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BULLETIN BOARD 

N OMINATIONS to the AVISTA Board of Directors for the 
three-year term 1997-2000 are invited from AVISTA 
members. Please submit nominations to the President of 

AVISTA, Warren Sanderson, PO Box 783, Champlain, NY 12919 
and note the qualifications of the candidate. Elections to the 
Board will be held at the annual business meeting at the Medieval 
Congress in Kalamazoo in May 1997. 

THE VILLARD DE HONNECOURT 
RESEARCH PRIZE 

This is a reminder of the recent establishment of The Villard 
de Honnecourt Research Prize, an award which intends to stimu- 
late interest in the work of Villard de Honnecourt among young 
scholars. It seeks to engage the expertise and original insights of 
students of medieval science, technology, and art in theactivities 
sponsored by the Association Villard de Honnecourt for the 
Interdisciplinary Study of Medieval Science, Technology, and 
Art (AVISTA). 

Two prizes are to be established: 1) The Foundation will 
award $250 for a paper that offers new insights into or a 
compellingly innovative interpretation of any drawing in the 
sketchbook of Villard de Honnecourt (Paris, BN fr. 19093); 2) an 
award of $125 will be made for an original scholarly essay on 
medieval ecclesiastical architecture or medieval technology, 
science or art. The selected papers will be published in AVZSTA 
Forum Journal, the bi-annual periodical of AVISTA. 

Submissions in English or French are welcomed from both 
undergraduate and graduate students enrolled in an accredited 
university of a sovereign country who are members of AVISTA. 
Papers will be evaluated by a committee composed of three 
AVISTA scholars expert in the field of the submission; the 
president of AVISTA and the editor-in-chief of AVZSTA Forum 
Journal will serve as ex-officio members. 

Deadlines for submissions are March 1 for the Spring issue of 
the AVZSTA Forum Journal; September 1 for the Fall issue. 
Participants are requested to attach $2.50, check, money order, or 
bank draft payable to a United States bank, to cover costs of 
reproduction and mailing. Please include a self-addressed stamped 
envelope for the return of manuscripts and illustrations. 

For further information, contact: 
Michael T. Davis 
Editor-in-chief, AVZSTA Forum Journal 
Department of Art 
Mount Holyoke College 
South Hadley, MA 01075- 1499 
tel: 41 3-538-2474 
fax: 4 13-538-21 67 
e-mail: mtdavis@mtholyoke.edu 

A VISTA SESSIONS, 3 2 ~ ~  INTERNATIONAL CONGRESS ON 

MEDIEVAL STUDIES, May 7- 1 1, 1997 co-sponsored with De 
Re Militari: Military Technology, Architecture, Arms, Armor. 
For further information, contact: Kelly DeVries, Department of 
History, Loyola College of Maryland, 450 1 North Charles Street, 
Baltimore, MD 21 2 10-2699; e-mail: devries@loyola.edu. 

R ENAUD BEFFEYTE, who will deliver a paper entitled 
Poliorcetics, or the Art of Besieging a C i 5  in the AVISTAI 

De Re Militari sponsored session The Technology of Warfare at 
Kalamazoo, is available for lectures during his stay in the United 
States from about April 1 1, 1997 until the Medieval Congress. 
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Trained as a carpenter and a Master within the system of the 
Compagnons des Devoirs Unis, M. Beffeyte is a storehouse of 
knowledge of medieval techniques and technology. For over ten 
years, he has built functioning, precision siege machines, as well 
as machines PlPvatoires, for castle-museums throughout France. 
He served as principal consultant for the brilliant interpretation 
of the geometrical drawings of Villard de Honnecourt published 
by Roland Bechmann (Picard, 1991, 2nd ed. 1993). In his 
intelligence, eloquence, anddesire to impart his skill and knowl- 
edge, Renaud Beffeyte is unique. Renaud Beffeyte will speak at 
Haverford College on Traditions of the Trades: From Hand to 
Spirit, in late April. He can deliver talks in French or in English. 

If you wish to invite Renaud Beffeyte to speak at your 
institution on siege machines, civil engineering, or workers' 
traditions, please contact him directly: 
M. Renaud Beffeyte, Armeditval, Lisle, 47260 Castelmoron- 
sur-Lot, France; tel: (33) 53 84 98 36; fax: (33) 53 88 22 41. *:* 

FAREWELL TO A FRIEND: 
JEAN G l M  (1918- 1996) 

0 N JUNE 15, JEAN GIMPEL lost a brief battle with cancer. 
Along with his departure, our society has lost an impor- 
tant man. While one may say that no one is irreplace- 

able, Jean is irreplaceable. His personality combined a hyper- 
active mind working at the speed of light, with an uncommon 
compassion for mankind's plight, and an insatiable curiosity for 
all that touched the human mind. Of remarkable vitality. Jean 
presented a unique mixture of enlightened visionary and little 
boy for he retained one of youth's great qualities: the capacity to 
marvel. And his marveling has inspired a generation. 

Jean was agenius if genius means a rare talent, an agile mind, 
and a huge intellect. All one needs to do is read his bibliography 
which is not only impressive by the number of its titles, but is 
unparalleled in the number of subjects that those titles address. 
Few agreed with everything he said or wrote, but everyone 
agreed that the ideas were the fruits of an enormously fertile 
mind. When Jean was inspired he would speak even faster than 
usual, interrupting one thought to jump right into the next. 
Because each new idea was as fascinating as the previous one, he 
kept his listeners on their toes, he elevated the pulse of their 
intellectual life. With his departure, our civilization has lost some 
of its appeal. 

We at AVISTA owe our verv existence to Jean. If he had not 
suggested that an Association Villard de Honnecourt be started 
in the United States, there would not have been one. It is that 
simple. Jean was most convincing. He often made suggestions. 
Many people do. But Jean distinguished himself from others in 

; that he inspired almost everyone to realize his suggestions. 
When I spoke to him over the phone a week or so before his 

death. he was the same Jean we have alwavs known: thousands 
of things to do, ideas to realize, projects to supervise. It will take 
dozens of people to bring to fruition all of the things Jean set 
in motion. 

These few words aim at honoring a friend, one of our mem- 
bers. in fact the first member before the letter. The record of 
Jean's life and its impressive achievements will undoubtedly be 

, told by many, all over the world, and from the most diverse 

' I circles. We just wanted to rememberJean Gimpel for the wonder- 
' ful spirit of his humanity. 

Charles Stegeman 

EAN GIMPEL NOUS A QUITTE dans la nuit du 15- 16 juin. 
Ceux qui l'ont connu auront quelque ma1 a imaginer dans J 

I'immobilitC de la mort cet homme sans cesse en mouvement, 
qu'on aura rarement vu assis plus de dix minutes, dont la pens6 
et la parole Cvoluaient sans cesse avec une telle rapidit6 de 
l'image au paradoxe, de la clartC a la conjecture, ne craignant ni 
le jugement serein ni l'exegeration manifeste! 

Mais il y avait aussi en lui, et plus profondCment, un sens de 
la recherche tout ii fait remarquable. Et qu'il a prouve dbs son 
premier ouvrage. C'est en decouvrant, aux Archives Nationales, 
les releves de salaires verses aux artisansde lacathedrale d' Autun, 
qu'il s'est passionne sur le sujet; poursuivant avec le registre de 
la taille-l'imp8t leve Paris sur les diverses professions-puis 
toutes les sources de documentation possibles, sans ntgliger les 
oeuvres de chercheurs comme Pierre du Colombier ou Bertrand 
Gille, il n'allait pas tarder areunir les elements du volume destine 
a paraitre aux Editions du Seuil, Les Bdtisseurs de catharales, 
dont le succts fut immtdiat. et durable. 'Pour nous. me disait 
recemmement un jeune architecte, c'est un classique: tous les 
architectes ont lu Les Bdtisseurs.' Tire a plus de 200,000 
exemplaires, reCdite en grand format en 1980. il a Cte traduit en 
japonks, en hollandais, en polonais, en roumain aprks avoir CtC 
Cdite en Angleterre et aux Etats-Unis. Tandis que Jean Gimpel ne 
cessait de poursuivre et approfondir son etude d'une epoque qui 
le passionait desormais. 

I1 appartenait a un milieu hautement cultivC; son ptre, Rene 
Gimpel, avait ouvert a New York une galerie de tableaux; ami 
personnel de Monet, de Renoir et de Marcel Proust, il tenait un 
journal que Jean a edite en 1963 sous le titre Journal d'un 
Collectionneur. Mais c'etait aussi un resistant qui, pendant la 
guerre de 1940, avait avec ses fils sabote plusieurs usines 
d'armement; decouvert, arrgtt, il avait ete envoye dans le camp 
de deportation de Bergen-Belsen, d'ou il ne devait pas revenir. 
Jean devait beaucoup l'atmosphtre d'une enfance pendant 
laquelle il lui avait ett tout nature1 de s'entretenir avec Marie 
Laurencin et de vivre parmi les chefs d'oeuvre. Son pere vouait 
aussi une fervente admiration la cathedrale de Chartres; il avait 
composC un pokme en forme de pibce de the2tre a la gloire de 
'Notre-Dame de la Belle Veniere'. 

Sa curiosite d'esprit, inepuisable, non moins que cette forma- 
tion ('J'ai heureusement echappk a l'universite,' disait-il!) allait 
amener Jean a toucher a toutes sortes de domaines, avec une 
predilection pour l'histoire des techniques; il s'ttait amuse ii 
ecrire pour les enfants un Conte de Fees Electriques et a participe 
a nombre de films documentaires, dont l'un sur la detection des 
faux tableaux (Ne croyez jamais rien, produit par FrCdCric 
Rossif). I1 avait lui-mCme crte un laboratoire pour l'etude 
scientifique des tableaux anciens et fut parmi ceux qui 
encouragerent Madeleine Hours ouvrir-non sans difficult&!- 
un important laboratoire au Louvre sous l'impulsion d'Andr6 
~a l r aux .  L'archeologie industrielle, qui se developpe aujourd'hui, 
avait aussi retenu son attention. 

