipient is 
there to receive it' (lv). Once acknowledging the power of species 
to act with or without a receiver (percipient), Bacon opened the 
way to thinking about the term as signifying or at least implying 
the 'force or power by which any object acts on its surroundings' 
(lv), whether or not it is directly perceived. Thus humans not only 
receive and process sensory information from the material world 
directly, but in Bacon's theory of nature that world also has an 
innate power to act on its surroundings. This means that humans 
are constantly impacted by the 'force or power by which any 
object acts on its surroundings', that is they are affected by the 
material world whether they perceive it consciously or not. 
Thinking through the logical implications of the idea of the innate 
power of things seen and unseen one recognizes implications for 
aesthetics. Put in its simplest form, it is not important that 
proportion, line, form be seen, but that they exist. Whether or not 
apercipient can actually experience their force sensibly, they can 
still exert their force. 

Bacon's explanation of the way the world impacts the human 
mind also includes the potential 'power and force' of the invisible 
world, too. In Bacon's philosophy the proper sensibles, those 
qualities that can be perceived directly by the five basic human 
senses--color, sound, flavor, odor, touch-all produce species 
which can be apprehended by the physical senses (lvii). But 
substance, too, also produces species. Substantial species can be 
apprehended only by the cogitative and estimative powers, not by 
the external senses (25). Moreover, because of the existence of 
substantial species, all knowledge gained by sensible species 
(that is all sensory-based knowledge) is knowledge of accident 
and form only, useful information from which to reason about 
action in the world, but not the highest form of knowing. Bacon's 
theories about substantial species thus raise yet another potential 
aesthetic implications: according to Bacon's line of thinking, 
substantial species totally invisible in, say, the mathematical 
construction of a church, can exert an impact on a viewer, just as 
unseen material creation-windows, roof bosses, carvings--can 
also impact the mind that has not directly seen any of them. 

Whatever their nature or their source, species, according to 
Bacon, all exert a potent force on their receivers. Bacon argues 
that the very reception of species alters a recipient: 

'The third conclusion is that every agent reaches to some part 
of the recipient that it can alter, in such a way that the alteration 
extends no further ... For the agent does not thrust or infuse 
something into the recipient, as was proved above, but alters it by 
contact with it.' (Roger Bacon's Philosophy, 63). 
Species work by stimulating the potential in the recipient, rather 
than by direct action (Pt.1, ch.1). As Bacon says, '...the wise and 
the foolish disagree about many things in their knowledge of 



species, but they agree in this, that the agent sends forth a species 
into the matter of the recipient, so, that, through the species first 
produced, it can bring forth out of the potentiality of the matter 
[of the recipient] the complete effect that it intends' (7). This 
sounds very much like the basis for an q u m e n t  that the harmony 
of mathematics present in architecture can stimulate the human 
mind, can, in Bacon's words, 'bring forth out of the potentiality 
of matter the complete effect that it intends.' Species can prepare 
the mind to participate in divine harmony, ordinarily impercep- 
tible to it. 

The implications of such a system of thinking on the experi- 
ence of art and on the construction of art are profound. Human 
beings live in a world pulsing with vibrant energy. The human 
gaze does not merely fall upon inert creation. Rather all subjects 
are objects, all objects are subjects. To look at a painting, a 
cathedral, to read an illuminated manuscript is to participate in a 
web of connections, to open oneself to the power of things- 
human, divine, living, inert. Moreover, the system provides and 
accounts for a variety of levels of judgment, as the categories of 
sensible and substantial species suggest. Thus it is clear that this 
system of thinking implies a scale of perfection, moving from 
images of the perceptible world conveyed through the senses, to 
images based on species conveyed by substance, finally to pure 
cerebration. When Grosseteste says in his Commentary on the 
Posterior Analytics of Aristotle, 'But for the infirm mental 
sight, as our sight is while we are weighed down by the weight of 
a corrupt body, are things wrapped up in appearances more 
visible, just as by the infirm bodily eye dark things casting some 
shadow are seen better than white things flooded by the full light 
of the sun. Therefore, for the human intellect as it is now in us, 
mathematical things are the most certain, because the images 
received through vision help our understanding; but for the 
intellect in its most perfect state, Divine things are the most 
certain ....' (Davis, 6), he alludes to several principles of human 
psychology Bacon will later synthesize. ~ u m a n  beings see the 
world through images. The beauty of art strikes the eye as an 
image generated by the species of form and color. The math- 
ematical harmony inherent in form enters the mind, too, as 
substantial species, emanating through form, whether directly 
perceived or not. The higher kind of processes that occur in the 
mind, based on substantial species, have little or nothing to do 
with accident, or formal image. Even more exalted and ab- 
stracted, the highest level of cognition, called understanding in 
English, is an act of pure intellection." 

The material world, created by God and by humans becomes 
a vast network of influences and power that can lead one to 
understanding. In this world not only the form-the accident- 
but also the substance of matter affects the human mind. In this 

I\ world medieval architecture built to mathematical proportions so 
complex that we are only now beginning to understand the ratios 
and proportions some master masons employed, assumes a 

'c central role as the locus not only of sight lines but also of lines of 
substantial power. The beauty of form, line, light, and color all 
work directly and indirectly on the human mind, infusing their 
substance as well as their images, opening the way to imagina- 
tion, reason, and finally to understanding. 

Notes 
1. AVISTA Forum, 812 (1 994-5),3-6. 

2. Carolyn Collette, Seeing and Believing in the Franklin's Tale, 
The Chaucer Review, 20 (1992): 395410;  Peyntynge with 
Greet Cost: Virginia as Image in the Physician's Tale, The 
Chaucer Yearbook, 2 ( 1995): 49-62. 
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3. On the Properties of Things: John Trevisa's Translation of 
Bartholomaeus Anglicus De Proprietatibus Rerum, 3 vols. 
(Oxford, 1975): I,98. 

4. Gignitur ergo ex re visibilit visio, sed non ex sola, nisi adsit et 
videns, quocirca ex visibilit et vidente gignitur visio, ita sane vt 
ex vidente sit sensus oculorum, et aspicientis atque intuentis 
intentio, illa tamen informatio sensus, qua visio dicitur, a sola re 
visa imprimitur, qua detracta nulla remanet forma, que inerat 
sensui dum adesset illud, quod videbatur. (1664) Vincent of 
Beauvais, Speculum Naturale in Bibliotheca Mundi Vincenti 
Burgundi, Douay, 1624,4 vols.(rpt. 1964), chapter 17. Transla- 
tion by Bruce Arnold. 

5. David C. Lindberg, ed., John Pecham and the Science of 
Optics: Perspectiva Communis, Madison, W1, 1970: 36. 

7. Gareth B. Matthews in A Medieval Theory of Vision, Studies 
in Perception: Interrelations in the History of Philosophy 
and Science, Columbus: OH, 1978: 186-199, makes the point, 
that while there are many expositors, essentially medieval sci- 
ence dealt with one theory of vision: '1 have spoken of a medieval 
theory. Someone might want to quarrel with me about whether 
what I have in mind is one theory, or sever al... But I think a 
plausible case could be developed for saying that the various 
writers I shall name are expositors of a single theory. The 
originator of this theory is the Arabic philosopher Alhazen ... The 
other chief expositors are Roger Bacon ... John Pech am... and 
Witelo ... with relatively minor qualifications and reservations, 
the theory of vision that emerges in part V of Bacon's opus majus 
is a standard account of this theory.'(l86). 

8. David C. Lindberg, Roger Bacon's Philosophy of Nature: A 
Critical Edition, with English Translation, Introduction, and 
Notes, of De multiplicatione specierum and De speculis 
cornburentibus, Oxford, 1983: vii. 

9. References to De Trinitate are to Book IX and are taken from 
the Library of Nicene and Post-Nicene Fathers, Philip Schaff, 
ed., series 1, Grand Rapids, MI, 1956: lv. 

10. On the ascent of the mind through various stages of depen- 
dency on images see St. Bonaventure, Itinerarium Mentis 
in Deum, trans. Philotheus Boehner, St. Bonaventure, NY, 
1956:41. 6 
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ARTICLE REVIEWS 
New Studies on Canterbury Cathedral 
Lawrence Hoey 
Department of Art History 
University of Wisconsin-Milwaukee 

Peter Kidson, Gervase, Becket, and William of Sens, Speculum, 
68 (October 1993): 969-99 1. 
M.F. H e m ,  Canterbuly Cathedral and the Cult of Becket, Art 
Bulletin, 76 (March 1994): 19-52. 

C ANTERBURY CATHEDRAL OCCUPIES the paradoxical position of 
being both one of the best documented and one of the most 

controversial of medieval buildings. The two articles under 
review here enhance both terms of that paradox adding signifi- 
cantly to the historical and archaeological information the inter- 
ested viewer can use in any attempt to understand the rebuilding 
of the Canterbury east ann after the fire of 1174, while as 
significantly complicating any such attempt with several new 
layers of controversial interpretation. Nor will the present re- 
view, although it attempts a modest synthesis of the archaeologi- 
cal evidence presented by the two authors, do much to further the 
cause of consensus, for I find myself in essential disagreement 
with both of them. Having said that, I hasten to add that both 
articles are thoughtful, well-argued, well-written, and excitingly 
original, and that both should be required readinq for anyone 
interested in Canterbury, or, indeed, in medieval architecture. 

Kidson and H e m  overlap in their concerns, but their efforts 
emphasize different problems. In his historical analysis, Kidson 
is more concerned with the events leading up to the fire that 
destroyed the Romanesque choir of the early twelfth century on 
5 September 1174, whereas H e m  concentrates on events in the 
years following the fire, during the first and formative stages of 
the Gothic reconstruction. These different emphases reflect dif- 
ferent agendas: Kidson wants to prove the fire a conscious act of 
arson on the part of a pro-Becket clique among the monks; H e m  
wants to explain perceived irregularities in the present fabric by 
reference to power struggles within and without the convent of 
Christ Church Priory. H e m ' s  article includes an impressive and 
extensive archaeological analysis of many aspects of the present 
fabric whereas Kidson largely limits his physical analysis to the 
geometrical layout of the rebuilding. The following critique 
necessarily assumes some familiarity with the building and its 
plan. 

To begin, then, with the juiciest and probably most controver- 
sial issue: Kidson's arson indictment. Both Kidson and H e m  
make much of a putative division in the ranks of the monks of 
Christ Church Priory after Becket's murder in his cathedral on 29 
December 1 170. Becket, as was true of other archbishops before 
and after, was not on good terms with the monks over whom he 
was nominally abbot. After his spectacular demise, on the read- 
ing of both these scholars, there were those monks who wanted 
to put his memory behind them and therefore discouraged the 
nascent cult, and those who, whether out of conviction or oppor- 
tunism, wanted to make the most of the cult and to thereby 
enhance (or preserve) their religious and institutional impor- 
tance. Whereas H e m  uses this faction theory to account for 
observed oddities in the reconstructed building, Kidson goes 
much further by making it the proximate cause of the fire that 
necessitated reconstruction in the first place. He does this essen- 
tially by standing Gervase on his head, claiming that that 
chronicler's account, famous for its entirely unmedieval interest 

in the 'objective' details of the fire and the subsequent rebuilding, 
is in fact a front for the dastardly deed of arson in which, if not an 
active participant, Gervase was at least an approving observer. 
Leaving aside, for the moment, Kidson's treatment of Gervase 
and his text, let me summarize the motivation Kidson ascribes to 
these monkish pyromaniacs. They were not simply interested in 
providing the mangled remains of their new martyr with an 
appropriately glorious and up-to-date architectural home, al- 
though that was of course important. More serious was the threat 
that if they did not act quickly to cement the cult to their cathedral 
they might lose it to a rival church and with it, more ominously, 
their role in choosing archbishops and the privileged position 
they occupied in the English ecclesiastical hierarchy. This threat 
became a reality in the years after 1184, when Archbishops 
Baldwin and Hubert Walter attempted to found collegiatechurches 
that would have usurped these functions, first at Hackington just 
outside the walls of Canterbury, and later at Lambeth. Kidson 
thinks this threat originated with Becket in 1170, and that it 
continued to hang over the head of Christ Church, a medieval 
sword of Damocles, while the clergy bickered over what to do 
with Becket. When the new archbishop elected over the monks' 
protests, Richard of Dover, arrived in England to begin a presum- 
ably anti-Saint Thomas tenure, the Becketites decided to act. The 
news of Richard's landing in London probably amved in Canter- 
bury 4 September 1 174; the church burned the next day. Gervase's 
elision of this coincidence is one of the factors making him 
complicit, for Kidson, in the act of arson. 

There is one final twist to this tale, worthy, perhaps of Le 
Came. Not only did the pro-Becket monks bum down their own 
cathedral, but they then turned around and hired the man Becket 
had chosen to design the rival church of which they were so 
afraid. That man was William of Sens, whose acquaintance 
Becket could have made while he was in exile in that French city 
in the later 1160s. By deflecting Becket's mason and the new 
style he brought with him from a rival institution to their own 
cathedral, and indeed for that part of it that would now enshrine 
their formerly unpopular archbishop, the monks hoped to derail 
permanently (and ironically) any notion of outflanking the cathe- 
dral priory and its power with a rival institution in a more splendid 
architectural setting. 

This is a very clever reading, but it is not, on closer examina- 
tion, a very plausible one. First, it is not at all clear how seriously 
Becket's plan for restoring Anselm's church at Hackington and 
making it collegiate would have threatened the monks. We hear 
of Becket's intent via both Gervase (who was hostile) and Peter 
of Blois (who was not), but neither is specific about what Becket 
intended and both were writing in the heat of the later controversy 
under Baldwin, after the completion of the reconstruction. Did 
Becket really intend to transfer significant powers from the 
monks to his new foundation, as Baldwin hoped to do two 
decades later? We do not know, but the evidence does not seem 
strong enough to warrant the theory that the endemic fear of such 
a possiblity in the early 1170s could have inspired such a drastic 
act as arson. And even if the thought of Hackington did lead to 
sleepless nights in the dorter during the early 1 170s, it still does 
not follow that torching the cathedral and rebuilding it in a 
splendid new style would come to their minds as the best way to 
remedy the situation. The money for any reconstruction, after all, 
would come out of their own institutional hides. Surely it is 
significant that Baldwin was completely undeterred by the spank- 
ing new Gothic east end of the cathedral from pursuing his 
collegiate scheme in the years after 11 84. Kidson avers that had 
the monks managed to get Becket's body up out of the basement 
into a new shrine in the Trinity Chapel Baldwin would not have 
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dared persevere. This seems to me to put too much emphasis on 
the connection between the cult and the political struggle. Al- 
though Baldwin might have given up the idea of moving the cult 
to the new church had a translation taken place, it is unlikely he 
would have abandoned the attempt to strip the convent of its 
peculiar powers. Baldwin's struggle with the monks was part of 
a larger episcopal attempt in the late twelfth and early thirteenth 
centuries to wrest power from what were seen by the bishops as 
anachronistic cathedral-monasteries, and that power struggle 
was only incidentally connected with the architectural setting of 
Becket's cult. 