On pourrait ainsi Cnumtrer films, seminaires, congres et 
rencontres mais ce qui a surtout anime Jean Gimpel, c'est son 
desir de faire comprendre, d'ouvrir le domaine technologique 
m&me aux non-initiCs. A cet egard, il a eu l'idee de construire des 
modeles reduits, des maquettes-langage universe1 et 
immkdiatement perceptible par tous-pour contribuer a 
l'amelioration du niveaude viedans le monde en developpement. 
Et il s'est rendu lui-mCme au Senegal, au Kenya. en Asie du Sud, 
sous 1'Cgide du Programme des Nations Unies pour le 
Developpement. presentant aux populations ses maquettes qui 
leur enseignaient comment modifier leur moulin pourun meilleur 
rendement, ou comment protkger leurs puits de la pollution, ou 
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comment soigner les gens atteints de tuberculose ou autres 
maladies: travail extraordinaire de contact personnel, dont les 
rCsultats ont CtC suivis en maints endroits, amenant le 
perfectionnement de moulins, du levage d'eau, etc. Ce systkme 
de maquettes, plus Cloquentes que toutes explications, reste 
aujourd'hui appliquC mCme 2 des populations urbaines proches, 
pour leur faire comprendre la nCcessitC de certains soins de santt. 

Plusieurs de ces maquettes lui avaient CtC inspiries par les 
Carnets de Villard de Honnecourt. le trks fameux bdtisseur du 
XIIIe sikcle qui nous a laissC ses pricieuses notes et dessins. Et 
voila une autre initiative de Jean Gimpel: un certain jour, il se 
rend au village de Honnecourt-sur-Escaut, dans le Nord, une de 
ces 1ocalitCs que le guerre de 1914 avait pratiquement adantie, 
mais qui avait comportt au Moyen Age une trks belle abbaye 
double, moines et moniales, sous I'autoritC d'une abbesse. I1 
constate que rien n'y rappelle l'existence de Villard, dont les 
Carnets ont CtC Cditts en livre de poche aux Etats-Unis et sont 
universellement connus. I1 pose laquestion au maire et au cure de 
l'endroit, lesquels ignoraient tout de ce Villard! Et il fait tant 
qu'aujourd'hui fonctionne, au village m&me et aux environs, une 
Association Villard de Honnecourt, dont le nom a CtC donne la 
plus grande place, avec une reproduction de la scie hydraulique 
dessinC sur ses Carnets. 

DCmarche typique de celui qui ne se contentait pas d'2tre lui- 
m2me un scientifique, un intellectuel, mais savait communiquer 

tous, dans un grand respect de l'autre, la curiosit6 qui l'animait. 
I1 y avait en lui une gCnCrositC foncibre. 

Et s'il s'amusait a scandaliser, a se dtclarer hautement 'contre 
1'Art' (c'est le titre de l'un de ses ouvrages), c'est qu'il avait fait 
sienne la belle conception de l'artiste qu'a donne Ananda 
Coomaraswamy (empruntC d'ailleurs a un penseur du XI11 sibcle, 
maitre Eckhart): '1'Artiste n'est pas une espkce d'homme 
particuliere: c'est chaque homme qui est une espkce particulibre 
d'artiste.' 

Rkgine Pernoud 

I FIRST MET JEAN GIMPEL in 1971 as an undergraduate reader of 
The Cathedral Builders. It was at once mystifying and a 

revelation. Here was a book which. instead of construction 
chronologies and compositional sources spoke of quarries, wages, 
and machinery. It included photographs of twentieth-century 
masons, rotting stones, tools. It made medieval buildings the 
products of human labor and skill; it gave them lives composed 
of conception, creation, decay, and restoration that connected 
past and present. Its erudition and passion, imagination and 
pragmatism were unlike anything else written on medieval 
architecture. If The Cathedral Builders seems less astonishing 
today, it is because we have embraced so many of its insights and 
concerns: architectural historians pore over construction ac- 
counts, patch together professional biographies of medieval 
builders, and send stone and wood off to laboratories for quarry 
and dating information. 

I finally met Jean at Kalamazoo in the late 1980s with that 
combination of reverence and trepidation reserved for elite 
scholars in the field. Anyone who had written The Cathedral 
Builders and The Medieval Machine, not to mention The Cult 
of Art must be a formidable and forbidding character. Of course, 
our dinner group was regaled by a diffuse, zany, informative, and 
immensely entertaining performance by a natural storyteller. The 
Archimedean screw, African villages, and Villard de Honnecourt 
zoomed in and out of the conversation and, amazingly, made 
sense together. As the evening drew to aclose, I felt much as I had 
after reading Jean's books: a bit dizzy but aware that I had heard 
things from a completely original perspective. I had listened to a 

man for whom pre-modem technology was not simply an aca- 
demic interest, but a living record of human beings solving 
problems. He saw it as a fertile source of ideas that were 
applicable to the modem world and in so doing gave the historian's 

- - 

Ges t  a vital social mission. 
We all hold fond memories of Jean who has taught us so much 

through his written words, his talks, his models. And while he is 
indelibly associated with medieval technology in Europe and 
America, he will be remembered in quite different ways by 
many people who have never heard of Villard or the Gothic. To 
African women who no longer have to haul water to their hilltop 
communities, to rural school children who learn to read through 
televised instruction, and to people spared the ravages of tuber- 
culosis through campaigns of inoculation, Jean Gimpel was a 
man who wrought magical transformations in life with afew bits 
of wire, a generator, some pipe and a water wheel. Whether he 
thought about cathedral construction or village water supply, 
Jean gave technology a human face and never lost sight of its 
humane potential. With Jean Gimpel's passing, we at AVISTA 
have lostan ardent and faithful friend. ~e will continue to live in 
these pages through his notes, his enthusiastic exhortations to 
visit Honnecourt, and his fascination with Villard and his ma- 
chines. It is with sadness over his absence, yet with his spirit of 
irrepressible joy for the discoveries waiting around the next 
comer that this issue ofAVZSTA Forum Journal is dedicated to 
his memory. O 

Michael T. Davis 

FROM THE PRESIDENT 
Warren Sanderson 
Concordia University 
(Warrens@vax2. Concordia.CA) 

I T IS MY PLEASURE to announce something World Wide Web 
users among our membership may have noticed during the 
past few months: AVISTA has a presence in the world of 

computer communicators. Thanks largely to one man's good 
efforts, you will find our 'home page' on the WWW at the address 
http:Nscholar.chem.nyu.edu/-AVISTA. Many kudos to Profes- 
sor Paul J. Gans of New York University for his patience, his 
enthusiasm and know-how, and for his serious continuing en- 
gagement with matters medieval. 

As to what we do with this new presence, have a look right 
now, with either a Mac or a PC, because our home page is bound 
to change very soon. Indeed, it seems to me that our AVISTA 
membership will see to it that the home page becomes a dynamic 
center, Yes, we could bring out one or another item that will be 
printed later in AVZSTA Forum Journal. Yes, the home page 
could become yet another electronic storage center that would in 
itself be a considerable service. However, with our talented 
membership leading the way, I think we can do better, We want 
to make of AVISTA's home page a lively virtual place for 
exchanging and exploring information, testing ideas, and inter- 
preting the Middle Ages. 

We have entered into this new arena of communication on 
behalf of our members. Many of you use regularly to great 
advantage the electronic computer media, the World Wide Web, 
with Lycos, Gopher, and Alta Vista search engines, and the 
programs and URLs to which they are linked. Whether you are 
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well-practiced or a neophyte in our computer-enabled electronic 
world, I would like to ask each and every one of you for your 
views of how we together ought to develop A VISTA'S home page 
so that you will value it highly and use it frequently. Our home 
page should become a wonderful and fruitful meeting place for 
proponents of the technology, science, art and architecture of the 
Middle Ages. Some organizations use their home pages as a place 
for listing newly available positions, among other things. Shall 
we also? What are your thoughts for our new home page? I 
invite you to send me or any of the AVISTA officers your views 
of how best we all may use this powerful new electronic means 
of contact. *:* 

A VISTA SESSIONS 1996 
Cloth, Clothing, and Textiles 

3 1st International Congress on Medieval Studies 
The Medieval Insitute 

Western Michigan University 
Kalamazoo, Michigan 

Barbara S. Bowers 
Ohio State University 

and Janet Snyder 
Columbia University 
OrganizersPresiders 

Session I: Archaeolow and Artifacts 
Presider: Barbara S. Bowers 

Self-suffziency or Commerce? Structural and Artifactual 
Evidence for Textile Manufacture in the Pre-Conquest Period 
Nina Crummy 
(The Museum of London) 

Distinguished Remains: Clothing and the Identification of 
Merovingian Graves 
Bonnie Effros 
(Southern Illinois University) 

Seals of Approval: Excavated Evidence from London and 
other English Towns for Textile Production and Consumption 
Geoff Egan 
(The Museum of London) 

The Orientation of Strikers in Medieval Fulling Mills: The 
Role of the 'French' Gualchiera in Determining a Scheme 
John Muendel 
(Waukesha, Wisconsin) 

Session 11: Contents and Contexts 
Presider: Janet Snyder 

Simulated Textiles as an Allegorical Mode in Romanesque 
Wall Painting 
Thomas E.A. Dale 
(Columbia University) 

The Depiction of Contemporary Costume in Irish High Crosses 
Margaret McEnchroe Williams 
(Columbia University) 

From Content to Form: Fossilization of the Clothing of the 
Virgin in the Twelfth Century 
Janet Snyder 
(Columbia University) 

Session 111: Late Medieval and Renaissance Clothing 
and Textiles 

Presider: Janet Snyder 

Exotic Women in Fifeenth-Century Netherlandish Art: 
Witness and Testament 
Dawn Virginia Ode11 
(University of Chicago) 

Clothing Themselves in Acres: Attitudes About Apparel in 
Late Medieval England 
Margaret Rose Jaster 
(Pennsylvania State University, Harrisburg) 

Manifest Insignificance: Nun's Veiling in Medieval Art 
Desiree Koslin 
(Institute of Fine Arts, New York University) 

The Role of Textiles in the Global Economy, 1450-1800 
Maureen F. Mazzaoui 
(University of Wisconsin-Madison) *:* 

ABSTRACTS OF AVISTA 
SESSIONS 1996 
SELF-SUFFICIENCY OR COMMERCE? 
STRUCTURAL AND ARTIFACTUAL 
EVIDENCE FOR TEXTILE MANUFACTURE 
IN THE PRE-CONQUEST PERIOD 

Nina Crummy 
The Museum of London 

F EATURES, ARTIFACTS AND ECOFACTS on archaeological sites 
can be used to determine whether textile manufacture 
took place in the homealongsideother domestic activities, 

or in purpose-built structures. w a s  the end-product for personal 
use or for trade? Is there a tendency to overinterpret economic 
significance? 

The interim interpretation of the Anglo-Saxon village at West 
Stow suggested thattextile manufacture was the main economic 
support of the community. Further research led to textile manu- 
facture being ranked alongside meat and leather production. 
Groups of loomweights in two burnt huts associated with the late 
sixth to seventh century and Hall 7 at West Stow suggested free- 
standing looms were used. Similar groups of loomweights came 
from Pakenham, Old Erringham, and Winchester. Hall 7 itself 
contained a weaving batten.-Stake-holes in the floor of a sixth- or 
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seventh-century rectangular hut at Colchester may indicate where 
looms were set up, though the only associated finds were a 
fragment of a loomweight, a spindlewhorl, and a bone comb. 
Equally sparse artifactual evidence mixed with domestic debris 
came from West Stow, Winchester, and Thetford. 

The late Saxon fortified manor at Goltho contained a succes- 
sion weaving sheds and the rich artifactual evidence included 
heckle-teeth and a shearboard hook. The absence of loomweights 
suggests that the looms used had a horizontal warp beam at 
the base. In the late tenth century, quantities of domestic equip- 
ment in and around the shed suggest that the weavers lived in 
the building. Did they produce enough for trade as well as 
manorial use? 

Artifactual evidence for textile production, including for 
dyeing, was also rich at Coppergate, in Viking York from c. 9301 
5 to c.975. Organic remains from the site included textiles, 
cordage, and raw fiber. This urban setting may have seen the 
beginnings of a move from home to large-scale production 
and trade. 

DISTINGUISHED REMAINS: 
CLOTHING AND THE IDENTIFICATION 
OF MEROVlNGlAN GRAVES 

Bonnie Effros 
Southern Illinois University 

I N THE MEDIEVAL and early modem periods, contact with the 
remains of long-deceased humans occurred regularly; when 
the corpses were perceived or known to be those of distin- 

guished individuals, church officials celebrated these events with 
appropriate ritual decorum. The causes for these encounters 
varied. In the case of twenty-two adults found in silk garments 
and crowns at Saint-Amulf, Metz in 1239, the intersection 
between the living and the dead resulted from a serendipitous 
discovery in the course of the church's renovation. More fre- 
quently, the observation of human remains constituted a care- 
fully orchestrated rite promoting the veneration of a particular 
saint. Holy relics were removed from their resting places on 
various occasions, and like those of Ebregisil, eighth-century 
bishop of Metz translated at Jouarre in 1627, they were publicly 
viewed in the course of religious celebrations. 

Both types of ceremony focused upon the necessity of identi- 
fying the deceased, an act accomplished most often by means of 
miracles such as the incormpt state of the deceased or the cure of 
individuals present at the grave site. Also critical to ascertaining 
the proper identification of the deceased were the type of clothing 
and objects with which he or she was buried. Lavish garments 
served to confirm the sanctity and status of the grave's occupant. 
For this reason, the impressive adornment of the deceased in- 
creased the significance of the associated ritual activity. There 
thus existed considerable incentive for the elaborate, sometimes 
formulaic descriptions of clothing and possessions discovered in 
early medieval graves in northern France. 

In this paper, I thus propose to examine a number of instances 
in which early medieval remains were observed in subsequent 
periods, and, in particular, to assess the role played by clothing in 
the successful fulfillment of these later rites. More specifically, 
I wish to compare descriptions of personal adornment following 
the discoveries of Merovingian corpses such as those made by 
church authorities at Nivelles, Jouarre, and Saint-Germain-des- 
Prks, with findings published in a secular context, such as that of 
king Childeric I at Tournai described by Jean-Jacques Chiflet in 

1655. Chiflet's study, which constituted one of the earliest 
antiquarian assessments of a Merovingian grave, was directed to 
a royal rather than monastic audience. Removed from a religious 
context, the language of Anastasis Childerici I differed radically 
from traditional hagiogaphical accounts. Thus, in the course of 
a discussion of medieval and early modern accounts of 
Merovingian funerary clothing, I will also outline the emergence 
of antiquarian observation from the hagiographical genre previ- 
ously utilized to assess the same sorts of graves. 

SEALS OF APPROVAL-EXCAVATED 
EVIDENCE FROM LONDON AND OTHER 
ENGLISH TOWNS FOR 'TEXTILE 
PRODUCTION AND CONSUMPTION 

Geoff Egan 
Museum of London 

M EDIEVAL LONDON HAS RECEIVED relatively poor press 
from historians as a producer of cloth, though the 
destruction of records about the local textile industry 

has been claimed to be the greatest single loss from the city's 
documented past. Archaeological investigation over the past 
twenty years has, however, furnished fresh information on the 
manufacture, trade and consumption of textiles in London during 
the Middle Ages, particularly emphasizing the role of local dyers. 
A concentration of textile-finishing industries in the riverside 
area of the city has clearly emerged. 

The newly excavated evidence is not only in the form of 
survivals of fragments of the fabrics themselves (with which the 
talk will deal only incidentally), but there is also a range of 
processing tools and industrial plant from finishing processes 
(fullingldyeing and shearing) as well as over 100 late medieval 
regulatory lead seals from commercially traded cloths. The seals 
were used by the authorities in most textile producing centers in 
Northern Europe to confirm that the individual cloth to which 
each was attached was of good, marketable quality. They permit 
the origins of many imported cloths to be established, and a new 
profile of the provincial and Continental textile trade to London 
can now be set against the major trends established by historians 
from written sources. The character of specific fabrics is in some 
instances revealed by fabric imprints left on the seals. Archaeo- 
logical evidence from other towns (Winchester, Beverly, 
Salisbury) will be considered briefly to broaden the picture. 

The level of detail provided by the fresh evidence means it 
should be possible to begin to alter some of the conclusions 
proposed by document-based studies and to suggest significant 
new perspectives for this major facet of the medieval economy. 

'THE ORIENTATION OF STRIKERS IN 
MEDIEVAL FULLING MILLS: 
THE ROLE OF THE 'FRENCH' GAULCHIERA 
IN DE'TERMINING A SCHEME 

John Muendel 
Waukesha, WI 

W HILE PAOLO MALANIMA'S RECENT WORK on the fulling 
mill (I piedi di legno: Una macchina alle origini 
dell'industria medievale, 1988) presents an excel- 
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lent synopsis of the history of the manufacture of woolen cloth 
during the Middle Ages, it is somewhat unilinear in its overall 
presentation. The hydraulic fulling mill, 'the first original ma- 
chine of Europe,' becomes a universal phenomenon that stimu- 
lates withinthemedieval milling tradition alogical flow of events 
without any consideration for the nuances of technological 
change during a period when technical innovations came about 
in a rather haphazard fashion. In his technological discussion of 
thefullingmill itself, there is essentially only one type of machine 
for shrinking and felting the woolen cloth of the Middle Ages 
whether it was working the coarse cloths of the European 
countryside or the strengthened, higher quality fabrics that arose 
with the advent of carding short staple and using the spinning 
wheel at the start of the fourteenth century. This archetypical 
water mill, illustrated by the sixteenth-century engineers Jacob 
Strada and Vittorio Zonca, had strikers that swung horizontally 
on vertically mounted shafts into the cloth being processed. For 
Malanima, the use of an hydraulically driven vertical stamper 
was 'very limited.' An examination of the archival materials of 
Florence and archaeological remains demonstrate, however, that 
there were at least two, perhaps three, different types of fulling 
mill preceding the horizontal version typified by Malanima. 
Conclusions must remain provisional, but the 'French' gualchiera, 
or fulling mill, represents a solid example of technological 
change within the woolen industry of medieval Europe and 
provides the means to speculate upon the use of the other models. 

SIMULATED 'TEXTILES AS AN 
ALLEGORICAL MODE 

Thomas E.A. Dale 
Columbia University 

S rMuLA-rED LINENTEXTILES covering the socle of Romanesque 
churches are usually dismissed as a decorative conven- 
tion. For Otto Demus, the textile medium, the marginal 

position within the pictorial hierarchy, the repertoire of apparently 
profane subjects and the technique of outline drawing confirmed 
that they were 'not intended to be taken very seriously ... and (had) 
nothing to do with the rest of the programme.' But recent studies of 
medieval sculpture and manuscript illumination prompt us to 
search for meaning in these monumental marginalia. 

The late twelfth-century murals of Aquileia Cathedral, near 
Venice, provide an instructive case. Girding the entire perimeter 
of the crypt, white curtains form a wainscoting for sacred narra- 
tives of Christ's Passion and the Passio of local martyrs. Red 
outline drawings 'embroidered' on their surface depict David 
playing his lyre as a central harmony figure and flanking scenes 
of knights in combat, a dragon-slaying, pilgrims, and vices. Once 
they are identified as allegories of spiritual warfare, these fictive 
embroideries may be reintegrated into the larger programme as 
a gloss on the soteriological narratives above. 

Simulated textiles provide an appropriate vehicle for allegory. 
According to medieval exegetes such as Honorius Augusto- 
dunensis and Bruno of Segni, the embroidered veils of the 
Temple symbolized that the Old Testament was 'veiled' or 
allegorical vision of the Lord who was fully revealed in the New. 
Furthermore, the metaphor took on concrete form in the Lenten 
curtains that were suspended from the chancel barrier in the High 
Middle Ages. Often embroidered with a heterogeneous range of 
sacred and profane allegories, these actual curtains would seem 
to provide the model for the function and content of simulated 
textiles in Romanesque painting. 