Finally, there is Kidson's treatment of Gervase. Of course 
Gervase was no disinterested commentator; he was writing his 
account to support his priory in the struggle with Baldwin. That 
hemay have omitted inconvenient facts or played down divisions 
within the convent is quite possible, but that he was an egregious 
liar, a shameless hypocrite, and possibly acriminal, seems to me 
inherently unlikely. He describes how the fire began outside the 
close and spread via a south wind to the cathedral roof where it 
burned for a fatal time undetected. If this story was a cover-up, it 
must have been a dangerous one, for surely there were many 
people, both monks and laypersons, still around in the later 1 180s 
who would have well remembered the circumstances of Septem- 
ber 1174. Granted, only monks would have seen and read 
Gervase's text, but it still strains credibility that he would have 
lied in such detail. And then there are his lamentations over the 
burnt church: 'Bethink thee now what mighty grief oppressed the 
hearts of the sons of the Church under this great tribulation; I 
verily believe the afflictions of Canterbury were no less than 
those of Jerusalem of old, and their wailings were as the lamen- 
tations of Jeremiah; neither can mind conceive, or words express, 
or writing teach, their grief and anguish.' Medieval writers were 
expert in anathemas and vituperative condemnations; they hap- 
pily forged documents for the benefit of their institutions (al- 
though usually such documents recorded what their writers 
thought had happened or should have happened), but the kind of 
Orwellian deception Kidson would have us believe Gervase 
guilty of seems much more typical of the psychology of our own 
century than his. 

Kidson freely admits that there is no evidence of Becket's 
showing any interest in architecture, much less a consciousness 
of a new style. Associating William of Sens's later role at 
Canterbury with a supposed job offer by Becket for the Hackington 
church is thus a speculation whose plausibility is entirely depen- 
dent on the likelihood of Kidson's other assertions. Even had 
Becket been serious about building a large new church outside 
Canterbury, there is no indication that he would have chosen a 
French master mason. That Gervase gives no special reason for 
William's appearance among the contestants to supervise the 
rebuilding, and that he says only that William was hired on the 
basis of merit, are explained by Kidson's Machiavellian reading 
of Gervase's authorial strategy which aimed to keep the names of 
Becket and William far apart. It is the act of arson that was the 
primary problem here, for if William had been Becket's man and 
the fire an accident, Gervase would have had no reason to bury 
that fact, especially by the 1 180s when any disagreement overthe 
cult was long past and the monks were united against Baldwin. So 
everything in Kidson's theory has to be right for any of it to be 
right-Becket's intention to supersede politically the cathedral 
priory with a new church, his intention to hire a French Gothic 
architect to build that putative church, the monks' perception that 
a new-fangled east arm for Becket's shrine in the cathedral would 
deter archbishops intent on challenging their power, and, most 
spectacularly, that medieval monks, who presumably believed at 

some level in the Christian teachings of hell and eternal punish- 
ment, would bum down their corporate headquarters to collect a 
very dubious insurance policy. However, each of these compo- 
nents is unprovable and together do not compose for me a 
convincing tale. 

~ e a m ' s  article is very different, presenting first a careful 
description and analysis of what he sees as 'inconsistencies, 
irregularities, and deformities' in the reconstructed east end of 
the cathedral. From these he argues that the building we see today 
was preceeded conceptually by three others, whose designs have 
left clues of various sorts in the present fabric. Heam reconsti- 
tutes the plans of these unbuilt Canterburys, and connects each 
with events in the history of the church during the first five years 
of construction, 1174-79. Here is a brief summary of his argu- 
ment, shorn of the archaeological justifications: The original plan 
of 1 175, would have closely followed that of the Romanesque 
choir, keeping the same bay lengths and pier designs (alternating 
round and octagonal) except in the hemicyle where double 
columns like those in the later Trinity Chapel would have been 
used. The anomalous Romanesque column screens across the 
east transepts would have been rebuilt under this plan and there 
would have been no special provision for Becket's shrine. H e m  
sees this plan as a compromise between the faction led by Prior 
Odo which simply wanted the old church rebuilt and were not 
kindly disposed towards Becket's cult, and monks who wanted a 
more extensive rebuilding. The latter would have gotten a new 
Gothic elevation, while the former would have kept the pre-1174 
plan. By 1 176, however, the balance of power had shifted (Odo 
was out as prior), and a new plan was adopted. This included 
many of the features we see today, such as the articulated eastern 
crossing, the use of Purbeck marble shafting for arcade piers in 
that crossing and the presbytery to the east, and the widening of 
the Romanesque main vessel beyond the eastern crossing. This 
expansion of the eastern ann of the cathedral proves an intention 
to build some new eastern feature for Becket's shrine, which 
Hearn reconstructs as a large aisled octagon. In 1178, however, 
the octagon was dropped, perhaps because a visit by Henry 11 
discouraged the monks from building such a Christ-like tomb, 
and a retrochoir was substituted, which was spatially more 
integrated with the main body of the choir to the east. In 1179, 
finally, it was decided to turn-this eastern space into a chapel by 
raising it over a new crypt and widening it slightly, withthe result 
we now see in the Trinity Chapel. The significance of these latter 
two changes lay in the integration of Becket's shrine with the 
space frequented by the monks, an integration which signaled 
their complete acceptance of the cult. 

H e m ' s  reconstructions are worked out carefully and backed 
by extensive argument, but he nevertheless disregards what 
seems to me should be a rule of thumb when analyzing the 
constructional history of any medieval church, which is to 
assume what one sees is what one was intended to see. unless 
there is good evidence to the contrary, and, when the latter case 
obtains, as it certainly sometimes does at Canterbury, to look for 
the simplest possible explanation for the irregularities. Hem's  
schemes, though creative, seem overly complex to me and, 
ultimately, unconvincing . 

The 1175 scheme, for example, seems completely unneces- 
sary. H e m  argues that the contracting bay widths in the two 
eastern choir bays, and the fact that Gervase tells us these were 
constructed only after the aisle vaults of the western three, means 
that there was a change in plan in 1176 when the vaults were 
constructed instead of completing the arcade. To take the second 
point first, Hearn asserts that vaulting three pairs of aisle bays 
before the entire choir arcade was complete was an unusual 
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procedure, but how do we know this was so? There are many 
examplesof incrementally vaulted aisles, as at Rievaulxor Selby; 
layering may have been the preferred mode, but there are too 
many exceptions to make any generalization on such practices 
valid. Perhaps William was economizing on centering: erect 
three vaults oneach side and then reuse the wood for the next two. 
As for the diminution in bay width, there is no reason this could 
not have been planned from the beginning. Willis' plan (Hem's  
fig. 2a), with the Gothic piers overlying the Romanesque crypt 
piers beneath, shows that the former were set toward the western 
edges of the latter from the very beginning of construction in 
1 175. It seems much easier to argue that the articulated crossing 
and the Purbeck shafting that went with it, the shift in bay lengths 
this necessitated, and the widened and lengthened presbytery 
were all part of the original scheme. I will return to the historical 
implications of this below. 

One of the most obvious irregularities at Canterbury is the 
constant change in pier design in the presbytery, culminating in 
a pair that begins octagonal with four detached shafts and ends up 
round and devoid of shafts. Like the dado arcades disappearing 
behind the Trinity Chapel staircases opposite, the variety of pier 
forms demands explanation. But before attempting one, it is 
necessary to say something of Hem ' s  treatment of the other 
presbytery piers. He claims that piers IX (following Willis' plan) 
were designed as reduced versions of the crossing piers because 
they were meant to be seen as apse chord piers and that piers X, 
with their double columns, were to be read as hemicyle piers. 
These are necessarily notional significations because the trap- 
ezoidal plan of William's presbytery departs so radically from 
the normal configuration of apse and hemicyle that it is hard for 
this reviewer to think contemporaries would have easily read 
these pier shapes in a traditional way. H e m  seems to be striving 
a bit too strenuously to impose 'harmony' on what I see as simply 
a slightly disorderly visual crescendo to the shrine beyond. 

We now anive at the vexed piers XI. with their buried low 
shaft ensembles. their abandoned Purbeck shafts (four were 
originally intended), and their startling change from dctagons to 
cylinders halfway up. One of Hem ' s  several original observa- 
tions concerns the spurs of masonry added to the west of the crypt 
walls flanking the entrance to the lower eastern chapel where 
Becket lay buried from 1170 until 1220, spurs whose only 
function could have been the support of piers XI. In the event, 
however, the piers above were placed further to the north and 
south, thus widening the opening to the Trinity Chapel, and 
providing H e m  with one of his justifications for moving from 
the plan of 1176 to that of 1178. With the widening goes the 
change from octagonal to round and the abandonment of the 
Purbeck shafts, in order to provide a smoother visual transition 
from the presbytery to the now better-integrated chapel beyond. 
All this seems plausible, but here we need to turn to the conclud- 
ing section of Kidson's article, where he is concerned with the 
same issues. 

Kidson sees only two plans at Canterbury where H e m  sees 
four, and the differences between Kidson's two are not as great 
as those between most of Hem's .  For Kidson, the outer perim- 
eter of the Trinity Chapel, including the Corona, and most of the 
Chapel's inner configuration, were designed by William of Sens 
from the first (a special space for Becket would follow from the 
success of Gervase and his associates in the events of 1174). 
Kidson's new and impressive contribution to the theory that 
William of Sens was responsible for the Trinity Chapel plan is a 
geometric one: the plan of the Trinity Chapel (and still more the 
Corona) is based on an enneagon, and so was the chevet of Sens 
Cathedral. Nine-sided polygons were ornery to lay out accurately 

and thus rarely used; their coincidence provides strong evidence 
of a specific historical link: not that William had actually laid out 
the Sens apse, but that having worked in the Sens atelier, he was 
well acquainted with it. In 1 179, after William's return to France, 
it was decided to raise the level of the shrine chapel (and thus bury 
the dado arcades and the lower parts of piers XI), and at .the same 
time open it more fully to the presbytery by setting the western 
pair o f ~ r i n i t ~  Chapel piers further west and further apart than had 
been intended in the original scheme, which more approximated 
a centrally planned structure (seven sides of an enneagon). 
Kidson ingeniously enlists the angled abaci of the buried Purbeck 
shafts on the east sides of piers XI to calculate the original 
placement of the western piers of the Trinity Chapel. In his 
explanation for the motivation behind this change, Kidson paral- 
lels Hem:  by 1179 all the monks had become reconciled to the 
cult and were therefore ready for a more intimate connection 
between the shrine and their liturgical space. Although their 
historical explanations are similar, their archaeological observa- 
tions are in conflict. If H e m  is right that the western spurs under 
the eastern crypt walls indicate the original positions of piers XI, 
then Kidson's angled abaci would not have fit into an enneagon- 
derived plan, for they would have been attached to piers set 
several feet out of his alignments. 

Here, then, is a modest synthesis of their positions. The 
original scheme of 1 175 was constructed by William of Sens as 
planned (at least at ground level, for there are four different 
buttressing systems designed for the high vaults between 1175 
and 11 84) as far as piers XI, which were to have been placed as 
H e m  describes. It is clear that William of Sens intended some 
new eastern feature by widening the old Romanesque presbytery, 
but I doubt we will ever know just what that was. Hem's  great 
octagon cannot be proved or disproved on the available archaeo- 
logical evidence, but it strikes me as too unusual a feature for the 
late twelfth century and I would need a more extensive argument 
about precedents and contemporary parallels to find it plausible. 
Following the rule of simplicity, it seems more likely that 
William planned something more similar to the present east end, 
although this could not be Kidson's first scheme, as we have seen. 
That scheme could only date from 1178, when the decision was 
taken to move the piers outward and alter their form. While the 
bases, with their provisions for shafts, had already been cut, and 
were therefore used, the courses containing the low shaft abaci 
could have been added in the new position (and added to piers X, 
which were constructed at the same time). No one disputes 
Gervase's statement that all this was built by William of Sens, so 
Kidson can still have him determining the plan of the Trinity 
Chapel. In 1 179 the changes Kidson describes were made and the 
building assumed its present form. 

What about Hem ' s  reading of the historical events behind 
these changes? His 1175 scheme was extremely conservative 
with regard to the cult. He proposes that Henry I1 spurred the 
reluctant monks to begin work during a visit in May 1 175. Yet 
Henry was supposedly pro-cult by this date, following his public 
penance in July, 1174; why didn't he push for a more shrine- 
friendly scheme? After Odo's replacement by the Becket fan 
Benedict that summer the balance of power shifted to the pro- 
Becket faction and Hem's  1176 scheme, with its grand, but 
separate, octagon was the result. Although he is circumspect 
here, H e m  suggests that a later visit by Henry, in the spring of 
1 177, may have led to the demise of this second scheme and the 
removal of Benedict to Peterborough. Henry had become pro- 
Becket, but not so pro-Becket as to see him enshrined in a copy 
of the Holy Sepulchre. On the other hand the monks now 
accepted the integration of the shrine with their own part of the 
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church. The changes of 1179 made the shrine more prominent 
andHearn sees the possible influence of Saint-Denis here (Kidson 
also feels the royal French abbey may have been in the monks' 
minds). 

Hearn and, to a lesser extent, Kidson, assume that political 
struggles should be reflected in the design of the building. Odo 
was anti-Becket, therefore the plan designed under his rule makes 
littleconcession to the cult of his deceasedenemy. The monks put 
up Odo as candidate for archbishop in the years before the fire, so 
he clearly had majority support then, but with his removal and the 
advent of Benedict the cult enthusiasts could proceed with their 
architectural schemes unhindered. In addition, if we accept 
Kidson's theory, Odo must have been the mortal enemy of 
Gervase and the arsonists. And yet Odo was again put up for 
archbishop in 1 184, after the completion of 'Becket's church'. 
He was clearly still the darling of the monks, but doesn't his 
continued popularity undermine the credibility of a faction- 
ridden priory during the years of rebuilding? It does not disprove 
it, of course, for time may have mellowed past animosities, but 
then one could use the same reasoning to say that Odo could 
easily have forgotten his enmity toward Becket once the latter 
was safely removed to the next world, and given his full support 
to a rebuilding of a splendid new shrine for the martyred arch- 
bishop. It is clear from the accounts of the immediate aftermath 
of the murder that the monks were confused and uncertain what 
todo about the growing cult, particularly given Henry's complic- 
ity in the murder, but once he had made his peace with Thomas 
in 1 173, there seems no reason to assume they didn't act with one 
mind. There is no text known to me that actually describes 
factional conflict within the Christ Church convent; nor is there 
any real evidence that Henry cared one way or another about the 
form of the rebuilding. All the dramatic and humed shifts Hearn 
describes are based on inference and a conviction that housing 
Becket should have been a major bone of contention, given his 
controversial career and extraordinary death. But I believe all 
these political maneuvers could have proceeded quite indepen- 
dently of the fire and the rebuilding that followed, so long as they 
didn't interfere with the supply of cash. Becket the sainted martyr 
meant something very different for the Canterbury monks than 
Becket the contentious archbishop: surely they were canny 
enough to realize that early on. 