THE DEPICTION OF CONTEMPORARY 
COSTUME IN IRISH HIGH CROSSES 

Margaret McEnchroe Williams 
Columbia University 

T HE LAVISH ATTENTION that the nomadic peoples of Northern 
and Western Europe devoted to functional jewellery, 
such as fibulae and belt buckles, attests to the prestige 

awarded to costume in their society (e.g. the Sutton Hoo Trea- 
sure). A correlation between elegant dress and high social status 
was also prominent in Irish culture, and evidence of its survival 
into the early Middle Ages can be seen on the high crosses of 
the ninth and tenth centuries. For example, one of the panels on 
The Cross of the Scriptures at Clonmacnoise, county Offaly, 
depicts two richly dressed men. Their garments are carved in 
elaborate detail and their beards are plaited in the manner of the 
Irish nobility. It is clear that the artist took great care to 
contextualize these two figures whose identity remains elusive 
to modem scholars. 

The intricate description of costume at Clonmacnoise indi- 
cates Irish artists' interest in the observation of visible reality. 
Not only secular figures, but characters from both the Old and 
New Testaments are shown wearing contemporary Irish dress. 
By clothing sculpted figures in recognizable costumes, the Irish 
artists enabled an interactive experience between the viewer and 
the work of art. A similar device appears in later continental 
sculpture, such as the jamb figures on the west portals of Chartres 
Cathedral (c. 1 150 C.E.). In both cases, the viewer identifies with 
a chronologically and psychologically distant biblical figure 
because the latter is disguised in contemporary garb, Using a few 
salient examples (i.e. The Cross of the Scriptures at Clonmacnoise, 
Muiredach 's Crossat Monasterboice, The High Crossat Durrow), 
I will demonstrate that the detailed depiction of clothing in early 
Irish sculpture indicates an interest in observing the visible 
world, and serves to incorporate elements of contemporary 
culture into standard biblical and hagiographic iconography. 

THE FOSSILIZATION OF THE CLOTHING OF 
THE VIRGIN IN THE TWELFTH CENTURY 

Janet Snyder 
Columbia University 

T HE LANGUAGE OF DRESS can function as a system of imma- 
nent signs, communicating subtle messages which affect 
reality. Modem witnesses to miraculous apparitions at 

Lourdes and at Knock testified that the apparitions were dressed 
like the statues in churches. During my dissertation research 
which investigated the meaning of clothing worn by mid-twelfth 
century column figures, I noticed that the costume that we in the 
twentieth century have come to expect to see on images of the 
Virgin is the fashionable courtly clothing worn during the last 
third of the twelfth century in northern Europe. 

Afundamental premise of my research has been an acceptance 
of the artist's fiction that human beings, cloth, and clothing were 
meant to be represented in the artwork. The focus has been on the 
purposeful representation of costume rather than on the tradi- 
tional art historical identification of 'style' or 'hands' or motifs. 
In northern France during the twelfth century, the Virgin Mary 
appeared in a cbte, a bliaut, or the bliaut girone'e, but then the 
standard default mode for the costume of the Virgin became the 
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cbte and manteau fashionable in the late twelfth centurv. All of 
these costumes are examples of actual twelfth-century clothing 
and they were selected for the message which that costume might 
convey. Though the ymagiers worked in various styles of repre- 
sentation, much of the contemporary clothing represented in 
sculpture and painting was depicted with such precision that the 
garment construction can be discerned and the textiles may be 
identified. What could be the reasons for presenting the virgin in 
the image of the French elite? 

Textiles are key to my theory that the fictive costumes repre- 
sent real clothing. Extant textiles and fragments of costumes 
provide evidence of actual twelfth-century clothing. When, in the 
last third of the twelfth century, the fairs of Champagne emerged 
as centers of mercantile exchange in northern Europe, fashion 
favored substantial cloth produced in the north. commerce 
involving the outside world, as much as travel by Europeans, had 
brought new ideas and new meanings into northern Europe by 
the 1 160s. 

Clothing and textiles express contemporary values. It is the 
image of the Virgin dressed in versions of the costume fashion- 
able at the end of the twelfth century which is the image we in the 
twentieth century expect to see. What had been real bodies, 
textiles, and costumes for twelfth-century ymagiers was trans- 
formed into the model copied by artists who chose to represent 
the ideal beauty of the Virgin. We have travelled full circle in the 
language of dress, and arrived at the image of an image which 
once communicated commercial and political success but, like a 
mirror reflecting a mirror, has evolved to reflect only itself. 

EXOTIC WOMEN IN FIFTEENTH- 
CENTURY NETHERLANDISH ART: 
WITNESS AND TESTAMENT 

Dawn Virginia Ode11 
University of Chicago 

A FEMALE FIGURE DRESSED in a turban, sandals, and layered 
silk robes appears repeatedly in early fifteenth-century 
Netherlandish depictions of the Crucifixion and the 

Deposition of Christ. The presence of this apparently Eastern 
woman at the foot of the cross among Christ's followers raises 
provocative questions about the use of exoticized women in late 
medieval art. Although such paintings, both secular and reli- 
gious, often display carpets, fabrics, and clothing of Eastern 
Mediterranean origin, few art historians have acknowledged the 
existence of these exotic textiles or considered their sionificance 

u 

as objects of exchange or signs of identity in works of this period. 
Jan van Eyck's Crucifixion altar wing in the Metropolitan 

Museum of Art. Robert Cam~in ' s  Christ on the Cross with 
Mourners in the Berlin State Museum, and a destroyed painting 
of the Crucifixion by Petrus Christus each contains the image of 
a turbaned female figure wearing patterned or inscribedgarments 
and standing, arms clasped at her waist, as a passive observer of 
the scene. In my discussion of this figure I examine how the 
turban, the stripe, and the inscription came to signify the East; I 
then explore the place the figure's differentiated attire holds both 
psychologically and compositionally in the scene; finally I sug- 
gest that textiles as a material-a valuable object of exchange- 
and as clothing-an element of the physical articulation of 

personal and social identity-create a complex role for the 
woman. The costume of the turbaned figure both signals her 
place of origin as the un-Christian East and contrasts visually in 
its patterning, layering, and inscription with the seamless and 
undifferentiated surface of the Virgin's woven gown. The East- 
em costume also works to separate the figure from the actors 
around her, allowing her simultaneously to be embedded in and 
removed from the Crucifixion scene. Her body in its passive pose 
reconfirms that she is a witness to, not an actor in, the Passion of 
Christ. This theme of witnessing allows us to understand the 
inscription on the figure's garment not only as a sign of her 
Eastern origin, but also as a means of transcription. The turbaned 
woman literally carnies writing upon her body. An inscribed 
vessel, she becomes more than a silent witness to the events of 
Christ's life; she is a fragment of the written and transmitted 
history of the Church. 

CLOTHING THEMSELVES IN ACRES: 
ATTITUDES ABOUT APPAREL IN LATE 
MEDIEVAL AND RENAISSANCE ENGLAND 

Margaret Rose Jaster 
Penn State University, Harrisburg 

M Y TITLE DERIVES FROM the complaint of Thomas 
Middleton's ant farmer that the tailors catering to his 
landlord's sartorial extravagance are depriving him 

and his family of a livelihood. But Middleton treats with humor 
the early modem concern with the decline of charity and its 
purported replacement with High Fashion. Scholars have recog- 
nized Medieval and Renaissance Acts of Apparel as a central 
cultural text for the study of status issues in early modern 
England. That apparel mandates are, as suggested by Claire 
Sponsler, actively social texts which narrate a particular view of 
the social order, explains the many reverberations of their de- 
clared motives in other texts of the period. For example, when 
texts associate excess of apparel with the impoverishment of 
the realm, these texts partake in what Stephen Greenblatt terms 
a 'shared code' that recognizes personal extravagance as detri- 
mental to the realm. 

My analysis accepts apparel mandates as part of an ideological 
agenda and recognizes that claiming economic or moral motives 
for the institution of clothing codes must be spurious. But we 
must nevertheless attend to the rationales offered by the statutes 
themselves. However suspect, the explanations form an integral 
part of the early modem discourse about apparel and, more 
importantly, they are echoed in the texts that did the real work of 
disseminating the ideology: sermons, other homiletic texts, and 
pleasure reading. 

The issue of the impoverishment of the realm is one of several 
issues that persist from the earliest days of the laws until long 
after their demise. Diverse texts of the early modem period 
reiterate the medieval concept that it was an individual's respon- 
sibility to curb acquisitiveness for the good of the kingdom; these 
texts also champion the right of the realm to encourage complic- 
ity through legislation. This paper examines instances of this 
issue as it appears in apparel mandates, certain sermons on 
apparel, and selected popular pamphlets. 



Page 9 

MANIFEST INSIGNIFICANCE: 
NUN'S VEII-ING I N  MEDIEVAL ART 

Desiree Koslin 
New York University 
Institute of Fine Arts 

T HE IMAGES OF RELIGIOUS WOMEN in medieval art expand our 
knowledge of their dress particulars of which there is only 
brief mention in medieval texts such as rules, pontificals, 

customaries, and visitation records. Although artistic volition 
and stylistic conventions pose certain problems in 
interpretation, the broad geographical spread and longue durie 
selection of images used for this study allow some general and 
specific conclusions. 

Manuscript illumination provides the richest source from 
which to trace developments; there seems to have been little 
uniformity or codification of dress within and outside the estab- 
lished nunneries and orders until late in the medieval period. The 
categories of depicted religious women are nonetheless distinct: 
beyond 'portraiture' of women saints and as vehicles for com- 
memoration we see nuns as generic and allegorical entities, as 
topoi of disguisement and of outspoken social commentary. 

The black veil as marker of consecrated and professed women 
is unchanging, however, as is the white one of widows, tertiaries, 
and other lay women's groups. Its stated insignificance is inher- 
ent in its spiritual and symbolic value; at the same time the 
religious attach emphasis to this garment with textile elaboration 
of underveils, 'crowns,' edgings and other decoration recorded 
by the artists. The fabric type and its manner of draping also show 
much variation well before the overworked headdresses of the 
post-Reformation female religious orders. 

'THE ROLE OF 'TEXTILES I N  THE GLOBAL 
ECONOMY 1450-1800 

Maureen F. Mazzaoui 
University of Wisconsin-Madison 

A NEW MULTI-VOLUME SERIES entitled An Expanding World: 
The European Impact on World History 1450-1800 is 
currently being published by Variorum. I am the editorof 

the volume devoted to an examination of the role of textiles in the 
global economy in the Age of European Exploration. The paper. 
based on my Introduction, is a survey of the state of research in 
the field. Major themes include: the opening of new markets and 
responses to competition in the cloth trade, evolving techniques 

+ and modes of production, and changes in the structure of demand 
for local and imported cloth. These developments are viewed in 
a comparative and cross-cultural context. *:* 

THE WORK OF COUNT GALERAN 
Stephen Gardner and John James 
Leura, Australia 

B EFORE HE DIED, Stephen Gardner had been interested in the 
identity of the seventeen towers associated with Galeran, 
Count of Meulan, whose writ extended into the Vexin. 

Few of the local churches from this period are dated, and if we 
were able to clear up Galeran's patronage between 1156 and 
1162, we would understand the evolution of Gothic better in 
this area. The nave of Gaillon, for example, has been dated to 
1 160 from the Galeran story when it is palpably from the 1120s 
with the result that some think this region to the northwest of Paris 
was very retardataire. Similarly, the spire at Limay has been 
dated to 1160 when it could not have been earlier than well 
into the thirteenth century, inspiring the opposite judgment about 
the Vexin. 

Stephen completed the following documentary analysis, and 
together we visited most of the churches that could have formed 
part of Galeran's financing. In 1983, he sent me the following 
results of his research into the seventeen towers reportedly built 
by Galeran. 

The chronicle of Saint Nicaise, included in M. Uvrier, Histoire 
de Meullant, Paris, Bibliotheque nationale, Collection du Vexin, 
Ms. 45, 1767, fols.131-136, recounts that in 1142 Count Galeran 
(1 1 18- 1 166) swore that if he returned safely from the crusade he 
would pay for work on seventeen churches. He did not act on this 
until 1156 when he and his wife began to "build the first 
foundations of seventeen parish churches in the country near 
Meulan. All the churches were completed in less than six-seven 
years with cut stone towers." Coquelle, Les clochers romans du 
Vexin franqais et du Pinserais, Pontoise, 1903: 19-22, makes 
extensive use of an unpublished manuscript by Ltvrier, MPmoire 
historique sur la ville, comte', bailliage, et si2ge principal de 
Meullant, Paris, Bibliotheque nationale, Collection du Vexin, 
Ms. 45, 1767, who stated that the work was needed because "les 
temples auant (sic) CtC pillis et dCmolis, il n'y avait presque plus 
de lieux destines pour exercice de la religion." A copy of 
LCvrier's source, the Chronicon Monasticii Sancti Nicasii 
Mellentensis a prima sua fondatione ad annum 1672, is housed 
in the Archives dtpartementales in Versailles, but, as Coquelle 
notes (21), it contains no reference to the Galeran building 
program. However. Coquelle showed that another copy of the 
Saint-Nicaise chronicle was destroyed in the Revolution and 
suggested that this was the version used by Levrier. 

It has been suggested that Galeran rebuilt the churches in their 
entirety, but this cannot have been the case for the lowest parts of 
every one of these buildings are datable to around 1100, if not 
earlier. The work that appears most plausibly to be Galeran's is 
the spires and occasionally the rooms below. Our only confirma- 
tion may be Coquelle's report in Un ipisode de l'histoire de 
Meulan en 1 1  10, Revue desktudes historiques, 2,1898, that the 
people of the region still spoke of the "clochers de la comtesse de 
Meulan, comme leurs ancCtres en parlaient." Oral tradition dies 
hard, of course, and this may be all we will ever have to show that 
Galeran and his wife paid only for the towers. 

Most of the towers in question are octagonal in plan, economi- 
cally constructed with few capitals and little decoration. The 
details suggest that some were erected by the same builders. 
Although a recent and thorough study of ninety-three documents 
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from the time of Galeran discovered no mention of these churches 
(E. Houth, Les comtes de Meulan, IXe-XIIIe sitcle, Memoires de 
la Soci6t6 historique et arch6ologique de Pontoise, du Val 
d'Oise et du Vexin, 70, 198 1 : 43-86), Stephen and I concluded 
that Galeran paid for the spires in the following buildings: 
Boubiers, Bouconvilliers, Breuil-en-Vexin, ClCry-en-Vexin (re- 
built in the fourteenth century), CondCcourt, Ep6ne, Gadancourt, 
Gaillon-sur-Moncient (many historians have dated the whole 
church to this donation, but the nave is certainly much older and 
it is hard to date the crossing after 1 150), Hardricourt, Jambville 
(perhaps with the crossing), Lierville, Limay (first level of the 
tower), MaudCtour-en-Vexin (rebuilt in the seventeenth cen- 
tury), Orgeval, Saint-Gervais, Tessancourt, and Vernouillet (up- 
per level of the nave). 

Stephen Gardner did not live to see the completion of his 
magnum opus on the architecture of the Ile-de-France and the 
beginning of Gothic, 1125-1 150. This note, dedicated to his 
memory, reveals the depth of his knowledge of twelfth-century 
French architecture as well as his careful and scrupulous re- 
search. I miss his honesty, his openness, and his friendship. *:* 

KNIGHTS AND LADIES AT THE DOOR: 
FICTIVE CLOTHING IN MID-TWELFTH 
CENTURY SCULPTURE 

Janet Snyder 
University of Iowa 

C OSTUME CAN BE AS EXPRESSIVE as language. The examina- 
tion of how and why clothing and textiles are represented 
in sculpture can be an effective tool in the search for 

meaning of medieval portal sculpture. Just as we recognize the 
distinction between a man wearing Levi's and a cowboy hat 
and one who sports a Homburg and a suit from Saville 
Row, during the twelfth century, clothing could signal social 
position and power. Shepherds were distinct from knights, 
and noble ladies dressed differently from handmaidens. The 
language of dress functions as a system of immanent signs, 
communicating subtle messages between contemporary 'au- 
thors' and 'readers.' The authors of twelfth-century portal pro- 
grams could count on the viability of this system as they deter- 
mined the appearance of the column-figures. For the modem 
reader, textiles and dress can provide access to layers of meaning 
embedded in the sculptural programs. The search for vestiary 
significance in mid-twelfth century sculpture must integrate the 
history of the stones with the history of the people who conceived 
of the programs and attempts to determine what the sculpture 
might have meant to them. There are few written comments 
documenting the value of textiles and clothing in the twelfth 
century, but since the artists/masons-the ymagiers - c l ea r ly  
illustrated the vestiary values of their society, the portal program 
itself constitutes an historical document. 

Elegantly dressed column-figures are a dominant feature of 
the portal decoration of the nearly forty assemblages of figurative 
sculpture installed between the 1130s and 1160s. In the nine- 
teenth century, the notion that the column-figures stood for the 
ancient kings of France was replaced by the theory that they 
represented personages of the Old Testament-the patriarchs, 
kings, queens. and high priests of the Old Law and the ancestors 
of Christ-in a sort of horizontal version of the Tree of Jesse. 

Eugkne Viollet-le-Duc looked on medieval images as genuine 
representations of daily life, but the illustrations he published 
reveal his nineteenth-century sensibilities. During the 1890s, 
Wilhelm Voge led the reaction against this naturalistic view of 
medieval sculpture with such force and eloquence that twentieth- 
century studies have been focused almost entirely upon the 
investigation of carving style, program iconography and relation 
to liturgy. 

This article is intended as a first step in revisiting the question 
of the identity of the column-figures of early Gothic portals. By 
taking a fresh look at the sculpture, buttressed by references in 
literature and illustrations of clothing in other media, I advance 
the thesis that the ymagiers who carved these figures represented 
actual clothing worn by the elite of society. This contemporary 
clothing functioned as a sign language which is no longer in use 
and, thus, has become enigmatic. Unlocking its code can contrib- 
ute to a deciphering of aspects of sculpture programs which have 
otherwise stymied modem iconographers. The careful and accu- 
rate scrutiny of costume offers a new key to unlock the meaning 
of mid-twelfth century ensembles such as the Royal Portal of 
Chartres Cathedral whose hundreds of figures peopling the 
jambs, capital frieze, tympana, and archivolts are outfitted lav- 
ishly in twelfth-century clothing. 

Between the 1 130s and the 1 160s, particular costumes define 
a distinct period of fashion. Exemplified by such portals as 
Chartres, Angers, or Saint-Loup-de-Naud the figures and their 
costumes differ from reliefs made before 1130 at Moissac, and 
they differ from the personages identified as prefigurations of 
Christ at Senlis, carved after 1 165. Though the distinctive stylis- 
tic traits of various ymagiers can be determined during these 
thirty years, the sculptors presented the contemporary clothing 
with an attention to detail normally confined to small-scale 
sculpture. The portal figures of this middle third of the century 
were carved with such precision that the garment construction 
can be discerned and the textiles may be identified. 

In the twelfth century, the vocabulary of dress was a simple 
one. At the beginning of the century, the costume worn by both 
men and women of the upper echelons in northern French society 
comprised a chemise, a bliaut, and a manteau, demonstrated in 

Fig.1. Angers, Saint-Maurice, 
right jamb, female figure (R3) 
(photo; Snvder) 

the clothing of the 
woman on the right 
jamb of Saint- 
Maurice in Angers 
(R3-fig. 1). The che- 
mise, a floor-length 
undergarment with 
long narrow and 
rucked sleeves 
(these are smocked 
on the inside of the 
fabric) is visible at 
her neckline and 
where she has lifted 
her dress at the hem. 
Over the chemise 
was worn the bliaut, 
an ankle-length tu- 
nic with a flaring 
skirt and long hang- 
ing sleeve cuffs. At 
Angers, the side-lac- 
ing of the woman's 
bliaut can be seen 
and this early bliaut 
is cinched at the 
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natural waistline 
(fig.2). Her manteau 
is a long cloakcut as 
a half circle which 
is fastened around 
both shoulders. 