I would like to close by pointing to some larger issues these 
two articles raise. Although they do not directly state it, I cannot 
help feeling both Kidson and Heam were motivated by their 
perception that Canterbury is the first 'really' French Gothic 
design in England. Thus, the cathedral is an architectural afflatus 
or epiphany, but that it is also imperfect, partly because out-of- 
date Romanesque fabric is retained (Kidson labels the result 'a 
not very happy hybrid'), partly because the patrons couldn't 
make up their minds what they wanted. But who is to define, and 
on what criteria, what is imperfect and what is inspired design in 
medieval architecture? These articles also demonstrate the pen- 
chant among medieval architectural historians to be obsessed 
with what was intended but not built, or what was built but has 
disappeared. The invisible seems often more attractive than the 
visible. There is immense pleasure to be had in playing these 
intellectual games, and this review is proof that I am as suscep- 
tible as anyone. Nevertheless, I would like to enter a caveat. The 
Canterbury choir, unhappy or not, has looked as it does for a long 
time: what people saw in 1 184, 1220, or anytime since, is more 
or less what we see today. Canterbury's historical importance, it 
seems to me, is not that it represents some potential English Laon 
stymied by ecclesiastical conservatism and political intrigue, but 
that it established the pattern of subordinating French Gothic 

features to the physical and aesthetic restraints of a powerful 
Anglo-Norman tradition of Romanesque. Almost every major 
Gothic project in England had first to come to terms with the 
major Romanesque church of which it was an extension or 
alteration, just as Canterbury had. Furthermore, whatever 
the specifics of their genesis, the variety, heterogeneity, and 
unsurpassed opulence of Canterbury as built set an impressive 
imprimatur on later projects elsewhere. The stunning originality 
of Lincoln is hard to imagine without the tolerance for 'imperfec- 
tion' visible at Canterbury. English Gothic did indeed derive 
in large measure from the Canterbury of 1175-84, but it was 
the real, not the ideal, cathedral that inspired its makers, as it still 
does us. 

The Chlteau at Vincennes 
Michael T. Davis 
Mount Holyoke College 

La grosse Tour du Bois de Vincennes, rencontre de la rksidence 
et de la dkfense, Bulletin monumental, 15213 (1994): Mary 
Whiteley, La grosse tour de Vincennes, residence de Charles V, 
3 13-335; Nicolas Faucherre, Vincennes, la dkfense de la tour, 
336-355. 

F OR THE PAST FIVE HUNDRED YEARS, Gothic architecture has been 
associated primarily with ecclesiastical building. To 

us, the church structure represents the pre-eminent expression of 
the age, the achievement of an enormous commitment of financial, 
material, and human resources by the powerful men who con- 
trolled and marshalled society's capital. The compelling image 
of a 'white mantle of churches' has proved irresistible to our 
conceptualizations of Europe during the half millenium follow- 
ing the year 1000. 

But let us stop for a moment to remember the miles of 
fortifications built todefendcities, the thousands ofgates, castles, 
and residences erected by those same powerful men. Think of the 
walls of Paris and the Louvre of Philip Augustus, Louis IX' s 
Tour Constance at Aigues-Mortes and walls at Jaffa, Philip the 
Fair's sprawling Palais de la Citi in Paris, Edward 1's string of 
castles along the Welsh frontier, or Jean de Berry's innumerable 
chdteaux.   he pages of contemporary literature~teem with great 
halls, tall towers, strong walls. A moment's reflection suggests 
that the tableau we have composed for late medieval Europe has 
been fashioned more by accidents of survival, methodologies 
foundedon formal analysis, and polemical agendas rather than by 
an inclusive assessment of what was actually built. The rich 
detailing and decoration of elite ecclesiastical edifices have been 
seized as the hallmarks of style and meaning: by Italian Renais- 
sance writers to prove that this apparently non-classical architec- 
ture was created by uncivilized Goths out of tree branches and 
leaves; by Romantic revivalists such as A.W.N. Pugin who saw 
pointed arches, ribbed vaults, and tracery as agents of redemption 
from the moral decay of modem industrialization; by modem 
scholars to establish precise chronological histories or to weave 
elaborate webs of artistic relationships. The formal density and 
dynamic change of the constituent elements of the church fabric 
offer the intellectually satisfying prospect of imposing orderly 
patterns of development on the chaos of human events. Vasari 
proudly drew attention to the differences that distinguished 
Renaissance architecture from the Gothic, and today's praticed 
specialist can sort buildings into such neat categories as High 
Gothic, Flamboyant, Decorated, or Perpendicular. Not only does 
this stylistic map chart a clear route through the past, but it arms 
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the present with a vocabulary for articulate self-expression: we 
present ourselves as heirs to the Ancients, dress ourcampuses in 
the gowns of Cambridge and Oxford, showcase the corporate 
headquarters as a modem cathedral. 

On the other hand. secular architecture between the twelfth 
and the sixteenth centuries is less easily identified with specific 
times and places. Is there an equivalent to Saint-Denis that marks 
the watershed between two distinct periods? Can castles be 
associated readily with 'national' traditions-is Harlech castle 
'as English' as, say, Gloucester? Can we script a construction 
narrative comparable to that of Chartres, plot the comings and 
goings and recover the decisions of successive master masons.? 
Of course, castles are powerfully evocative symbols of the 
'feudal age' with moats, portcullises, and menacing battlemented 
walls providing the backdrop for clanking armored knights and 
ringing swords. But their snaggle-toothed remains teetering on 
rural peaks or rising above village rooftops only serve to under- 
score the irretrievability of the medieval past. 

As architectural history has expanded its analytical frame- 
work into the social life, economics, and technology of buildings, 
secular construction has begun to attract attention beyond the 
confines of local archaeological societies or military specialists. 
Michael Thompson's Decline of the Castle (Cambridge, 1988) 
and Rise of the Castle (Cambridge, 1991) encompasses episco- 
pal and aristocratic projects, defensive and residential functions, 
and links castle building to monastic as well as town planning. 
Jean Mesqui's magisterial two-volume Chlteaux et enceintes 
de la France m6dikvale. De la defense a la rkidence (Paris, 
1991) takes a more synchronic approach to examine both the 
broad programmatic themes and specific features of the fortress 
and the palace. New volumes have appeared on the staircase, 
Escalier dans I'architecture de la Renaissance (Paris, 1985), 
and the organization of interior space in aristocratic residences, 
~rchitectureet vie sociale (paris, 1994). In fact, more scholarly 
work has been published in the past decade on the great secular 
structures of medieval Paris, including the walls of Philip 
Augustus, the Louvre, the Palais de laCitC, the h6tel d' Artois, the 
Bastille, and V i n c e ~ e s ,  than on the city's churches. 

Mary Whiteley and Nicolas Faucherre, the authors of these 
two fine studies on the chateau of Vincennes have been in the 
vanguard of this resurgent investigation of the secular sphere. 
These articles gather the princely and the military under one roof 
to illuminate the castle as a mix of ceremonial, pragmatic, and 
technological factors every bit as complex and expressive as a 
cathedral. 

Begun in 1361 by Jean I1 le Bon, the 'tour du bois de 
Vincennes' was intended as a residence for the dauphin, Charles, 
in close proximity to the royal manor. Almost immediately upon 
his accession to the throne in April 1364, Charles V decided to 
convert the half-built tower into a royal residence and this led to 
several important modifications. First, the royal chambers were 
shifted upwards: rather than occupying the ground- and first- 
floors, the chambre aparer, the principal space of reception, was 
located on the first floor with the chambre du roi above in the 
second; the kitchen and secondary apartments were installed in 
the lowest level. The quarters of the dauphin, the future Charles 
VI, were situated on the third story. Second, the transformation 
of living accommodations and the requirements of royal ceremo- 
nial led to an elaboration of circulation features. An ornate open 
staircase was grafted onto the chkelet, permitting those as- 
sembled in the courtyard to follow the progress of the king into 
his chambers, while the two levels of the royal apartments were 
connected by an appropriately grand spiral stair set in the south- 
east tower of the donjon. 

Drawing upon the architectural evidence as well as offhand 
remarks in chronicles, documents, inventories, and manuscript 
illuminations, Whiteley sketches evocatively the setting of royal 
life at Vincennes. The various facets of the king's regimen were 
accommodated with brilliant economy achieving a clear spatial 
hierarchy and separation of public from private activities. It is 
instructive to set the dispositions of Vincennes against the 
Louvre, also remodeled by Charles and discussed by Whiteley in 
Le Louvre de Charles V: dispositions et fonctions d 'une rbsidence 
royale, Revue de I'art, 97 (1992): 60-71. Although the formats 
of the two domiciles were obviously different-the royal apart- 
ments at the Louvre stretched down long horizontal wings while 
those at Vincennes were compacted into the vertical form of the 
tower-the charismatic figure of the king established the funda- 
mental principle of planning. Thus, the foci of public appearance 
and official exercise of power were fixed in centrally located 
spaces orbited by more intimate 'retreats' and private chambers, 
including the garde-robe, the library, and studies, set in comer 
towers andcontiguous blocks. In contrast to Philip the Fairwhose 
Palais de la Citt had emphasized the Grand'Salle as the stage of 
royal performance and carefully buffered the royal logis, Charles 
V turned the royal apartments into the hub of palace life. 

Unlike the Louvre which lost its strategic role with the 
expansion of the walls of Paris or the Palais de la Citk whose 
crenelations were ornamental, effective modem defensive fea- 
tures were integrated into the design of Vincennes for the upper 
half of the tower housed a military garrison and an arsenal of 
protective weaponry. Documents of the late 1370s mention three 
crossbowmen and cannoneers among the defensive cohort. The 
tradition of such 'tours-mktes' which combined residence and 
fortification goes back to the twelfth century and it is worth noting 
that they were developed with particular intensity during the 
reign of Philip Augustus (1 180-1 223). Certainly the outbreak of 
the Hundred Years War provided a pragmatic reason for this 
combination of the domestic with the military, but might the 
renewed vitality of a venerable royal castle type been motivated 
in part by symbolic retrospection? Just as Philip erected a series 
of proud towers in Paris, Gisors, and Dourdan to demonstrate his 
royal sovereignty, even as the existence of the French state was 
threatened by the Empire and its allies, Charles V's imposing 
Vincennes would have aimed toembody themonarchy's strength 
in the precarious years following the disasters of Crkcy and 
Poitiers. 

The location of military functions in the upper reaches of the 
tower immediately raises questions of access and supply. Sol- 
diers did not elbow their way past the king and his entourage, but 
climbed to their posts by a narrow staircase embedded in the 
south wall of the tower. Artillery, deployed on the summits of the 
four comer towers, and munitions were hoisted by a crane likely 
set into the angle of the north wall and annex. 

Faucherre's analysis of the fifth level of the donjon reveals the 
careful tailoring of the architecture to the requirement of military 
technology. It appears to have been conceived with a residential 
function in mind, but during the course of construction was 
subdivided into two vaulted stories, the lower accommodating 
artillery, the upper used for storage. Iron hooks above the 
windows suggest the presence of wooden flaps which would 
shield defenders from hostile fire yet permit long range frontal 
shots, while the form of the windows themselves were designed 
for crossbows mounted on trestles. In the small turrets of the 
extension (whose various levels housed latrines, the royal library 
and study), the unusually wide archkres, the exterior embrasures, 
and provisions for a supporting bar indicate the precocious 
inclusion of light firearms in the chkeau's gunnery. In turn, the 
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massive projecting parapet of the tower's crown, pierced by 
widely spaced machicolations, and the terrace platform may 
respond to the advent of powder artillery whose bombardments 
could blow apart traditional perforated crenelations and devas- 
tate high pitched roofs. 

By probing systematically into spatial use, circulation, and 
active defense, Mary Whiteley and Nicolas Faucherre reward us 
with aresonant portrait of the great tower at Vincennes. Dignified 
processions of the king are set against the rapid scramble of 
soldiers' feet up a narrow staircase, gunslits mark a further step 
in the developing technology of warfare while the royal library 
signals the rise of a vibrant literary culture. From the terrace we 
enjoy aprospect of the royal forest and the distant skyline of Paris 
or sound the alarm at the sight of the approaching English army. 
Vincennes is transformed from a collection of inert architectural 
forms to reveal not only the planning skills of its builders, but 
also the rich, often contradictory textures of life at the court of 
Charles V. O 

DESIGN AND METROLOGY 
Radian Measure in the Beauvais Hemicycle? 
Hiram Barton 
High Malieu 
Bangors Road North 
Iver Bucks SLO OBN 

S TEPHEN MURRAY'S COMPREHENSIVE JUSTIRCATlON of his inter- 
pretation of the Beauvais Cathedral modularities carries 

conviction, though whether it will carry across the Atlantic is 
perhaps in doubt (see Return to Beauvais: The Design of the 
Gothic Choir, AVISTA Forum, 812, 1994: 7-12). Nothing 
blinds the sight more effectively than the vision of a Grand 
Unified Theory. As Murray himself stresses, the primary weak- 
ness in Alain Guerreau's overlaying of the Murray site plan 
(Edifices medie'vaux, organisatiok de l'espace 2 propos de la 
cathe'drale de Beauvais, Annales. Economie, SociCtCs, 
Civilisations, 42,1992: 87-106) is his insistence on wall-to-wall 
measurement rather than upon geometrically locatable points on- 
site: in such instances, the proposed loci do not in fact exist until 
they appear on a site plan. Inkhorn theory-building, as so often, 
outruns the material evidence. 

One apparently unresolved feature of the Beauvais hemicycle 
is the angular disposition of the seven chapels. Murray's original 
scheme envisioned a tredecimal division of the circle, with the 
chapels indexing at 36011 3=27.69 degrees. His new estimate of 
'more than 28 degrees' opens up an interesting possibility. Peter 
Kidson's ingenious pentagon serves to indicate with apparent 
accuracy the locations of the inner septa of the two outer chapels 
and so to define, as Murray notes, the angle g-o-f that lies at the 
base of the five central chapels (Fig. 1). 

With respect to these latter chapels the pentagon, surprisingly, 
says nothing, yet one might have expected such a prominent 
feature of the schema to have a more general relevance. By the 
geometry of the pentagon, the indicated angles are each 18 
degrees, whence the central angle is 144 degrees. The angle 
subtended by the facies of each of the five chapels, such as the 
central sector x-o-y, is thus to a first approximation 28.8 degrees 
(Fig.1). 

I would propose, specifically, that each chapel subtends an 
angle of half a radian, nominally 28.65 degrees (Fig.2). In 
'natural' measure, as students were once taught to call it,' an arc 

Fig. 1. Beauvais Cathedral, proposed geometry of choir 
(Murray plan with additions by Barton) 

of a length equal to its radius subtends an angle of one radian, 57.3 
degrees; that is there are pi radians in the semicircle (and 2.5 1 in 
144 degrees). However, the radian angle is incommensurable; its 
exact value depends upon which approximation to pi is being 
employed. In establishing proportionality the important charac- 
teristic of the half-radian is that, at any distance from the center, 
the length of the arc is half the radius while the chord is 991100 
of the arc. 

At Beauvais, I believe that, for reasons given below, the haIf- 
radian was taken as equal to 2847 (=20017) degrees. Clearly, 
some simple-that is, easily measurable-fractid equivalent 
had to be used. 

All this can be readily checked out from Figure 1. The seven 
chapels then subtend, notionally, 200 degrees. The working 
angle depends upon phy sical measurement of the arc (or, simpler 
for setting out, its known chord), rather than upon a ratio such as 
22:7, usable in calculation but not helpful when one is at the far 
end of fifty feet of taut waxed bowstring. 