Menalso wore the 
chemise, visible on 
the forearms of a fig- 
ure of the right jamb 
of the right portal at 
Chartres (RR2). The 
man's bliautusually 
fitted less tightly 
around the torso 
than the woman's. 
For most men, the 
manteau was fas- 
tened on the right 
shoulder, freeing the 
right arm for writ- 

Fig.2. Angers, Saint-Maurice, ing, swordplay, or 
right jamb, female figure (R3), managing the reins 

detail of side lacing of bodice of a horse. This 
(photo: Snyder) simple bliaut was 

cut of a single length 
of fabric from neckline to hem. In order to enlarge the skirt of a 
garment made of a narrow-loom fabric, the tailor inserted trian- 
gular wedges of fabrics (gores). The resulting flared skirt had 
pleats that fell both vertically and in broad smooth folds. Very 
little fabric would be wasted in this construction; locally pro- 
duced linen or woolen or imported stuff could have been used. 

Most women col- 
umn-figures carved 
between the 1 130s 
and the 1160s ap- 
pear to wear a new 
form of the bliaut 
like the woman in 
the left portal of the 
west f a ~ a d e  of 
Chartres Cathedral 
(fig.3). The bliaut 
girone'e was made in 
two pieces with a 
tight bodice (cors) 
and a skirt (girone') 
that was finely 
pleated into a fitted 
low waistband 
(fig.4). The warp 
threads of this piece 
of fabric run hori- 
zontally, that is, the 

Fig.3. Chartres, Notre-Dame, west selvages (the fin- 
faqade, left portal, figures of left jamb ished sides of the 
(LLI,LL2, LL3) piece of fabric) were 
(photo: Snyder) used at the waist and 

at the girone'hem so 
the vertical pleats hung practically parallel to each other. Most 
women also wore a doubly-wrapped belt, the ceinture, with long 
pendant ends, often tasseled (fig.5). The center of this ceinture 
wasplaced over the woman'sdiaphragm in front, crossed around 
her back and returned to be knotted over her pelvic bone, 
emphasizing her womb beneath a softly rounded belly. 

Georges Duby 
cited Gerald of 
Cambrai and 
Adelbero of Laon 
when he described 
the orders into which 
m e d i e v a l  
European society 
was organized. 
According to this 
scheme, men were 
sorted according to 
three types of 
action: agricolari- 
laboratore, orare, 
and pugnare; those 
who work, those 
who pray, and those 
who fight. One of 
the most salient 
expressions of this 
divinely sanctioned 
social hierarchy 
wasdress.The work- 
ers in their short 
cotterons appear in 
the Labors of the 
Months on the left 
portal of thechartres 
falade, as shepherds 
on the lintel of the 
right portal. A few 
column-figures like 
Saint Loup and Saint 
Ours wear liturgical 
vestments (fig.6), 
but the rest of the 
column-figure men 
are dressed in the 
costume worn by the 
elite in Western Eu- 
rope comprising the 
long bliaut with a 
manteau. The war- 
riors might appear to 
be missing from the 
ranks of the column- 
figures: if the occu- 
pation of secular 
aristocrats was to 
fight, where are the 
chevaliers? 

Figured wax 
seals provide vital 
documentation for 
clothing during the 
Middle Ages. The 
legal documents of 

Fig. 6. 
St-Loup-de-Naud, 
priory church, 
trumeau, figure 
of st. Loup 
(photo: Sn~derj 

Fig.4. Chartres, Notre-Dame, west 
faqade, left portal, left jamb, female 
figure (LW), detail of upper body 
(photo: Snyder) 

Fig.5. Chartres, Notre-Dame, 
west faqade, left portal, left jamb , 
female figure ( L a ) ,  detail of 
belt and skirt waistband 
(phoro: Snyder) 
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the end of the 
twelfth, the thir- 
teenth, and the be- 
ginning of the four- 
teenth centuries did 
notcarry signatures, 
but were authenti- 
cated with one or 
several seals which 
carried either a 
proto-portrait or a 
crest. The  legal 
transaction was ar- 
ranged orally before 
witnesses and rela- 
tives whose consent 
(laudatio) was re- 
quired for full title 
in a property trans- 
fer to pass. This act 
was later com- 

Fig.7.SealofEleanorofAquitaine, memorated i n  a 
1152, Paris, Archives Nationales, document validated 
De'partement de Sigillographie by a seal. 'High feu- 
(photo: Snyder) dal lords started to 

seal regularly by the 
middle of the eleventh century and remained unchallenged in this 
prerogative by the secular non-royal world until 1 180." The 
image on the seal of Eleanor of Aquitaine wears a bliaut gironPe 
and manteau (Fig.7) The seals dated between 1130 and 1170 
belonged to the highest-ranking members of society and these 
provide evidence to corroborate the clothing of the column- 
figures. The proto-portraits on the pre-episcopal seals of Louis 
VII's younger brothers are identical to several male column- 
figures. Most of the images on men's seals depict a horseman-in- 
arms with gironPpanels of the long open bliaut. worn beneath the 
chain mail hauberk, flowing on each side of the horse. My 
identification of seven column-figures in these mid-twelfth cen- 
tury portals as knights invites a reassessment of established 

interpretations of 
portal sculpture. 

The comprehen- 
sion of human fig- 
ural sculpture de- 
pends upon the 
viewer's personal 
experience: for us in 
the twentieth cen- 
tury to understand 
what was depicted, 
the represented cos- 
tumes must re- 
semble something 
that has been seen 
or experienced. Our 
expectations of 
knightly costume 
are fulfilled in the 
c o n t e m p o r a r y  
manuscript from 
CEteaux illustrating 

Fig. 8. Angers, Saint-Maurice, the dragon-slayecor 
left jamb, male figure (Ll )  in the knight among 
(photo: Snwier) the ivory Lewis 
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Fig.9. Angers, Saint-Maurice, left jamb, male figure (LI) 
diagrammatic explanation of costume (Snyder) 

chessmen in the British Museum because each warrior has a 
horse, a weapon, and a shield. No mid-twelfth century column- 
figure is so outfitted. Instead, the language of dress records the 
mounted wanior in shorthand. It is the open center seam on the 
man's bliaut which indicates a knight's garment: the skirt has 
seams open from foot to hip at centerfront and centerback (Figs. 
8- 1 1). These open center seams provide the knight wearing along 
gown with the freedom of movement required to straddle a horse. 
The functional aspect of the bliaut with open seams is less clear 
in a standing figure. When the sides of the fabric panels hang 
parallel, the seam appears to be closed. The edges of the fabric 
panels are easier to see when they are bordered, as at Angers (L1 
gnd R1 -figs.8-9), or 
if the lower comers 
hang slightly open 
as on the left jamb 
of the center portal 
at Chartres (CL4- 
figs. 10-1 I). Knights 
were required to  
maintain a number 
of retainers and sev- 
eral horses so their 
costume was an in- 
dication of social 
rank and wealth. 
These figures are 
the elite of the elite 
who bore thedouble 
responsibilities of 
Christian knight- 
hood. Aelfric, a 
Saxon monk and 
priest, writing in 995 
defined the knights, Fig.10. Chartres, Notre-Dame, west 
the bellatores, as facade, central portal, left jamb 
'those who protect (CLI, CL2, CL3, CLI) 
our cities and defend (photo: Snyder) 
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Fig.11. Chartres, Notre-Dame, west facade, central portal, 
lefi jamb, male figure (CLA), diagrammatic explanation 
of costume (Snyder) 

our soil against the invading army.' The defensive characteristics 
of knighthood, 'war readiness, prowess or belligerence,' are 
balanced by the pacific aspects of 'intervention, reason, making 
treaties, preserving peace.' The right to own and bear arms 
brought with it the responsibility to care for the rest of society. 
Documents repeatedly charge the king, that ideal warrior, with 
the care of the Church, widows, orphans, and the poor. 

These knights' bliauts and the bliauts gironkes of the ladies 
intentionally combined available goods with exotic imports. 
Courtly clothing in northern France during the twelfth century 
was made of linen, wool, and silk, and it was decorated with 
metallic thread, pearls, and precious jewels. Before 1100, price 
and scarcity limited the use of silk and fine cloth to the highest- 
ranking and wealthiest persons in northern Europe. The late 
nineteenth-century discovery of a storage room or geniza in a 
synagogue in Old CairofFustat revealed a cache of documents, 
including commercial shipping records from the twelfth century, 
that confirmed that fine textiles and dyestuffs were being shipped 
by Jewish merchants through Egypt to western Europe. Venture 
traders sent goods via sea routes, not only dealing in Egyptian 
fabric and raw materials, but also in spice, dyestuffs, and textiles 
from as far away as India. In 1140 and 1 144, Venetian marine 
shippers handled Greek, that is provincial Byzantine, silks be- 
tween Corinth, the closest port to Thebes, and Alexandria. 
Pilgrims' and Crusaders' experiences must have increased Euro- 
pean demand for fine Levantine cloth, resulting in an expansion 
of commercial exchange in the years following the successful 
First Crusade (1095-1099). 

Extant textiles and fragments of costumes provide evidence of 
actual twelfth-century clothing. The finely pleated gironkes of the 
Chartres column-figures are the feature often cited as making the 
sculpture appear columnar and architectonic. It is extraordinary 
then that extant pieces of such finely pleated nironks demonstrate 

Fig.12. Chartres, Notre-Dame, west facade, 
left portal, left jamb, female jigure (LW), 
detail of hem embroidery and shoes 
(photo: Snyder) 

Margareta Nockert has identified the finely pleated woolen fabrics 
found in West Scandinavian archaeological sites as the northern 
equivalent of the skirts of the bliauts gironks worn by the Chartres 
west portal women.' These fabrics were finely pleated in the warp 
direction and the width of each piece was increased with gores. The 
largest Scandinavian fragments are eighty-nine centimeters long, 
and the hems are partly quilted as the bliaut gironke hem is 
patterned on a figure on the left jamb of the left portal at Chartres 
(LL3-fig. 12). The pleating and rucking could be made permanent 
by binding and boiling the bound fabrics or fixing the crisp ridges 
of the pleats by stitches along the peak of the folds. These 
archaeological textiles represent provincial substitutes for the silk 
or linen of northern French courtly dress. 