My work in another field leads me to suggest that a good case 
can be made for the use by masons of the period of a pi-value of 
3.15; that is the circumference of a fifty-foot radius circle would 
be taken as 3 15 feet. Normallv. of course. one would be measur- 

d .  

ing only a relatively short arc, not the complete circle. Thus it 
measures the right 
angle as 89.9955 de- 
grees. Support for this 
3.15 value lies in the 
factthat it canies with 
it the half-radian ap- 
proximation of 28.57 
degrees already 
noted, so seven sec- 
tors total 200 degrees 
exactly. The residual 
arc b-o-c thus sub- v tends 160degrees. For 
the mason, an advan- 
tage of the 3.15 value 

Fig. 2: Schematic diagram of is that for a fifty-foot 
Beauvais chapel geometry (Barton) radius (since 3 15 is 

seven-eighths of 360) 
each degree of arc measures seven-eighths of a foot (14 digiti). 
Note, too, that a unit of that length, being divisible by seven, 
facilitates the initial stepping-off of sub-units along the arc. 
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Returning from this excursus to the site-plan, we can now obtain 
by calculation the center of the hemicycle. 

Since the angle g-o-f subtended by the five central chapels is 
by calculation 143.925 degrees for the 20017 degree half-radian, 
the angles above the diameter, lettered as e-o-f and d-o-g, total 
180-143.925=36.037, or 18.18 degrees each side. This is barely 
larger than the 18 degrees indicated by the pentagon, and the 
calculated center therefore differs only imperceptibly from the 
pentagon center. The radian-based schema of Figure 1 is fully 
consistent with Murray's moduli and adequately accounts for all 
the features of the hemicycle. Since the central sector x-o-y and 
the three on either side all have identical chords of 24.74 Roman 
feet by triangulation, and each subtends a half-radian angle, the 
two angles a-o-b and a-o-c together total 200 degrees. To the 
north, a further half-radian sector c-o-h seems to have determined 
a pier position, and b-o-j was probably included for reasons of 
symmetry. Since the only significant angle error is at j, shown by 
the broken line (Fig. 1), it seems probable that the schema was set 
up clockwise with a small cumulative error. The half-radian 
value of 20017 degree of arc, taken together with my proposedpi- 
value of 3.15, brings the total arc of the seven chapels and the 
complementary arc to integer values, 200 and 160. Further, the 
equivalence which it provides between one degree of arc and 
seven-eighths of aRoman foot (in the specific context of Beauvais) 
provides an easily memorable relation that, nevertheless, would 
be obscure to an uninformed observer. That relation would, of 
course, be equally applicable to a fifty-foot radius of any other 
measure, such as the pied du roi . For repetitive setting out, the 
chord is the most convenient measure; for the half-radian and the 
Beauvais radius of fifty feet, the chord length (from twice the sine 
of half the angle: 0.4948) is 24.742 Roman feet. This differs from 
24pedes 12 digiti by less than 2.5mm in our measure. The three 
marked radii in Figure 1 respectively scale at 25, 50, and 58 
pedes. That last radius defines with precision the rear walls of all 
the chapels and the lowest line of piers in Figure 2 is tangential 
to it. The circle on which piers h and j lie is again of 50 pedes 
radius. So much for Alain Guerreau's excathedra 'placts plus ou 
moins au jugt.' 

Notes 
1. 'Natural' because it demands only knowledge of circumfer- 
ence andradius, whereas the sexagesimal system calls in addition 
for an arbitrary unit of angle. 

Editor's note: A radian is defined as the angle subtended at the 
center of a circle by an arc equal in length to the radius. 

Medieval Units of Measure: the feet of the master 
John James 
Leura, Australia 

I N THE 1790s, the French Metric Commission surveyed units 
of measure before creating the metric system. They found 

thousands of units currently employed with separate lengths and 
names for measuring cloth, tin, gold, firewood, and scantling. 
Even within one town, there could be five different units in use, 
each displayed on metal bars fixed to the jambs of the gates of 
the town. 

Thevariety of units employed in the twelfth century may have 
been similar. Anyone trading in the medieval world had to handle 
proportional computation to survive. The merchant visiting 
Chartres from Florence could buy in pieds du roi with livres 

minted locally while calculating his profit in bracchia andjorins. 
We do something similar when we travel and convert pounds 
weight to grams and dollars to francs-but we have had years of 
schooling to equip us for this. 

Though the records give us the names of medieval units, and 
occasional metal rods provide exact lengths, little is known of 
most of the lengths being used. To clarify this while puzzling out 
the geometrical and proportional methods used by the masters at 
Chartres, I studied the history of pre-Revolutionary French 
measures. In the following essay, I share some conclusions of my 
research as they pertain to the study and analysis of medieval 
architectural design. 

Medieval measures were, on the whole, versions of units 
transmitted from classical Antiquity. Records of ancient units of 
length may be gleaned in the dimensions of the buildings, in units 
marked on metal or stone rods, in distances between milestones 
and the like. From these it appears that there were less than a 
dozen distinct major systems of measure in Europe and the 
Middle East for hundreds, if not thousands, of years before 
Christ. During this time, most of these systems remained remark- 
ably stable. The Roman foot, for example, is recorded within +/ 
- 1.5mm. over two millenia. After the fourth century C.E. as 
central authority disappeared, this unit became less exact and 
came to vary widely beyond these tolerances. 

While studying the construction history of Chartres Cathe- 
dral, I sought to determine foot units used in the design process. 
In many small items such as doors and corbels, as well as in some 
wall thicknesses, the proportions between the various dimen- 
sions disclosed a unit that appeared to be the first step in semng 
out the element. But in more complex items that were in some 
way related to other parts of the building, such as buttresses, 
piers, and windows, the proportions were often the result of 
earlier geometric steps in some larger part of the church so that 
no unit was used. My findings offer arather different picture than 
that proposed by Stephen Murray in Return to Beauvais: The 
Design of the Gothic Choir, AVISTA Forum, 812 (1994-1995): 
7-12. 

A researcher must follow as rigorous a method in unearthing 
the geometry of the building as iistudying documents or stone- 
work. I have set out what I believe to be the essential steps in 
discovering a geometric scheme and the original foot unit in The 
Ratio Hunter, (Dooralong, 1978) and The Contractors of 
Chartres, 2 vols. (Wyong, 1979-1 98 1): 

1. to determine the cutting and erection tolerances on each site; 
2. to calculate accurately every length in the chosen geometric 

system, and 
3. to compare it to the actual building measurements, so that 
4. we accept only that geometric system in which all the 

calculations coincide with the measurements within the toler- 
ances for that building. 

The tolerances between the calculated geometry and the actual 
measurements of the element (be it window, tower, pier) must be 
less than the cutting tolerances in the stones themselves. This is 
a rigorous test. For example, where a group of stones shows a 
cutting error of, say, +/- Imm., the difference between the 
average of these and the geometry as calculated and not drawn 
(to eliminate the errors that come from having a thick pencil) 
must be significantly less than +/- Imm. If they are not, then the 
geometry being tested is rejected and we start again. In over 250 
geometric studies in The Contractors of Chartres and in those 
itemized below, I have followed this method. It is particularly 
important in the analysis of large forms such as bays and 
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Within the limits imposed by this methodology, I worked to 
i find the simplest arrangement with the least number of steps, and 

the least complex proportional system that would be consistent 
with what we know of medieval tools and methods as revealed in 
the published studies of such scholars as Fran~ois Bucher and 
Lon Shelby. As a result, I spent more time on measuring and 
analyzing the geometrical schemes than anything else in the 
church including the construction history. Further, as an architect 
I have had extensive practical experience: in almost every one of 
over 200 buildings designed by my office we used geometrical 
and proportional methods. Are some scholars missing the point 
of my writings because they lack the on-site and architectural 

I design experience to understand their import? 
I will reiterate: we cannot be sure of theoriginal foot unit until 

t we have unearthed the whole of the geometry underlying the 
design of a building. Measuring only bay centers may be highly 
misleading, as the wall thicknesses and the epicenters of the 
buttresses are as important as the spaces between the piers, and 
all must be taken into account if the original geometric figure is 
to be found. 

From a structural point of view, the bays are just spaces 
between the piers and buttresses on which the stability of the 
whole building depends, and which must therefore be at least as 
important in the design. Indeed, the proportion between the bays 
may itself be a sub-proportion of the original figure-this is often 
the case with the bays adjacent to the crossing. As typified by 
studies such as Elizabeth Sunderland's Symbolic Numbers and 
Romanesque Church Plans, Journal of the Society of Architec- 
tural Historians, 18 (1959): 93-103, scholars have been ob- 
sessed during the past forty years with bay spacing, but with few 
results. Surely it is time to go beyond this simplistic method of 
analysis and come to grips with the whole building in all of its 

, complexity. 
At Chartres, I determined a number of the units of length used 

with some accuracy. In millimeters, there were 279.6,282.5,285, 
and the Roman foot of 294.4 mm. There was one close to the 
English foot of 305.7mm and two similar to the pied du roi at 
322.9 and 325.8 mm. There was also a 336.81337.1 mm Marseilles 
foot and the 353.3 pes manualis. These lengths are calculated 
from the average of all occasions where they occurred in the 
cathedral within a tolerance of no more than +/- 0.5mm. 

At the same time, I made a survey of all the domestic stone 
doorways in Chartres for the SocietC archeologique d'Eure-et- 
Loir, many of which seem to have been built by the same crews 
or by some of the gangs within the crews who may have been 
moonlighting while constructing the cathedral. Among the length 
units that could be established were 270, 275, 296.4, 326.4, 
333.8, 335, 339, 345, and 353.6mm. 

At Chartres, each master used his own unit and only that unit. 
Occasionally he may have used more than one, but in each case 
the units had a clear proportional relationship to one another. 
Scarlet, the first master, used the Roman foot and a unit called in 
classical times the pes manualis. These were 294.4 arnd 353.3 
mm. which form the ratio of 5:6. It is interesting that in spite of 
the great variation found in former Roman measures at that time 
(293-298 mm.), Scarlet's foot unit was only 1 mm. less than the 
average for the Roman foot described by Greaves and others. 

Drawings, texts, and occasional tombs show that every master 
carried a rod inscribed with lines that seem to mark off units of 
length. The rod shown on the tomb of Hugues Libergier, master 
mason of Saint-Nicaise at Reims, has marks which, with those on 
his square, suggest a foot of 302.7 mm. Further, in late medieval 
wills, masters would leave their tools to their successors. This 
suggests that when the master of some building organization died 

or retired, his successor may have used the same rod and foot unit, 
such as the 336.8 mm. foot employed by the team I call Bronze 
at Chartres. This unit is found together with similar corbels and 
detailing and geometric methods for over sixty years beginning 
around 1 180 at Couvrelles, Laon, and Brumetz to the 1240s at 
Soissons, the Sainte-Chapelle in Paris, and Chartres. 

By discovering the original geometric figure in other build- 
ings, I have found that: 

1. In the lower chapel of the Sainte-Chapelle, the plan was set 
out using the Roman foot of 294.7 mm. 

2. At Durham Cathedral, there is geometric evidence for units 
of 282.8,299.4,306,335.8,369, and 386 mm. Most of these are 
larger than those at Chartres. 

3. The foot employed in the chapel of the White Tower in 
London, built around 1088, was 363 mm. See my Discrepancies 
in medieval architecture: careless or deliberate? Architectural 
Association Quarterly, 13 (1 982): 4 1-48. 

4. At Southwell Minster in England, the foot unit used to set 
out the western end may have been 334 mm. and fortheDunblane 
Cathedral tower 282.4 and 326 mm. 

5. In English Saxon buildings the initial geometry seems 
confined to relating inner and outer wall surfaces. This is much 
simpler than the more complex systems employed in later centu- 
ries to include projecting buttresses and internal wall shafts, wall 
thicknesses that alter with height, and the arcade piers. To 
overcome the distortions from cracked and leaning walls I 
analyzed only thirty four with ashlar quoins and consistent 
measurements on all four faces when measured close to the 
ground (below most of the leans and bends). In each building, one 
unit formed meaningful ratios inside and out. I found twenty-five 
units altogetherranging from 229 to 368 mm. Only six units were 
used more than once, and the Roman foot was found only in Kent 
and Sussex. This shows that before the Conquest an extraordinar- 
ily wide range of units was being used to set out parish churches. 
This variety set the stage for the proliferation of units during the 
next thousand years. 

To summarize: with more than forty distinct units described 
here, I have had to conclude that the mason set out his buildings 
and created his templates from his own measure, and was not in 
the least concerned to share another's. Few measures are com- 
mon to more than one builder. Seldom do any of them use the 
'official' royal measures, though in time we may find they may 
have employed the units of their city, their quarry, or their lord. 
It is therefore futile to try to match some well-known foot unit 
with any set of building dimensions for the plethoraof units in use 
shows that the builder is more likely to have employed a personal 
rather than a local or regional unit. *:* 
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ABSTRACTS OF A VISTA SESSIONS 
Nigel Hiscock 
Oxford Brookes University 
Villard de Honnecourt and Cistercian Planning: An Explanation 

v ILLARD DE HONNECOURT INCLUDES two Cistercian plans in his 
sketchbook; one identified and shown with an apsidal 

chevet (fo1.17), the other unidentified and composed entirely of 
squares (fol. 14v). When compared with all four of Villard's 
layouts, it might be argued that the plan shown ad quadratum was 
included because it consists only of squares. 

Accordingly, this paper will examine some of the implications 
of this interpretation and, against the background of contempo- 
rary Cistercian thought, it will test various assumptions that have 
linked Cistercian planning with neo-Pythagorean thought. 

Ellen M. Shortell 
SUNY Oswego 
The 'Villard de Honnecourt ' Drawings at Saint-Quentin Recon- 
sidered 

T HREE DESIGNS FOUND BEHIND ALTARS at Saint-Quentin bear 
comparison with drawings in Villard de Honnecourt's 

sketchbook. Two have been discussed primarily in relation to the 
attribution of the design of the church to Villard, an idea proposed 
a century ago but not sustained by the physical evidence nor by 
the lacunae in Villard's biography. The question of authorship 
has clouded analysis of the drawings; if we put it aside, the 
relationship among the wall drawings, the sketchbook, and the 
church as built reveals something of design transmission, 
conceptualization, and construction in the thirteenth century in 
general and Saint-Quentin in particular. 

Each of the drawings has some unique characteristics. The 
rose window design, first compared to Villard's drawing of the 
west rose of Chartres, is a small bas-relief, and was probably the 
model for the original north rose at Saint-Quentin. It is closer to 
the chartrain rose than to Villard's, and demonstrates knowledge 
shared between the two workshops. Another, more typically 
incised design discovered by Robert Branner, was the source for 
pier templates. Its relationship to the choir of Saint-Quentin has 
not previously been shown. In fact, several levels of the choir 
piers and responds are superimposed, a manner of conceptualiz- 
ing a three-dimensional structure that is also found in Villard's 
drawing of the Reims Cathedral choir. Finally, a previously 
unpublished drawing, used to cut voussoirs, includes a small but 
precise Archimedean spiral, also found in the sketchbook among 
the drawings attributed to later hands. 

Roland Bechmann 
Paris, France 
Villard de Honnecourt and the Birth of Architectural Drawing 
(Villard de Honnecourt et la naissance de la science du trait) 

W AS VILLARD DE HONNECOURT a precursor of the art of 
architectural drawing? Through the study of the terse 

technical sketches which Villard drew in his manuscript and 
which have been poorly understood or even neglected by most 
commentators, one comes to realize that their author already 
knew the methods of stereotomy revealed by Philibert Delorme 
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in the sixteenth century and by Jousse in the seventeenth century. 
These sketches were made to facilitate: a) the cutting of voussoirs 
in a skewed vault, a classic problem of stereotomy which gave 
rise to diverse solutions; b) the cutting of the stones of a flat span 
according to an ingenious process; c) the cutting of voussoirs of 
the embrasure in a curved wall; d) the laying out and cutting of 
keystones of pointed arches. 