The impact of the Islamic world on European visitors to the 
Near East is evident as well in the adapted fashions of eleventh- 
and twelfth-century clothing. The construction of some column- 
figures' bliaut sleeves resembles the characteristic tiraz worn by 
twelfth-century Islamic princes. The textile-weaving and em- 
broidery workshops, known as dar al-tiraz or daral-kiswa, were 
maintained as a standard part of Islamic communities from 
Afghanistan to Spain 
from the seventh cen- 
tury until about the 
thirteenth century. 
The inscribed tiraz 
were destined for the 
personal usage of the 
caliph, but were also 
distributed to his fa- 
miliars, to high func- 
tionaries, to ambas- 
sadors, to foreign 
princes, to all those 
whom he chose to 
thank or honor. The 
late twelfth-century 
Islamic 'princely fig- 
ures' at the Metro- 
politan Museum of 
Art in New Yorkwear 
sleeves with upper- 
arm tiraz bands, ap- - .  - 

how successfully the ymagiers were in representing the lines of plied borders at the Fig.13. Chartres, Notre-Dame, west 
actual clothing in stone. Because their pleats reproduce the form of wrists, and open fore- faqade, right portal, right jamb, male 
very fine textiles, most court bliauts gironkes illustrated in French arm s eam s ; their figure (RR2), detail of upper-arm band 
portal sculpture appear to have been made of linen and silk. knee-length coats (photo: Snyder) 
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have round necklines with three-dimensional applied bands.?For 
Europeans, such bands became the sign of the warrior-pilgrim. It 
is recorded in the Gesra Francorum that Bohemond of Antioch 
cut up his finest silk cloak, hispallium, to make right-arm bands 
for his knights to wear as a badge of Christ's ~ilgrimage.~ While 
the Islamic figures usually wear armbands on both arms, French 
upper-am bands are visible on the right arm only since the 
right-fastening manteau concealed the left arm. The band on the 
upper right arm seems to have been transformed from a badge to 
sign of power or authority in the East. It not only appears on 
crownedcolumn-figures at Chartres(RR2-fig. 13), it is character- 
istic of the enthroned Herod's costume on the lintel of the Sainte- 
Anne portal at Notre-Dame of Paris and in the twelfth-century 
glass at Chartres. 

Costumes and fabrics carried broad geographical and cultural 
implications for European audiences. For the quotidian observer 
of twelfth-century sculpture not only the clothing would have 
been recognizable, but a fundamental distinction was drawn 
between European cloth and goods from east of Venice. Silk, 
cotton, and cotton-linen blends came from the Middle East and 
the Orient: silk and linen, sharb and tiraz from Egypt; gauze 
originated in Gaza; damask in Damascus. Egypt had the reputa- 
tion as the 'land of linen' with the best grades produced along the 
Lower Nile. Fine extant linens from Islamic tiraz correspond in 
weight and quality to textiles represented in twelfth-century 
French sculpture. The fabrics and cut of these costumes identify 
the personages with the East, the Holy Land. These are Old 
Testament knights such as Abraham or Joshua who were some- 
times represented during the Middle Ages in military appareL6 
There was a reciprocal inference associating contemporary 
knightly dress and the French elite with the prestige of these 
Biblical models. In Clermont in 1095, Urban I1 made this 
connection clear as he called upon French knighthood to put their 
swords into the service of God as their Old Testament forefathers 
had done: 

'The children of Israel, who were led out of Egypt, and 
who prefigured you in the crossing of the Red Sea, have 
taken that land by their arms, with Jesus as their leader; they 
have driven out the Jebusites and other inhabitants and 
have themselves inhabited earthly Jerusalem, the image of 
the celestial Jerusalem ... (M)ay you struggle for your 
Jerusalem, in Christian battle-line, most invincible line, 
even more successfully than did the sons of Jacob of old- 
struggle, that you may assail and drive out he Turks, more 
execrable than the Jebusites. who are in this land ... 

Moreover, you who are to go shall have us (the priests) 
praying for you; we shall have you fighting for God's 
people. It is our duty to pray, yours to fight against the 
Amalekites. With Moses, we shall extend unwearied hands 
in prayer to Heaven, while you go forth and brandish the 
sword, like dauntless warriors, against Amalek." 

This brief look at the clothing represented in mid-twelfth 
century French sculpture and the identification of a new group of 
figures, knights, on the basis of costume reveals the complex 
networks of social, political, intellectual, and economic circum- 
stances that frame these portal programs. It underscores the 
descriptive acuity of the ymagiers who skillfully translated real 
clothing into stone. In turn, these monumental sculptures illumi- 
nate the way in which the Church, beginning with Saint-Denis 
and Chartres, used and shaped political reality in its imagery. 
Dressed in the clothing of the courts of northern France, these 
column-figures come to represent the people closest to the king 
and to set forth an enduring reminder, to paraphrase Urban 11's 
words, that this earthly court is the image of the celestial court. 

Notes 
1. Brigitte Bedos-Rezak, Form and Order in Medieval France: 
studies in social and quantitative sigillography, Aldershot, 
Hampshire, Great Britain; Brookfield, VT, 1993: 330. 

2. Dijon, Bibliothkque municipale, Ms 173, fo1.20. 

3. Margareta Nockert, Medeltida drakt i bild och verklighet, Den 
Ljusa Medeltiden (The Museum of National Antiquities, 
Stockholm, Studies 4), Stockholm, 1987: 19 1-1 96. 

4. Figure of a Prince, stucco, height 47 in., sculpture, Persian, 
c. 1200, Saljuk. The Metropolitan Museum of Art. Cora Tirnken 
Burnett Collection of Persian Miniatures and other Persian Art 
Objects, bequest of Cora Timken Burnett, 1956 (57.5 1.18). 

5. Gesta Francorum et Aliorum Hierosolimitanorum in The 
Deeds of the Franks and other Pilgrims to Jerusalem, ed. R. 
Hill, London, 1962: chapter iiii,7. 

6. For example, the tenth-century Joshua Roll in Byzantine art as 
well as the stained glass of the Sainte-Chapelle and the inner west 
wall of Reims Cathedral from thirteenth-century France. 

7. This quotation is excerpted from Baldric of Dol's version of 
Urban's speech published in The First Crusade, ed. E. Peters, 
Philadelphia, 197 1 : 8- 10. 
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SCENES FROM A DESIGN: 
THE PLAN OF SAINT-URBAIN, 
TROYES1 

Michael T. Davis 
Mount Holyoke College 

'HEN PAUL DE MAN ASSERTED that history was 
composed of texts not events?, hedrew at- 
tention to the way in which a few moments 

out of trillions of possibilities are selected, ordered, and 
interpreted to explain the past or to map our location in 
the present. In the spirit of the PBS series Connections, 
one may weave far-flung links between, say, the print- 
ing press and the rocket or medieval monastic life and 
the contemporary electronic highway while remaining 
aware that the tale is an act of authorial magic that 
transforms caprice, luck, and intention alike into fluid 
narrative. Today, my son visited Saint-Peter's in the 
Vatican-he didn't climb up into the dome, but saw the 

1 

Pietk. One day he or another writer may choose to Fig.1. Saint-Urbain, Troyes: site geometr ( ~ a v r s )  

remember this one afternoon as filled with disappointment (the wldth of the church are based on squares, ad quadratum. It wlll 
unclimbed dome), pleasure (the Pietk) or new horizons (the Swiss be easy for us to lay out and will be qulte beautiful. We should 
Guards as acareer choice). But however 1 July 1996 is chronicled, have thefirst couple of steps done by lunch, so let's get to work ... 
onginal events lurk behind and between the words. 

In 1262, pope Urban IV set about erecting a church to his A square (ABCD) is constructed using the available distance 
patron saint and a shrine to honor his birthplace in the city of between the two city streets (approximately 37 meters per side). 
Troyes, France. An aggregate of ephemeral 'events' including Rotating the diagonal of this square (AC,BD) establishes the 
real estate purchases, stone carving, and arson went into the length of the entire building ( 52.35 meters at AE and BH). A 
making of the structure which we can see to this day. This brief second 37-meter square (EFGH) is laid out from the end point of 
notice offers a preliminary explanation of one of the most the diagonal (fig.1). These two overlapping squares fix the 
important, yet unrecorded activities of the architectural process: alignments of the west faqade buttresses (EH), the eastern edges 
the design of the building's plan. When I began my analysis of of the choir salients (AB), the inner faces of the lateral porch 
Saint-Urbain, I pursued a definitive description of the way the buttresses (AE,BH), as well as the axes of the eastern piers of the 
church must have been designed. What I have found instead is an nave (CD) and the western piers of the choir (FG). The center of 
architectural Rashomon. As in Kurosawa's cinematic master- the plan can be found easily. 
piece, the basic facts are clear: the plan is composed from a lucid 
scheme of squares, octagons, and rectilinear modules. It is in the 
way these geometric facts happened and how the figures fit 

Figure 2 
together as a dynamic sequence that multiple possibilities of As the next logical step, the Saint-Urbain master inscnbes a 

thought and action emerge. Not only rules of craft, a mason's pair of squares (JKLM, NOPQ) within the first. In the choir, its 

traning and skill, but also the intervention of the patron and the 
site shaped the performance of the design. Encoded into 
the 'text' of Saint-Urbain's plan and the shape of its 
spaces are the conception, the debates, the decisions, the 
meaning and the making of the church. 