The information in these drawings is extremely subtle because 
it appears that the pages of the manuscript constituted a sort of 
personal memory-aid for a practicing craftsman during a period 
when builders did not share openly their procedures and skills. 
They further suggest that at the beginning of the thirteenth 
century, masons already knew methods of stereotomy which 
permitted precise pre-fabrication of stones used in the construc- 
tion of vaults. Without such methods and such knowledge, 
without this precision in the preparatory drawings that guided 
stone cutting, it would have been impossible for Gothic builders 
to erect their superb edifices. 

Niall Brady 
Cornell University 
Gothic Barns: Barn-building in Medieval England, Construc- 
tional and Cultural Considerations 

T HE LATER TWELFTH CENTURY was a time of significant change 
in the management of English manors. In a novel departure, 

large landowners began to control the exploitation of their lands 
themselves. This system was unusual in medieval Europe where 
manors normally were leased to tenants. The accepted view, 
which calls it 'high farming,' argues that landowners were keen 
to raise productivity and, to this end, they sought the latest 
technologies. One key, but not hitherto used illustration, is the 
barn or 'tithe barn.' It is thought that they epitomize the economi- 
cally rational application of technology by these landowners. 
Barns are among the most impressive secular structures surviv- 
ing from the later Middle Ages. They look like and share many 
design characteristics with cathedrals and may well be called 
'gothic barns.' Such barns continued to be built into the sixteenth 
century and beyond. There is a fair degree of variation on the 
basic type, but it has been hard to say more since they have not 
been studied adequately as a group. This paper sets out some 
preliminary findings. Based on barns in ten counties in a band 
across England from Somerset and Worcestershire in the west to 
Essex and Kent in the east, it isolates regional building traditions, 
considers the different factors that led to their being, and con- 
cludes with some discussion of their potential to inform us about 
other aspects of medieval society. The architectural details of the 
barn are sensitive to the nuances of different agrarian systems, 
varying from the centralized estates of the champion counties in 
the Midlands to the more innovative tenant farmed manors of 
East Anglia. The design and layout was also influenced by other 
factors. I will argue that while their agricultural role was para- 
mount, the capital expense invested in them could not have been 
repaid simply from their agricultural returns. 

The barns served other purposes as well. They played an 
important symbolic role in praising man's labor before God's 
eyes. Barn building is significant as an instance where techniques 
anddesigns developed for God were pressed into secular service. 

I Impressive as they are, the barns of medieval England reveal little 
about rational quests for better building techniques. They are 
much more important for furthering our understanding of social 
status and the perception of labor in the Middle Ages. 

Robert Greenberg 
Ryerson Polytechnic Institute 
Villard de Honnecourt's Sketches: Reality or Imagination? 

W HEN MASTER JEAN MIGNOT told the chapter of Milan 
Cathedral, 'Ars sine scientia nihil est,' his words held 

many layers of meaning. One of the most elusive deals with the 
transformation of the ideal into practical reality. The craft of the 
master mason lay precisely in this area. By the application of the 
technique of projective geometry, the master mason was able to 
turn the rough hewn quarry stone into a precisely fashioned piece 
of an intricate three-dimensional jigsaw puzzle. In order to 
accumulate the lore of the master mason, a long apprenticeship 
was necessary which must have involved studying and, more 
significantly, redrawing the works of others. Drawing was the 
means, and while the media of drawing varied, the outcome was 
the template for actualization. The 'sketchbook' formed a vital 
part of this process, and as a means of internalizing the object, a 
form of mnemonic device. 

This presentation combines a lecture and hands-on approach 
to this viewpoint. A step-by-step review of the process of ideation 
will be demonstrated with particular reference to sketches of 
Villard de Honnecourt. The audience will be encouraged to draw 
along in order to apprehend fully the process behind Villard's 
sketchbook. 9 

NEWS FROM MEMBERS AND 
AFFILIATED ASSOCIATIONS: 
AVISTA members and aflliates, please send items for this 
column to the News Editor. News items should be of interest to 
AVISTA membership but need not be about members or afili- 
Utes. 

Projects, Institutions and Societies: 

The Academy of Athens has created a Research Centre for 
Byzantine and post-B yzantine art. Two programs are in progress: 
a register of church wall paintings and an index by region. The 
first volumes to be published will include wall paintings on the 
island of Kithira, Byzantine monuments in the Dodecanese 
islands, and those in the city of Veroia. 

A new organization for paleographical studies, Association 
PalCographique Internationale: Culture-Ecriture-SociCtC 
(APICES) has been founded by the ComitC International de 
Paleographie Latine. The term "paleography" is intended in its 
broadest sense to include the study of ancient and medieval 
scribes, the physical analysis and cataloguing of manuscripts, the 
history of their makers and of the establishments where they were 
preserved. The Association is principally interested in western 
manuscripts, but is open to specialists studying other areas 
bordering on the Mediterranean. Contact: A. Dufour, Institut de 
recherche et d'histoire des textes, 40 avenue d'Iena, 75 1 16 Paris, 
France. 
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The 1995 Apprenticeship in Archival Skills, sponsored by the 
College of William and Mary and St. John's University, will be 
held 26 June -21 July 1995 . Eligible undergraduate and graduate 
students will be trained in codicology and paleography at the Hill 
Monastic Manuscript Library. Tuition is $500 plus room and 
board. Contact: G. Greenia, Director, Program in Medieval and 
Renaissance Studies, Dept of Modem Languages, Coll. of Wil- 
liam and Mary, Williamsburg, VA 23 187; or Fr. E. Hollas, OSB, 
Director, Hill Monastic Manuscript Library, St. John's Univ.; 
Collegeville, MN 56321; 61 2/363-35 14. 

The U.S. National Committee for Byzantine Studies plans to 
publish a Directory of American Byzantinists in 1996; all 
scholars working in the field are asked to submit information on 
their work and career. A form is available from: J.W. Barker, 
Dept. of History, Humanities Bldg., Univ. of Wisconsin, Madi- 
son, WI 53706; fax 6081263-5302. 

The Historians of British Art invite art historians studying any 
area of British art and architecture to become members. Contact: 
J. Lamb, School of Art, Siegfried Hall, Ohio Univ., Athens, OH 
45701-2979. 

The Friends of the Road to Santiago have a new address: c/o 
Maryjane Dunn, 1708 North 54th St., Omaha, NE 68 104; 4021 
4498357, (mdunn@metro.mcxneb.edu). 

The International Bibliography of Meteorology: From the 
Beginning of Printing to 1889 is a comprehensive international 
collection of early printed sources on temperature, moisture, 
winds, storms. and related weather information, based on a 
compilation made between 188 1 and 1889 by William B. Hazen 
and Adolphus W. Greely. The four-volume set has been coedited 
by Roy E. Goodman (American Philosophical Society) and 
James Rodger Fleming (Colby College), and has recently been 
published in limited edition by DIANE Publishing Company, 
600 Upland Ave., Upland, PA 19015; 61014997415; fax 6101 
499-7429. 

The Arni Magnusson Institute and the Sigurdur Nordal 
Institute each have one apartment available ,for lease to foreign 
scholars researching in Iceland. Contact: Arni Magnusson Insti- 
tute, Arnagaraur, Suaurgotu, 101 Reykjavik, Iceland; fax 354-1- 
27310; or the Siguraur Nordal Institute, P.O. Box 1220, 121 
Reykjavik, Iceland; 35 1- 1-626050; fax 354- 1-626263. 

The International Early Dance Institute will hold two sessions 
of classes at Colorado College, 18-25 June and 25 June-2 July . 
Contact: The Historical Dance Foundation, 31 Union Station 
West, Suite 15D, New York, NY 10003,2121255-5545; fax 2121 
366-4979. 

Grants and Prizes: 

The Stanford Humanities Center offers up to six external 
fellowships in the categories of senior fellowship for well- 
established scholars and junior fellowship for scholars who at the 
time of application have held the Ph.D. for at least three and not 
more than ten years. Contact: Stanford Humanities Center, 
Mariposa House, Stanford Univ., Stanford, CA 94305-8630; 
415fl23-3052; fax 4 151723- 1895. 

The Getty Center Fellowships provide support for scholars 
(pre- and postdoctoral), whose research area complements the 
programs and resources of the Getty Center. Predoctoral fellow- 
ships are awarded to those who expect to complete the disserta- 
tion within the fellowship year. Postdoctoral fellowships are 
awarded to recipients of Ph.D.s in the humanities or social 
sciences within the previous three years. Contact: Center Fellow- 
ships, Getty Center for the History of Art and the Humanities, 401 
Wilshire Blvd., Santa Monica, CA 90401-1455. 

Camargo Foundation Fellowships are available to scholars and 
creative artists who wish to pursue studies in the humanities and 
social sciences related to French or francophone cultures during 
a one-term residence at the foundation's center at Cassis. Con- 
tact: R. Bloch, Camargo Foundation, W. 1050 First National 
Bank Bldg., 332 Minnesota St., St. Paul, MN 55101-1312. 

The American Association of University Women offers dis- 
sertation fellowships, postdoctoral fellowships, and summer 
fellowships to women who are citizens or permanent residents of 
the United States, without restrictions as to place of study, field 
of study, or age of applicant. They also offer international 
fellowships for graduate or postgraduate study in the United 
States to women who are not citizens or permanent residents of 
the United States. Contact: AAUW Educational Foundation, 
2201 N. Dodge St., Iowa City, IA 52243-4030; 3191337-1716; 
fax 3 191337 1204. 

The Council of American Overseas Research Centers 
(CAORC) offers fellowships to support advanced regional re- 
search in the humanities, social sciences, and related natural 
sciences in the Near and Middle East and South Asia. Doctoral 
candidates and established scholars with U.S. citizenship are 
eligible to apply as individuals or in teams. Contact: CAORC, 
Smithsonian Institute, IC 3123 MRC 705, Washington DC 
20560. 

Newberry Short-Term Fellowships: doctoral and postdoctoral 
scholars whose research is pertinent to the Newberry collections 
are invited to compete for Short-Term Resident Fellowships; 
covering 1-3 months' work. Deadlines for application are 1 
March and 15 October. Contact: Committee on Awards, Newberry 
Library, 60 W. Walton St., Chicago, IL 6061 0-3380; 3121943- 
9090. 

The Bibliographical Society of America invites American and 
foreign scholars researching the history of books and printing to 
apply for short-term fellowships. Contact: Executive Secretary, 
BSA, P.O. Box 397, Grand Central Station, New York, NY 
10163; 2121995-9151. 

The Canadian Centre for Architecture offers fellowships 
designed to foster exchange between historians, architects, con- 
servationists and the public. Contact: Office of the Director, 
Canadian Centre for Architecture, 1920 Baile, Montrkal, Qukbec, 
Canada H3H 2S6; 5 141939-7025. 

War, Peace, and Society in Historical Perspective is the focus 
of postdoctoral and senior fellowships offered by the Rutgers 
Center for Historical Analysis. Contact: J.W. Chambers 11, 
Rutgers Center for Historical Analysis, 88 College Ave., New 
Brunswick, NJ 08903. *:* 
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RECENT AND 
FORTHCOMING PAPERS: 
This column will list papers read or to be read at professional 
meetings (whether or not meant for publication), papers com- 
plete but not yet published, papers recently published, and new 
periodicals. Its purpose is to inform readers of work being done 
in a variety of disciplines. The News Editor has selected papers 
of interest to AVISTA members and welcomes information for 
this column. 

Papers 
(dates are 1994 unless otherwise specified): 

Nov. 11, 1994: Antwerp: Artworks and Audiences was a 
symposium held at Smith College. Papers included: L. Silver 
(Northwestern Univ./Smith Coll.): Art and the Market: Creators 
and Consumers of Pictures in 16th-Century Antwerp; M. Carroll 
(Wellesley Coll.): Adulterous Women: Political Community and 
Market Economy:; D. Ewing (Hobart and William Smith Colls.): 
An Antwerp 'Triptych': Three Examples of the Artistic and 
Economic Impact of the Early Antwerp Market; E. Honig (Tufts 
Univ.): Displays of Value and the 17th-century Market/Scene; J. 

, Spicer (Walters Art Gallery): The Divergent Paths of Pieter 
Bruegel's Heirs (Rejected in Representations of Peasants and 
Ancient Ruins By Roelandt Savery and Jan Bruegel); Z. Filipczak 
(Williams Coll.):Antwerp, ReligiousArt, andMiracles; J. Muller 
(Brown Univ.): Destroying the Community of Signs: Art at the 
End of the Counter Refonnation in Antwerp, 1773-1801. Con- 
tact: Craig Felton, 4 131585-3 102. 

Dec. 3: 1994: Alternative Realities: Medieval and Renais- 
sance Inquiries into the Nature of the World, in commemora- 
tion of the 500th anniversary of the death of Giovanni Pico della 
Mirandola, was the theme of the 14th Bamard Medieval and 
Renaissance Conference. Papers included: R. Ziomkowski 
(Cornell Univ.): Creative Tension in the Renaissance of the XIIth 
Century: The Cosmologies of Thierry of Chartres and Bernardus 
Silvestris; T. Conley (Univ. of Minnesota): Alternative Space in 
Early Modem Cosmography; A. Ansani (Bamard Coll.): Mon- 
strous Language, Monstrous Bodies: Bortolotti's Macharonea 
Medicinalis; P. Sheingorn (Baruch Coll./Graduate School, 
CUNY): Can Men Mother? A. Derbes (Hood Coll.): Can Women 
Battle? J. Kaye (Bamard Coll.): Nicole Oresme: Navigating the 
Border between Philosophy and Magic in the Fourteenth Cen- 
tury; K. Perry (Cornell Univ.): Transcendent Abjection in the 
Works of Salomon Trismonsin and Michael Maier; N. Lozovsky 
(Univ. of Colorado-Boulder): Textual Reality: Carolingian Geo- 
graphic Descriptions; O.R. Constable (Columbia Univ.): A Home 
Away from Home? Finding the Familiar in Foreign Lands; B.W. 
Ogilvie (Univ. of Chicago): The Wonders of the North: Olaus 
Magnus's Carta Marina and Historia de Gentibus 
Septentrionalibus and their Reception among European Natu- 
ralists; A.S. Weber (SUNY-Bingharnton): Shakespeare's Radi- 
cal Cosmology; M.B. Campbell (Brandeis Univ.): Alternative 
Planet: Johannes Kepler's Somnium and Narratives of the 
Other World; S.C Akbari (Columbia Univ.): Queynte Perspec- 
tives: Optics and Vision in the Works of Chaucer; L. Shohet 
(Tufts Univ.): Deluding Glasses: Feminism, Anti-Feminism, and 
Seventeenth-Century Optics. 

Dec. 27-30, 1994: The Ninety-sixth Annual Meeting of the 
Archaeological Institute of America was held in Atlanta. 
Papers included: E. Barber (Occidental Coll.): Peekaboo to 
Coverup in 20,000 Years: Women's Status Garments in South- 
eastern Europe; J. Magness (Tufts Univ.): Jews and Christians 
in a Late Roman Cemetery at Beth Guvrin, Israel; C. Goodnoh 
(Univ. of Michigan): Traditions Die Hard: The Changing Nature 
and Continued Injuence of Egyptian Religion Within a Rural 
Landscape of Late Roman - Early Christian Egypt; J. Sanchez- 
Palencia (Consejo Superior de Investigaciones Cientificas, 
Madrid): The Tabula Imperii Romani and the Study of Territory 
in Spain; A. Cepas (Consejo Superior de Investigaciones 
Cientificas, Madrid): Mapping Spain: Integration and Diversity; 
M. Downs (Univ. of North Carolina-Chapel Hill): Ethnic Spaces 
and Geographic Perspective: Mapping the Turdetani and 
Bastetani; S.J. Keay (Univ. of Southampton): Landscape and 
Ideology in Roman Baetica; E. Haley (McMaster's Univ.): The 
Landas Map: Problems ofRoman Land Division in Baetica; T.H. 
Howe (Southwestern Univ.): Vitruvius's View of Ancient Tech- 
nology; A.O. Koloski-Ostrow (Brandeis Univ.): Latrines, Baths, 
and Health in Post-Earthquake Pompeii; L.C. Lancaster (Oxford 
Univ.): Brick Linings on Vaults at Trajan's Markets: Some 
Evidence for the Organization of the Building Industry in Rome; 
J.M. Spurza(hincetonUniv.): Urban RenewalatSeveran Ostia: 
Keeping Up with the Antonines; E.G. Garrison (Univ. of Geor- 
gia): Gallo-Roman Navigation of the Jura Region, Switzerland; 
L. Gorelick and A.J. Gwinnett (SUNY-Stony Brook): On the Use 
of Diamonds in the Manufacture of Sasanian Seals; R.C. Knapp 
(Univ. of California-Berkeley): The Mapping of Ancient Iberia; 
M. MacKinnon (Univ. of Alberta): Gourmets, Glamour, Gam- 
bling, and Gluttony: The Faunal Remains from a Pit at Gravina 
di Puglia; G.E. Borromeo (Chicago): Small-Scale Private Por- 
traits in Domestic Contexts; D. Smart (Brown Univ.): A Typology 
of Late Roman Imperial Headdress; J.A. Seeger (Northern Ari- 
zona Univ.): An Analysis of the Archimedean Screw-Pump; A.T. 
Hodge (Carleton Univ.): Anomalies ofFlowandDischarge at the 
Pompeii Castellurn; R.L. Vann (Univ. of Maryland): A Classifi- 
cation ofAncient Lighthouses; M.L. Lawall (Univ. of Michigan): 
Wrecking Chronologies: The Porticello Shipwreck and Mendean 
Amphoras; D. Whitcomb (Univ. of Chicago): Excavations in the 
Islamic City of Ayla. 

Feb. 17-1 8: Medieval Crime and Social Control'was held in 
Minneapolis. Papers included: K. Gravdal (Columbia Univ.): 
Controlling Incest: Legal Erasures and Literary Celebrations in 
Medieval France; L. Mirrer (Univ. of Minnesota): The 'Unfaith- 
ful Wife ' in Medieval Castilian Law andliterature; C.D. Cannon 
(Univ. of California-Los Angeles): Discourses of Life and Law: 
Represntations of Rape in Medieval English Jurisprudence; B. 
Hanawalt (Univ. of Minnesota): Taverns, Taverners, and Tapsters 
in Medieval London; L. Fradenburg (Univ. of California Santa 
Barbara): Criminal Passions: The Historiography of Justice in 
Medieval Studies; W. Prevenier (Univ. of Ghent): Violence on 
Women in Fifteenth-Century France and the Burgundian State; 
C. Gauvard (Univ. of Paris I): Homicide and Honor: The Evi- 
dence of Letters of Remission of the Kings of France in the 
Fourteenth and Fifeenth Centuries. 

Mar. 16-18: Material London, ca. 1600 was held at the Folger 
Institute. Papers included: I. Archer (Keble Coll., Oxford): 
Setting the London Scene; J. Schofield (Museum of London): The 
Topography of London, ca. 1600: An Archaeological Survey; D. 
Keene (Institute of Historical Research, Univ. of London): Ma- 
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terial London in Time and Space; J. Thirsk (St. Hilda's Coll., 
Oxford): England's Provinces: Did They Serve or Drive Mate- 
rialLondon? A. Friedman (Wellesley Coll.): Inside/Out: Women, 
Material Culture, and City Life; P. Thornton (Sir John Soane's 
Museum): Rooms Fit for Queens: The Domestic Interior in 
England, 1600-1635; L.L. Peck (Univ. of Rochester): Consum- 
ing Splendor: Building, Buying, and Collecting in London, 
1600-1625; J. Schneider (Graduate School and Univ. Center, 
CUNY): Fantastical Colors in Foggy London: The New Fashion 
Potential of theLate Sixteenth Century; A.R. Jones (Smith Coll.): 
'Rugges in London': The Irish Mantle as English Fashion; G.K. 
Paster (George Washington Univ.): London as Materia Medica: 
The Social Circulation of Medical Things; D.H. Sacks (Reed 
Coll.): The Metropolis and the Archipelago: The Growth ofEarly 
Modem London and Britain's Three Kingdoms. 

Mar. 17: Imaging the Early Medieval Bible was held at the 
University of Pittsburgh. Papers included: J. Lowden (Univ. of 
London): In the Beginning ... Biblical Illustration; D. Verkerk 
(Univ. of North Carolina-Chapel Hill): Provincial and Peculiar? 
The Ashbumham Pentateuch between Rome and Tours; K. 
KogmanAppel: Bible Illustrations and Jewish Traditions; L. 
Nees (Univ. of Delaware): Problems of FonnandFunction in the 
Early Medieval West; John Williams (Univ. of Pittsburgh): 
Iberian Bibles: Witnesses to What? 

Apr. 7-8: The Cathedral, the Mill, and the Mine: Technology 
in the Middle Ages was the theme of a conference and medieval 
technology fair held by the Center for Medieval Studies at 
Pennsylvania State University. Papers included: R. Mark 
(Princeton Univ.): Technological Innovation in High Gothic 
Architecture; D.W. Crossley (Univ. of Sheffield): The Archaeol- 
ogy of Water Power in Britain; B. Hall (Univ. of Toronto): Late 
Medieval Cities and the Weapons of War: Production, Trade, 
Tactics; R. Holt (Univ. of Birmingham): Mechanization and the 
Medieval Economy; L. Courtenay (Univ. of Wisconsin- 
Whitewater): Scale and Scantling: Technological Issues in Large- 
Scale Timberwork of the High Middle Ages; M. Toch (Hebrew 
Univ. of Jerusalem): Technology and the Social Structure in the 
Medieval Gennan Countryside; D. Tweddle (York Archaeologi- 
cal Trust): From Paled Saye to Fenestrels. Reconstructing a 
Medieval House; G. Coppola (Research Univ. of Basilicata, 
Matera): Organization of Medieval Building Sites in North- 
Central Europe: Materials and Techniques of Construction. 
Contact: V. Ziegler, Director, Center for Medieval Studies, 108 
Weaver Bldg., Pennsylvania State Univ., Univ. Park, PA 16802- 
5500. 

Apr. 9: The Bible and the Visual Arts, an inaugural symposium, 
was sponsored by the Department of Art History of Bamard 
College and Columbia University and the Research Group on 
Manuscript Evidence. Papers included: M. Budny (Research 
Group on Manuscript Evidence): The Gospels of St. Augustine as 
Monument and Relic; A. Lidov (Institute for Advanced Study): 
Christas Priest in Middle Byzantine Church Decoration; T. Dale 
(Columbia Univ.): Romanesque Icons in Space: the Crypt of 
Aquileia Cathedral; A.-M. BouchC (The Cloisters): The Floreffe 
Bible Frontispiece: Image and Exegesis; D. Shepard (Pratt 
Institute): The Book of Ruth: Multiple Responses to a Biblical 
Text; K.F. Schuler (Institute of Fine Arts): A Victorine Biblical 
Primer in the Chapterhouse at Sigena; R. Hatfield (Institute for 
Advanced Study): The Illustrated Malerbi Bible and 
Michelangelo's Sistine Chapel. 

Apr. 22: Art and Ritual at the Threshold; The Imagery of 
Portals in Medieval Europe was a conference held under the 
auspices of the Index for Christian Art at Princeton University. 
Papers included: L. Seidel (Univ. of Chicago): Romanesque 
Portals: Rites of Passage; J. Tripps (Kunst-historisches Institut, 
Florence): The Virgin Mary as Role Model for Female Rituals at 
Church Portals; M. Camille (Univ. of Chicago): Anal Entry and 
Prohibited Passageways in Medieval Cities; N. Spatz (Colorado 
Coll.): Portal Iconography Created by the Roman Cardinalate in 
their 12th-century Titular Churches; A. McLean (Univ. of Mi- 
ami): The Triumphal Arch and the Temple Front in 11th- and 
12th-century Tuscan Architecture; O.K. Werckrneister (North- 
western Univ.): Geopolitics ofRomanesque Portals; D. Gillerman 
(Wesleyan Coll.): The Gothic Cathedral Fagade berween Public 
Ceremony and Private Devotion; F. Ratti (Union Coll.): Archi- 
tectural Invitations: Images of City Gates in Medieval Italian 
Painting; B. Cassidy (Princeton Univ.): Justice and Mercy at 
Citta di Castello. Contact: L. Clos, Princeton Univ. Center for 
Visitors and Conference Services, 7 1 University Pl., Princeton, 
NJ 08544. 

Oct. 18-2 1 : Ireland and Scandinavia in the Early Viking Age 
will be held at Dublin Castle. Papers will include: H.B. Clarke 
(Univ. Coll. Dublin): Proto-towns and Towns in Ireland and 
Britain in the 9th and 10th Centuries; J.A. Graham-Campbell 
(Univ. Coll. London): The Early Viking Age in the Irish SeaArea; 
C. Doherty (Univ. Coll. Dublin): The Vikings in the Irish Annals; 
K. Helle (Univ. of Bergen): The History of the Early Viking Age 
in Norway; S. Jensen (Den Antikvariske Samling, Ribe): Ribe 
and the Beginnings of the Viking Age in Denmark; B. Myrhe 
(Arkaeologisk Museum, Stavanger): The Archaeology of the 
Early Viking Age in Norway; M. Ni Mhaonaigh (Univ. Coll. 
Cork): Literary References concerning the Vikings in Ireland; E. 
O'Brien (Corpus Christi Coll., Oxford): The Location and Con- 
text of Viking Burials in Kilmainham and Islandbridge; R. 0 
Floinn (National Museum of Ireland): The Archaeology of the 
Early Viking Age in Ireland; J. Sheehan (Univ. Coll. Cork): 
Viking Age Silver Hoards from Ireland; E. Wamers (Museum fiir 
Vor- und Friihgeschichte, Frankfurt a.M.): Insular and Norwe- 
gian Grave Material in Western Scandinavia; A. Walsh (North- 
em Ireland Museums Council): Viking Age Swords from Ireland. 
Contact: Conference Secretary, Ireland and Scandinavia in the 
Early Viking Age, Department of Archaeology, Univ. Coll., 
Cork, Ireland; 02 1127687 1 ~490314724; fax 0211272 127. 

Periodicals 

REACH (Research and Educational Applications of Com- 
puters in the Humanities) is a newsletter published twice a year 
by the College of Letters and Science of the University of 
California, Santa Barbara. Contact: Eric Dahlin, Editor; 8051 
687-5003; (HCF1DAHL@ucsbuxa.ucsb.edu). 

Medievalia Archaeologica bohemica, edited by the Institute of 
Archaeology, (Letenski 4 CZ- 1 1801, Praha 1 , Czech Republic) 
will appear annually as a supplement to the journal Pamatky 
archeologickk. For orders, contact: Kubon & Sagner, P.O.B. 
340 108, D-8000 Munich, Germany. *> 
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ACTIVITIES: PAST, PRESENT 
AND FUTURE 

This column reports activities relevant to the interdisciplinary 
interests of AVISTA members. The list is selective rather than 
comprehensive, and will not replace reports of activities pub- 
lished by professional societies ofthe various disciplines repre- 
sented by AVISTA members. Neither will it always constitute 
due notice of an activity, because of AVISTA FORUM'S bian- 
nual publication schedule. On the other hand, scholars may be 
informed of activities that their own professional groups do not 
report. The purpose of the column is to facilitate the exchange of 
infonnation and ideas across the boundaries of various disci- 
plines. Please send reports of activities to the News Editor. Items 
are not necessarily listed in chronological order. Activities cited 
under RECENT AND FORTHCOMING PAPERS will not be 
repeated here. 

Sept. 24: Imaging "Indians" a symposium on the representation 
of Native Americans in art, literature, and music, was held at 
Reynolda House Museum of American Art, Winston-Salem. 
Contact: 9101725-5325. 

Oct. 12-16: The Annual International Symposium on His- 
toric Cities in Danger, organized by Icomos Mexico, was held 
in Campeche, Yucatan. A pre-symposium seminar on walled 
cities was held 11-12 October. Contact: Arq. C.F. Marini, 
ICOMOS Mexico, Mazatlan 190, Col Condesa, 06 140 Mexico 
DF. 

Oct. 20-22: Architecture and the Emblem was a symposium 
held by the Canadian Centre for Architecture in Montreal. 
Contact: Allan Penning, Coordinator of Conferences, 5 141939- 
7000. 

Nov 5: The Frame was the focus of a graduate symposium 
sponsored by the Yale University Department of the History of 
Art. Contact: Frame Symposium, Dept. of the History of Art, 
Yale Univ., 56 High St., New Haven, CT, 06520; 2031432-2629; 
fax 2031432-7462. 

Nov. 5: Violence and Conflict in the Middle Ages was the 
theme of an interdisciplinary graduate student conference at 
Princeton University. Contact: Julie Hassel, 6091258-8529. 

Nov. 8: Honorius of Autun (?): A Twelfth-century Detective 
Story a lecture by Carl A. Volz (Luther Northwestern Theologi- 
cal Seminary) was presented by Hill Monastic Manuscript Li- 
brary. Contact: HMML, P.O. Box 7300, St. John's Univ., 
Collegeville, MN 5632 1-7300. 

Nov. 12: The Sacred and the Profane: Breaking the Barriers 
was the topic of the Fifth Columbia Medieval Guild Conference. 

I Contact: Columbia Medieval Guild Conference, 602 Philosophy 
Hall, ColumbiaUniv., Broadway and 116th St., New York, NY 
10027. 

Dec. 1-3: The Daily Life of Monks (Nuns) and Canons Regu- 
lar in Medieval and Modem Europe (X-XVIII Centuries) 

was the focus of a symposium organized by the Department of 
History, University of Wroclaw, and the Institute for the History 
of Monasteries and Monastic Congregations, in Wroclaw. Con- 
tact: M. Denvich, Uniwersytet Wroclawski, Instytut Historyczny, 
ul. Szewska 49, PL-50-139 Wroclaw, Poland. 

Dec. 6: A Jewish (?) Christian Church in the Horn of Africa, 
a lecture by Getatchew Haile, Cataloguer of Ethiopian Manu- 
scripts, was presented by Hill Monastic Manuscript Library. 
Contact: HMML, P.O. Box 7300, St. John's Univ., Collegeville, 
MN 56321-7300. 

Dec. 9-1 0: A Symposium onItalian Renaissance Book Illumi- 
nation, 1450-1550 was organized by the Royal Academy of Arts 
and the Warburg Institute. An associated exhibit, The Painted 
Page: Italian Renaissance Illumination, 1450-1550 was on 
view at the Royal Academy of Arts, London, 27 Oct. 1994-22 
Jan. 1995, and is at the Pierpont Morgan Library, New York, 15 
Feb. -7 May 1995. Contact: Dept. of Education, Royal Academy 
of Arts, Burlington House, Piccadilly, London WlV ODs. 

Jan. 19-2 1 : The Spoils of War: World War I1 and its After- 
math, a symposium sponsored by The Bard Graduate Center for 
Studies in the Decorative Arts, addressed the issues of the loss, 
reappearance, and recovery of cultural property. Contact: The 
Bard Graduate Center for Studies in the Decorative Arts, 18 West 
86th Street, New York, NY 10024. 

Feb. 10-1 1: The Cultural Work of Ritual, Symbol and the 
Other was a conference organized by the Medieval and Renais- 
sance Seminar of the University of Western Ontario. Contact: 
N. Watson, Dept. of English, Univ. of Western Ontario, 
London, Ont. N6A 3K7, Canada; 5191679-21 11 x5778; 
(nwatson@bosshog.arts.uwo.ca). 

Feb. 16-18: Reinventing the Middle Ages and the Renais- 
sance: Constructions of the Medieval and Early Modem 
Periods was a conference held at the Arizona Center for Medi- 
eval and Renaissance Studies, Arizona State University. Contact: 
R.E. Bjork, Director, ACMRS, Arizona StateUniv., Box 872301, 
Tempe, AZ 85287-2301; 6021965-5900; fax 6021965-2012; 
(atreb@asuvm.inre.asu.edu). 

Feb. 17-18: Suppression and Unorthodoxy in the Middle 
Ages was the theme of the annual conference of the Centre for 
Medieval Studies at the University of Toronto. Contact: Annual 
Conference 1995, Centre for Medieval Studies, Univ. ofToronto, 
39 Queen's Park Cres. E., Toronto, Ont. M5S 2C3 Canada; 4161 
978-2380:  fa^ 4 16197 1-1398. 

Feb. 17-1 8: Medieval Crime and Social Control was the focus 
of a conference sponsored by The Center for Medieval Studies 
and The Frenzel Chair. Papers considered regulation and 
criminalizing within specific social spaces such as taverns, for- 
ests, and kingdoms, examined specific texts and processes of law, 
and considered different attempts at regulating the sexuality and 
social role of women. Contact: The Center for Medieval Studies, 
University of Minnesota, 304 Walter Library, Minneapolis, MN 
554565 

Feb. 17-18: Antiquity Revisited was the theme of the Fourth 
Annual Interdisciplinary Symposium in Medieval, Renaissance, 
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and Baroque Studies at the University of Miami. Contact: J.E. 
Connolly, Dept. of Foreign Languages and Literatures, P.O. Box 
248093, Univ. of Florida, Coral Gables, FL 33 124; fax 3051284- 
2068. 

Feb. 20-22: Infinite Boundaries: Separation and Unity in 
Early Modem German Lands was the theme of the First 
lnternational Meeting of F ~ h e  Neuzeit Interdiszipliniir (FNl) at 
Duke University. Contact: M. Reinhart, Dept. of German, Univ. 
of Georgia, Athens, GA 30602-1797. 

Feb. 24-25: Children and the Family in the Middle Ages was 
the theme of the Twelfth Annual Meeting of the lllinois Medieval 
Association. Contact: N. Clifton, English Dept., Northern Illi- 
nois Univ., De Kalb, IL 601 15; (tdOnxcl@corn.cso.niu.edu); or 
D. Wagner, History Dept., Northern Illinois Univ., De Kalb, IL 
601 15; (tdOdlwl @mvs.cso.niu.edu). 

Feb. 24-25: The Many Realms of Monarchy, the Twenty-fifth 
Annual Conference of the Cemter for Medieval and Renaissance 
Studies at Ohio State University, was presented in conjunction 
with a traveling exhibit, The Many Realms of King Arthur. 
Contact: CMRS, Ohio State Univ., 306 Dulles Hall, 230 W. 17th 
Ave., Columbus, OH 432 10- 13 1 1. 

Mar. 3: Holy Wars: Conflicts and Contacts of Cultures, 
Genders and Religions was a conference hosted by the Medi- 
eval Club of New York. Contact: D. Marks, Dept. of English, 
Brooklyn Coll., 2900 Bedford Ave., Brooklyn, NY 1 1210. 

Mar. 4: Arts and Domesticity; Renaissance to Modern was a 
graduate student symposium sponsored by the Princeton Univer- 
sity Department of Art and Archaeology. Contact: Graduate 
Symposium Committee, Dept. of Art and Archaeology, 
McCormick Hall, Princeton, Univ., 08544; fax 6091258-0103. 

Mar. 13-1 6: Mittelalter und Moderne: Entdeckung und 
Rekonstruktion der mittelalterlichen Welt was the Sixth S ym- 
posium of the Mediavistenverband, Bayreuth. Contact: P. Segl, 
Univ. Bayreuth, Lehrstuhl fiir Mittelalterliche Geschichte und 
Historische Hilfswissenschaften, Postfach 10 12 5 1, D-95440 
Bayreuth, Germany. 

Mar. 22-24: Shifting Frontiers in Late Antiquity was aconfer- 
ence held by the Department of History and the Program in 
Late Ancient and Medieval Studies at the University of 
Kansas. Contact: H. Sivan, Dept. of History, Univ. of 
Kansas, Lawrence, KS 66045, or R.W. Mathiesen 
(n330009@univscvm.csd.scarolina.edu). 

Mar. 24-25: The Family in the Middle Ages was the Fourteenth 
Annual Conference of the Center for Medieval Studies at the 
Lincoln Center Campus of Fordham University. Contact: H.W. 
Storey, Director of Medieval Studies, Keating 107, Fordham 
Univ., Bronx, NY 10458-5 162; fax 7 181295-0366. 

Mar. 3 1 -Apr. 1 : Symposium on the Decorative Arts: Renais- 
sance to Modern, a graduate symposium, was held at the 
Cooper-Hewitt Museum. Contact: M.A. Conelli, Masters Pro- 
gram in the History of the Decorative Arts, Cooper-Hewitt 
National Design Museum, 2 E. 91 St., New York, NY 10128- 
9990; 2 121860-6345. 

Apr. 5-9: Forty-eighth Meeting, Society of Architectural 
Historians was held in Seattle. Topics included, How Planned 

Are Medieval Towns and Cities? The Making of the Discourse on 
Islamic Architecture, The City as the Monument, Buildings as the 
Medium: Architecture in European Cities, 1400-1800. Contact: 
Society of Architectural Historians, 1232 Pine St., Philadelphia, 
PA 19107-5944. 

Apr. 7-8: Food and Eating in Medieval Society and Culture 
was the theme of the ACTA Conference at SUNY-Stony Brook. 
Contact: Joel Rosenthal, History Dept., SUNY-Stony Brook, 
Stony Brook, NY 11790; or M. Carlin, Dept. of History, Univ. of 
Wisconsin-Milwaukee, Milwaukee, WI 53201. 

Apr. 7-8: Earthly and Spiritual Love in the Middle Ages was 
the theme of the Twenty-second Annual Sewanee Mediaeval 
Colloquium. Contact: Sewanee Mediaeval Colloquium, Walsh 
Hall, Univ. of the South, Sewanee, TN 37383-1000; 6151598- 
1531. 

Apr. 7-9: Amor vincit omnia? Seicento Images of Passion and 
Power a symposium sponsored by the Frick Art Museum and the 
Historical Center (Pittsburgh) included papers by Richard Spear 
(Oberlin Coll.), Diane DeGrazia (National Gallery), David Stone 
(Univ. of Delaware), and Mary Garrard (American University). 
Contact: A.S. Harris, 104 Frick Fine Arts Bldg., Univ. of Pitts- 
burgh, Pittsburgh, PA 15260. 

Apr. 7-9: Objects, Histories, and Interpretations was the 
theme of the 1995 London conference of the Association of Art 
Historians. Contact: E. McKellar, Head of Higher Education, 
Victoria and Albert Museum, South Kensington, London, SW7 
2RL, England. 

Apr. 20-23: Representation and Interpretation in the Twelfih 
Century was the focus of a conference at Canisius College, 
Buffalo. Contact: S. Gallagher, Dept. of Philosophy, Canisius 
Coll., Buffalo, NY 14208; 7161888-2329; fax 7161888-2525; 
(gallaghr@ccmac.canisius.edu). 

Apr. 20-23: Popular and Learned Culture in Renaissance 
Europe was the theme of the Regional Central Renaissance 
Conference at the Center for Medieval and Renaissance Studies, 
Saint Louis University. The keynote speaker was Nancy Struever 
(Johns Hopkins Univ.): Lionardo di Capona'sII parere: A Legal 
Opinion on the Use ofAristotle in Medicine. Contact: P.R. Gavitt, 
Director, Saint Louis University, Center for Medieval and Re- 
naissance Studies, 3663 Lindell Blvd., Suite 240, St. Louis, MO 
63 108. 

Apr. 27-28: Ferrara: Cultural Change from Boiardo to Tasso 
was a conference held at the Newbeny Library Center for 
Renaissance Studies. Participants included: Robert Bonfil, 
MichaelMunin, DavidQuint, and SergioZatti. Contact: Newberry 
Library Center for Renaissance Studies, 60 W. Walton St., 
Chicago, IL 606103380; 3121943-9090. 

Apr. 28-30: Palestine and Transjordan before Islam was the 
Annual Byzantine Studies Symposium at Dumbarton Oaks. 
Contact: Dumbarton Oaks, Byzantine Center, 1703 32nd St. 
NW, Washington, DC 20007; 2021342-3245. 

Apr. 29-May 1 : Fifteenth-Century Studies Conference, spon- 
sored by the Richard I11 Society and the departments of history 
at the University of Illinois, Urbana-Champaign, and Ohio State 
Univerasity, featured Ralph A. Griffiths as keynote speaker. 
Contact: S.D. Michalove, Asst. to Chair for Undergraduate 
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Studies, Dept. of History, Univ. of Illinois, Urbana-Champaign, 
309 Gregory Hall, 810 S. Wright St., Urbana, IL 61801; 2171 
3334 145; (mlove@uxl.cso.uiuc.edu). 

May 13-15: Obscenity: Social Control and Artistic Creation 
in the European Middle Ages was the theme of a conference 
sponsored by the Committee on Medieval Studies, Harvard 
University. Contact: J. Ziolkowski, Dept. of Comparative Litera- 
ture,401 BoylstonHall, Harvard Univ., Cambridge, MA 01238; 
fimziolk@ husc. harvard.edu). 

May 2627:  Europe: Cradle of Humanism and the Reforma- 
tion, the Fifth International Thomas More Symposium and 
meeting of the Amici Thomae Mori, was held in Mainz, Ger- 
many. Contact H. Boventer, Thomas-Morus Gesellschaft, 
Hubertushohe 9, Bensberg, D5 1429 Bergisch-Gladbach, Ger- 
many. 

May 26-27: Visuality before the Renaissance was sponsored 
by the Center for Medieval and Renaissance Studies at the 
University of California, Los Angeles. Contact: CMRS, 212 
Royce Hall, Univ. of California, Los Angeles CA 90024-1485. 

May 22-23: Migration Period Art in the Metropolitan Mu- 
seum ofArt,3rd4th Century: Highlights from the J. Pierpont 
Morgan Collection and Related Material Reconsidered, an 
international symposium, was held at the Metropolitan Museum 
of Art. Contact: 2121570-3710. 

May 31-June 2: Links between Portugal and Italy in the 
Renaissance, sponsored by the Society for Renaissance Studies, 
will be held at the National Gallery of Art, London. Contact: K. 
Lowe, Dept. of Historical and Cultural Studies, Goldsmiths 
Univ., New Cross, London SE14 6NW, England. 

June 15-16: Seventh Conference on Teaching the Middle 
Ages will be held at the University of Montana. Keynote speakers 
will be: Theodore M. Andersson (StanfordUniv.), PatriciaEberle 
(Univ. Toronto), Giles Constable (Institute for Advanced Study), 
and John Leyerle (University of Toronto), David Staines (Univ. 
of Ottawa). Contact: R.L. Kindrick, Provost and Vice President 
for Academic Affairs, University Hall 109, Univ. of Montana- 
Missoula, Missoula, MT 59812; 4061243-4689; fax 4061243- 
2797. 

June 15-18: Twenty-fourth Annual Meeting, International 
Society for the Comparative Study of Civilizations, will be 
heldat Wright State University, Dayton. Contact: C. Gilb, 1 1 1 El  
Carnino Real, Berkeley, CA 94705; 5 101652- 1026; fax 5 101652- 
7849. 

June 19-July 21: Surveying Paris: Urban Space and Urban 
Culture in the Early Modern Period is the theme of an NEH 
Summer Seminar for College Teachers at Brown University. 
Contact: J. Whitta, Dept. of Comparative Literature, Brown 
Univ., Box E, Providence, RI 02912. 

June 21-25: The Fourth International Conference of the 
Society for the Study of the Crusades and the Latin East will 
take place at Clermont-Ferrand. Contact: M. Balard, UFR 
d'Histoire, Univ. Paris I, 17 rue de la Sorbonne, 75231 Paris 
Cedex 05 France. 

July 2-7: The Fifteenth Century International Congress will 
be held at Salzburg. Contact: U. Miiller, Germanistik, Univ. 

Salzburg, Akademiestr. 20, A-5020 Salzburg Austria; or E.E. 
DuBruck, Fifteenth Century Symposium, Marygrove Coll., De- 
troit, MI 4822 1. 

July 9-13: Transmission and Transformation in MSS and 
Printed Books, 1300-1550 will be the subject of the biennial 
Early Book Society Conference at the University of Nottingharn. 
Contact: M. Driver, Early Book Society, Box 732, Murray Hill 
Station, New York, NY 10156-0602. 

July 1613:  International Medieval Congress 11, will be held 
at the University of Leeds. Panels embrace subjects relating to the 
European Middle Ages (c.4561500) and include Anglo-Saxon 
studies, Arabic studies, the Crusades, performance and pictorial 
arts, and women's studies. For further information, contact: 
Keren Wick, International Medieval Congress, The University of 
Leeds, International Medieval Institute, Parkinson 1.05, Leeds 
LS2 9JT, UK; tel: (44) 532 333614; fax:(44) 113 233-3616. 

July 1 1-15: Joint International Conference of the Association 
for Computers and the Humanities and the Association for 
Literary and Linguistic Computing will be held at the Univer- 
sity of California at Santa Barbara. Contact: ACH-ALLC 95, 
Elaine Brennan, ATLIS Consulting Group, 601 1 Executive 
Blvd., Rockville, MD 20852; (elaine@netcom.com). 

July 14-15: Misericordia International will hold its second 
international colloquium in Cologne, Germany. The program 
includes study and discussion of the choir stall carvings in the 
choir of Cologne Cathedral and in the collection of the Schniitgen 
Museum as well as an excursion to four churches in the Rhine 
Valley. Contact: E.C. Block, Misericordia International, 337 
W.87 St., New York, NY 10024. 

July 15-17: The Society for the History of Authorship, Read- 
ing and Publishing will hold its Third Annual Conference at the 
University of Edinburgh. For conference information, contact: 
B. Bell, Dept. of English Literature, 5 Buccleuch Pl., Edinburgh 
EH8 9JX. For information about SHARP, contact: J. Rose, 
History Dept., Drew Univ., Madison, NJ 07940. 

Aug 2-9: Sociht6 Internationale pour I'Etude du Thestre 
MddiCval will hold its Eighth International Colloquium in Toronto. 
Contact: Organizing Committee, SITM, c/o REED, 150 Charles 
St. West, Toronto, Canada M5S 1K9. 

Aug. 6-12: Old and New Ways in the Study of Anglo-Saxon 
Culture is the theme of the Seventh meeting of the International 
Society of Anglo-Saxonists, at Stanford University. 
Contact: G.H. Brown, Dept of English, Stanford Univ., 
Stanford, CA 94305-2087; 4151723-3014; fax 4151725-0755; 
(brown@leland.stanford.edu). 

Aug. 27-Sept. 3: The Transmission of Learning and the 
Creation of Universities, Colloquium of the International Com- 
mission for the History of Universities, will be held in conjunc- 
tion with the Congress of the International Committee of Histori- 
cal Sciences in Montreal. Contact: S. Lusignan, Institut d'Ctudes 
medievales, Univ. de Montreal, C.P. 6128, Succ. A, Montreal 
H3C 3J7, Canada. 

Sept. 6-9: Christ among the Medieval Dominicans: Repre- 
sentations of Christ in the Texts and Images of the Order of 
Preachers, will be cosponsored by the Medieval Institute and the 
Department of Theology, University of Notre Dame. Contact: J. 
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Wawrykow, Dept. of Theology, Univ. of Notre Dame, Notre 
Dame, IN46556; 21912893639; Cjoseph.p.wawrykow.@lnd.edu). 

Oct. 5-7: Continuity and Change: European Studies Confer- . 
ence will be held in Omaha. Contact: M. Macchietto, Conference 
Manager, Coll. of Continuing Studies, Univ. of Nebraska at 
Omaha, Omaha, NE 681 82; 4021595-2355; fax 40215952345; 
(mmachietto@unomaha.edu). 

Oct. 6-7: Twenty-second Saint Louis Conference on Manu- 
script Studies will be held in the Pius XI1 Memorial Library, St. 
Louis University. Topics will include codicology, illuminations, 
paleography, papyrology, and epigraphy. Deadline for propos- 
als: 1 August 1995. Contact: Conference Committee, 
Manuscripts, Pius XI1 Memorial Library, St. Louis Univ., 3650 
Lindell Blvd., St. Louis, MO 63 108. 

Oct. 26-27: Montaigne in Print: 1595-1995 will be held at the 
Center for Renaissance Studies, Newberry Library, Chicago. 
Contact: U. Langer, Dept. of French and Italian, 618 Van Hise 
Hall, Univ. of Wisconsin, Madison, WI 53706. 

Oct. 26-29: Society for Confraternity Studies: Sixteenth Cen- 
tury Studies Conference will be held in San Francisco. Sessions 
will include: Confraternities and Sexuality; Confraternities and 
Social Responsibility; Open Topics. Deadline for proposals, 1 
April 1995. Contact: N. Terpstra, c/o Villa I Tatti, Via di 
Vincigliata 26,50135 Florence, Italy; fax 39-55-603-383. 

Nov. 2-5: Bad Rulership, a conference sponsored by The 
Haskins Society and Majestas, will be held in Houston, TX. 
Contact: Richard A. Jackson or Sally N. Vaughn, Department of 
History, University of Houston, Houston, TX 77204-3785. 

Nov. 3-5: Froissart Across the Genres will be held at the 
University of Massachusetts, Amherst. Speakers will include: 
Peter Ainsworth (Univ. Manchester), Kevin Brownlee (Univ. 
Pennsylvania), Jacqueline Cerquiglini (Univ. de Geneve), Will- 
iam Kibler (Univ. Texas, Austin), Michel Zink (Collbge de 
France). Contact: Sara Sturm-Maddox and Donald Maddox, 
Department of French and Italian, 3 16 Herter Hall, University of 
Massachusetts, Amherst, Arnherst, MA 01003; fax: 413-545- 
4778. 

Nov. 9-12: The Twenty-first Annual Byzantine Studies Con- 
ference will be held at New York University. Contact: M.-L. 
Dolezal, Program Chair, Dumbarton Oaks, 1703,32nd St. NW, 
Washington, DC 20007; 2021342-3272. 

Nov. 18: Center and Periphery: Questioning the Primacy of 
France in the Study of Medieval Art will be sponsored by the 
Robert Branner Forum for Medieval Art of the Department of Art 
History and Archaeology at Columbia University. Abstracts of 
less than 250 words should be sent by 1 May 1995 to: Robert 
Branner Forum for Medieval Art, Department of Art History and 
Archaeology, 826 Schermerhorn Hall, Columbia University, 
New York, NY 10027. 

Jan. 30-Feb. 2: Cultural Change and Continuity will be the 
theme of the biennial conference of the Australian and New 

Zealand Association for Medieval and Renaissance Studies and 
the Australasian Historians of Medieval and Early Modem 
Europe, at the University of Queensland, Brisbane. Contact: E. 
Moores, Dept. of English, Univ. of Queensland, Brisbane Qld 
40721, Australia; 61-7-365-2501 or 365-1412; fax 6 1-7-365- 
2799. 

Mar. 7-10: De-Centring the Renaissance: Canada and Eu- 
rope in Multi-Disciplinary Perspective 135&1700, will be 
held at the University of Toronto. Contact: G. Warkentin, Centre 
for Reformation and Renaissance Studies, Victoria Univ. in the 
Univ. of Toronto, Ontario, Canada M5S 1K7. 

June: By the Hand of a Woman: Judith and Her Descendents 
will be held at Oxford University. Short paper proposals on this 
theme or its variations from any of the following disciplines are 
invited: anthropology, art history and criticism, cultural history, 
feminist studies, film studies, literature, music, performing arts, 
philosophy, psychology, religious studies, sociology, and theol- 
ogy. Proposals must be submitted in writing by 1 May 1995. 
North American proposals should be mailed to: D. Apostolos- 
Cappadona, Liberal Studies Program, Georgetown Univ., Wash- 
ington DC 20057- 1075. European proposals should be mailed to: 
M. Stocker, St. Hilda's Coll., Oxford OX4 1DY. England. 

June 2 1-22: Lo stato tem toriale fiorentino, secoli XIV-XV, 
an international seminar, will be held at the Centro di Studi sulla 
Civilthdel Tardo Medioevo, San Miniato. Contact: W.J. Connell, 
Dept. of History, Rutgers Univ., New Brunswick, NJ 08903- 
5059 (wconnell@gandalf.rutgers.edu), or A. Zorzi, Dipt. di 
Storia, Univ. di Firenze, via San Gallo, 10,50100 Firenze, Italy. 

Exhibits 

Scrolls and Parchments: Spanish Treasures in Central Min- 
nesota at the Hill Monastic Manuscript Library, St. John's 
University, 1-17 October 1994. 

Homage to St. Mark: Art from Venice and Europe was at the 
Doge's Palace, Venice, to 28 February 1995. A catalogue was 
published by Electa. 

Illuminated Secular Manuscripts, at the J. Paul Getty Museum. 
24 Jan. -9 Apr. 1995. 

Federico 11. Immagini e poteri at the Castelsvevo in Bari. 27 Jan 
-25 Apr. 1995. Catalogue available. 

Medieval Manuscripts from the Collections at the Allen Art 
Museum, Oberlin College. 3 1 Jan -2 Apr. 1995. 

Divine Illuminations: Devotional Books of the Middle Ages at 
the University of Michigan Museumof Art. 4 Feb.-26 Mar. 1995. 

Medieval Monsters: Dragons and Fantastic Creatures at the 
Katonah Museum of Art. 15 Jan. -16 Apr. 1995. Catalogue 
available. 

Elizabethan Households, at the Folger Institute, (201 E. Capital 
St. SE, Washington DC 20003-1094), looks at the persons, 
spaces, possessions, and practices of the private household of 
Elizabethan England. 13 Feb.-20 May 1995. 
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Memory in the Middle Ages, at the Boston College Museum of 
Art. 17 Feb.- 23 May 1995. Catalogue available. Order through 
Boston College Book Store, Chestnut Hill, MA 02167 

Animals as Symbols in Medieval Illuminated Manuscripts, at 
the Pierpont Morgan Library. 6 Apr.-27 Aug. 1995. O 

ANNUAL BUSINESS MEETING OF 

The ninth annual meeting of the general membership of 
AVISTA was held on in Fetzer Hall, Room 1035, Western 
MichiganUniversity, Kalamazoo, Michigan, during the Twenty- 
ninth International Congress on Medieval Studies, May 1994.. 
Warren Sanderson, President, called the meeting to order at 
12:05 p.m. 

OPENING AND AGENDA: Professor Sanderson began by 
welcoming Carl Barnes, one of the founders of AVISTA. He 
announced that A VISTA had been offered a grant of $5000 from 
an anonymous donor subject to conditions to be discussed 
following the Treasurer's report. He then called for reports from 
the Editor of AVISTA FORUM, Michael T. Davis, from the 
Secretary, Bert Hall, and from the Treasurer, Richard Sundt. 

EDITOR'S REPORT: The Editor's report noted that the 
current issue of AVISTA FORUM had been delayed at the 
printer by an electrical fire. This necessitated moving the dead- 
line for the Fall issue to 15 September with the goal of making a 
Fall production run possible. Michael Davis also expressed the 
hope that AVISTA FORUM might move to an all-refereed 
format. He called for contributions from a broader spectrum of 
A V1STA"s membership that wouldinclude article reviews, work- 
in-progress, and speculative essays. 

SECRETARY'S REPORT: The Secretary's report concerned 
itself with difficulties in establishing an e-mail account under 
AVISTA's name at the University of Toronto and hopes to have 
transformed this into an e-mail list. It turns out to have been more 
difficult than anticipated to make AVISTA FORUM available 
'by wire' in any form that would be satisfactory. 

TREASURER'S REPORT: The Treasurer's report indicated 
that there was a significant problem with postage costs associated 
with mailing AVISTA FORUM. Membership dues remain 

unchanged, and as in years past, the costs of producing AVISTA 
FORUM continued to be below dues income, apart from the 
question of postage which in previous years had been subsidized 
generously by Haverford College. 

DISCUSSION: The grant toA VISTA stipulates several condi- 
tions: 1)That AVISTA FORUM be published on time. 2) That 
the press run be, on average, twenty five percent greater than the 
paid membership, the surplus to be distributed. 3) That themoney 
not be used for fellowships or for travel grants. 4) That the 
donor's anonymity be maintained. William Clark moved accep- 
tance of these conditions, and Kelly DeVries seconded. Member- 
ship agreed to these conditions by acclimation. 

FUTURE PROGRAMS: The 1995 meeting will mark 
AVISTA's tenth anniversary. It was decided to return to the 
association's roots by focusing on topics central to Villard de 
Honnecourt's work. Specifically, the relationship between plans, 
drawings, and sketches on one hand, and architectural reality on 
the other will form the central issue of discussion. Founding 
figures of AVISTA who have defined current scholarship on 
Villard, including Carl Barnes, Roland Bechmann, and Jean 
Gimpel, will be invited to speak. A display of drawings illustrat- 
ing methods of Gothic design by Robert Greenberg of Ryerson 
Polytechnic University in Toronto was proposed as a comple- 
ment to theAVISTA sessions. MichaelDavis andBert Hall agreed 
to coordinate the program. 

The 1996 program was decided as Cloth, Clothing, and 
Textiles in Medieval Culture. Barbara Bowers of Ohio State 
University and Janet Snyder of Columbia University will orga- 
nize the sessions. 

In 1997, AVISTA will join with De Re Militari, the early 
military history interest group, to focus on military technology, 
including military architecture. Kelly DeVries will assume pri- 
mary responsibility for the program with assistance from Bert 
Hall. Kelly DeVries expressed the hope that E.J. Brill might be 
interested in publishing the papers. 

FURTHER BUSINESS: Carl Barnes signalled Roland 
Bechmann's interest in participating in the tenth anniversary 
meeting. Kelly DeVries suggested announcing the meeting in the 
Medieval Academy Newsletter. Richard Sundt spoke to the 
matter of a $500 travel grant for participants in the 1995 meeting. 
William Clark suggested that travel subsidies be offered only if 
clearly needed, and Barbara Kreutz proposed that the travel grant 
might be divided among several recipients. It was agreed that 
subsidies would be subject to the approval of the Treasurer. Carol 
Neuman de Vegvar voiced her intention to step down as News 

r-------------------------------- ~d i to r  of AVISTA 1 FORUM as soon 
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Secretary 9 L--,,----,--,------------,--,,---J 



A
V

IS
T

A
 F

O
R

U
M

 
Fi

ne
 A

rt
s 

H
av

er
fo

rd
 C

ol
le

ge
 

H
av

er
fo

rd
, P

A
 1

90
41

 

A
V

IS
TA

 F
O

R
U

M
 
J
a
 

Jo
ur

na
l o

f T
he

 A
ss

oc
ia

tio
n 

V
ill

ar
d d

e 
H

on
ne

co
ur

t f
or

 t
he

 
v
T
g
&

 
In

te
rd

is
ci

pl
in

ar
y S

tu
dy

 o
f 

M
ed

ie
va

l T
ec

hn
ol

og
y,

 S
ci

en
ce

, a
nd

 A
rt

 w
 

Th
e 

de
ad

lin
e 

fo
r t

he
 F

al
l 1

99
5 

is
su

e 
is

 1
5 

Se
pt

em
be

r 1
99

5.
 

Pl
ea

se
 s

en
d 

yo
ur

 c
on

tr
ib

ut
io

n 
to

 th
e 

ap
pr

op
ri

at
e 

ed
ito

rs
 o

r 
to

 th
e 

E
di

to
r-

in
-C

hi
ef

 

E
di

to
r-

in
-C

hi
ef

 
M

ic
ha

el
 T

. D
av

is
, 

23
3 

M
os

ie
r S

tr
ee

t, 
So

ut
h 

H
ad

le
y,

 M
A

 0
10

75
 

A
rt

ic
le

 R
ev

ie
w

s 
P

am
el

a 
0
. L

on
g,

 
(S

ci
en

ce
 &

 T
ec

hn
ol

og
y)

 
3 

10
0C

on
ne

ct
ic

ut
 A

ve
, N

W
,#

13
7,

 
W

as
hi

ng
to

n,
 D

C
 2

00
08

 

(A
rt

 a
nd

 A
rc

hi
te

ct
ur

e)
 

R
ob

er
t D

. R
us

se
ll,

 
D

ep
ar

tm
en

t o
f 

A
rt 

H
is

to
ry

, 
Sc

ho
ol

 o
f 

th
e 

A
rt

s,
 

C
ol

le
ge

 o
f 

C
ha

rl
es

to
n 

66
 G

eo
rg

e 
St

re
et

, 
C

ha
rl

es
to

n,
 S

C
 2

94
24

-0
00

 1 

N
ot

es
 a

nd
 Q

ue
ri

es
 

se
nd

 to
 E

di
to

r-
in

-C
hi

ef
 

N
ew

s,
 P

ap
er

s,
 A

ct
iv

it
ie

s 
H

ea
th

er
 W

ill
ia

m
s,

 
B

O
X

 C
- 1

56
3,

 
B

ry
n 

M
aw

r C
ol

le
ge

, 
10

1 
N

. M
er

io
n 

A
ve

nu
e 

B
ry

n 
M

aw
r,

 P
A

 1
90

10
 