Beginning from the outside in 
Figure 1 

On a mild fall day m 1262, a master mason strides 
onto the cleared worksite with a parchment plan In 
hand. The church is a tightfit here In the middle of the 
city he tells his oldest apprentlce. Wlth the Grande Rue 
on the north side and the Rue Moyenne running along 
the south flank, I had to start the design from the 
practical consideration of available space. We 've also 
had to watch it on the east since pope Urban appropn- 
atedsome landfrom thegoodnuns ofNotre-Dame-aux- 
Nonnains and I hear the): are still not happy about this 
project. But I think I've been able to satisfy everyone: 
the church will not clog the two main city streets which 
will please the merchants, ~t slts nicely In the parcel of 

K - - - - - - - - - - -  

0 0 0  I 
" i' h 1 '  

land the pope's agents have purchased. The length and Fig.2. Saint-Urbain, Troyes: geometry of exterior wall package (Davis) 
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26.175 meter sides define the exterior surfaces of the 
diagonal walls of the main apse and lateral chapels 
(KJ,U).  These squares, turned forty-five degrees and 
aligned with the eastern and western limits of the site 
frame the body of the church. In short, the setting out of 
the exterior package ofthe papal shrine unfolds from the 
realities of its crowded urban location. 

The interior unfolds- 
the mechanical version 

Urban IV, residing in Viterbo, follows the progress 
of his chapel with interest and growing satisfaction. A 
harmoniously proportioned edifice has been planned 
for the site of my father's humble shoemaker's shop in 
the heart of bustling Troyes and those formidable nuns 
of Notre-Dame have acquiesced to this worthy en- 
deavor with remarkably little grumbling. Let my mason 
proceed with the internal details of the plan, the pontiff 
muses. Time to ask Thomas Aquinas's advice about the 
subjects of a glass program devoted to the Corpus I 

Christi and to see ifhe might also have time to compose Fig.4. Saint-Urbain, Troyes: modules of 

an appropriate liturgy ... . transept and choir chapels (Davis) 

Figure 3 
The overlapping squares J U M  and NOPQ, laid out as the 

second step of the operation, create a smaller square about the 
center of the plan (MROS: 15.33 meters per side). The inscribed 
square TUVW, with a side of around 10.85 meters comes close to 
the square of the crossing measured to the center of the piers 
(average10.58 meters)-the error is some 2.5%. Extending the 
lines of the crossing out to the great squares fixes the spatial 
corridors of the nave and transept. 

Next, the diagonal of half the crossing square (XV) is rotated 
to form TY whose segments TU and UY (6.7 1 meters) are in a 
golden section relationship to one another. UY defines the 
approximate width of the aisle. 

Figure 4 
The crossing and aisle dimensions (as built: VU=10.58 x 

UY=6.54 meters) are used to construct a rectangle (bl). This 

golden section unit is repeated in each transept arm (bl ,b4, their 
exterior porches (b3,b6), and the lateral choir chapels (b2,b5). 
Once the central vessel supports are designed, the intermediate 
aisle shafts will be placed on the axis of the arcade span. 

The interior unfolds--the square sequence 
Urban IV, residing in Viterbo, follows the progress of his 

chapel with interest and growing satisfaction. A harmoniously 
proportioned edifice has been planned for the site of my father's 
humble shoemaker's shop in the heart of bustling Troyes and 
those formidable nuns of Notre-Dame have acquiesced to this 
worthy endeavor with remarkably little grumbling. However, 
Urban is too busy worrying about Manfred's armies, finding 
French military aid, and the fall of the Latin emperor in 
Constantinople to give serious thought to planning details of 
Saint-Urbain. My nephew, Cardinal Ancher, assured me that I 
hired the best master mason in France, sighs the weary pontlfJ; 
I'll pray he creates an inspired building ... 

Fig.3. Saint-Urbain, Troyes: mechanical version 
generation of crossing and aisles ( ~ a v i s )  

Figure 5 
In this scenario the interior design of Saint-Urbain 

unfolds out of a sequence of inscribed squares (S3-S6). 
The fifth square (S5: 9.25 meters) in the series corre- 
sponds closely to the width between the buttresses of the 
central portal of the west porch. However, it is the sixth 
square ( ~ 6 :  6.54 meters) that generates the interior 
spatial relationships. Set in the center of the plan, the 
diagonal from the midpoint of one side is rotated to 
establish a new line (TU) that is used as the dimension ~, 

of the crossing square. Extending the lines of the cross- 
ing demarcates the width of the central vessel and 
the transept. 

Once the crossing square is laid out, the aisle could be 
generated as in the mechanical version (see figs 4 3 .  Its 
width could also be determined by simply extending the 
side of the crossing ((TU or VW) by the distance of a 
side of S6 (6.54 meters). This alternative reveals an 
approach that is based to a greater degree on the repeti- 
tion of a module. 



Fig.5. Saint-Urbain, Troyes: square sequence (Davis) 

The interior unfolds-the symbolic generator 
Urban IV, residing in Viterbo, follows the progress of his 

chapel with interest and growing satisfaction. A harmoniously 
proportioned edijke has been planned for the site of my father's 
humble shoemaker's shop in the heart of bustling Troyes and 
those formidable nuns of Notre-Dame have acquiesced to this 
worthy endeavor with remarkably little grumbling. But now, 
muses the pontiff; the real act of architecture is at hand, one that 
will rum a mere pile of stone into a celestial structure. As my 
mason and I agreed, sitting squarely in the center of Saint- 
Urbain will be pe~ection ... 

Figure 6 
At about 10.58 meters per side, the crossing square is almost 

exactly 36 Roman feet of .294 meters. Thirty-six is, of course, six 
squared which, if you know your Augustine is the perfect 
number-both the sum and product of its factors. As he writes in 

, The City of God: 
'The works of Creation are described as being com- 

pleted in six days, the same formula for a day being 
repeated six times. The reason for this is that six is the 
numberof perfection ... For six is the first number which 
is the sum of its parts, that is of its fractions, the sixth, 
the third and the half; for one, two and three added 
together make six ...( T)he theory of number is not to be 

.. . - 
.- . lightly regarded, since it is made quite clear, in many 

passages of the Holy Scriptures, how highly it is to be 
valued. It was not for nothing that it was said in praise 
of God, "You have ordered all things in measure, 
number and  eight.'"^ 

Lay this 36 foot square out at the center of the plan. 
Rotating the diagonal (XZ) from the midpoint of the 
east or west side of the crossing square will yield the 
aisle dimension. This is followed by the sequence 
described above at Figure 4. 

Sic et non 
Three explanations of the way in which the main 

features of Saint-Urbain's interior might have been 
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generated (the apse geometry will be discussed below): 
each involves elementary manipulation of the same 
units. However, the apparently minor differences in the 
sequence of geometrical 'events' reveals crucial differ- 
ences in the conceptual orientation of the design. 

In the first alternative, the 'mechanical' approach 
(figs. 3-4), the exterior and interior of the building, 
derived from a single sequence of rotated squares, are 
conceived as an intimately related continuum. Design 
advances first from the 'outside in,' followed by steps 
that unfold from the 'inside out.' The crossing is not the 
cradle out of which the plan emerges but rather the by- 
product of the geometry of the exterior. While this 
method appears to be the least accurate of the three 
options, small deviations from the measurements of the 
extant building that occurred in laying out the great 
squares of the exterior would account for the dimen- 
sional inconsistencies. 

The 'square sequence' (fig. 5) generates dimensions 
and spatial blocks from a single square (5.6~ by means 
I of a consistent procedure, therotation of diagonal lines 

to produce golden section relationships. Stephen Murray 
has proposed that the golden section ratio of main vessel to aisle 
dimensions encodes a diagram of heaven into the plan at Amiens 
Cathedral.? At Saint-Urbain, the method of generating the plan 
out from the crossing becomes a procedural expression of the 
subtly centralized character of its basilican plan. Located at the 
exact center of the plan with the nave and the choir balanced on 
either side and at the intersection of the four arms, the crossing is 
presented as the spatial focus of the church. This procedure, 
although extremely accurate in its relationship to the actual 
building, involves the most steps and an awkward transfer of key 
dimensions. While, to my mind, the square sequence does not 
offer a compelling design model, it does highlight the fact that 
Saint-Urbain's plan could be generated by a variety of methods. 
Further, as we shall see below, squares 5 and 6 were involved in 
the design of the apse and the west faqade portals indicating that 
the rotational sequence may well have formed a geometrical 
subtheme in the generation of the plan. We assume that the 
master mason knew or discovered the most elegant, economical 
solutions to design the building's plan. This, however, must 
remain our own leap of faith. 

Fig.6. Saint-Urbain, Troyes: symbolic generator (Davis) 
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Exterior and interior do not issue from a continuous 
geometric sequence in the 'symbolic generator' expla- 
nation (fig.6) although they are connected by golden 
section relationships. The plan unfolds from the center, 
the crossing, in a series of steps that operationally is 
identical to the 'mechanical version'. Setting the plan 
upon a symbolic foundation opens a door onto a further 
constellation of hypothetical historical tableaux. 

First, the plan expresses implicitly the 'patron's 
share' in the conception of the church as it reveals 
explicitly the 'master mason's share' in devising geo- 
metrical operations that brought the design into archi- 
tectural reality. Just as Suger's direction to 'harmonize 
the new with the old' may have set the design of twelfth- 
century Saint-Denis in motion, Urban IV might have 
hoped aloud that his chapel's geometry would reflect 
that of other divinely inspired structures: the 36 Roman- 
foot dimension of the crossing, in addition to the square 
of six, is also one-fourth of 144, a dimension used, as in 
the Palatine Chapel at Aachen, as a sionifier for the - 
celestial ~ e r u s a l h .  Second, if the 36-foot crossing was I 

Fig. 7. Saint-Urbain, Troyes: octagonal deliberately chosen, then the pontiff himself and his mason may geometry of apse and porches (Davis) 
have had conversations that ranged over the streets of Troves. 

w d .  

craft rules of design, historical models for the project, and the 
theology of numbers. Time-consuming correspondence between 
Italy and Champagne or communication through agents and 
intermediaries seems far less plausible than a face-to-face inter- 
view in Viterbo. Third, the designer reasonably would work out 
the connection beween the two geometric systems-the outer 
envelope based on specific physical parameters, the interior 
developed from a dimension chosen, at least in part, because of 
its symbolic value- in sketches and drawings. 
The 'symbolic generator' is a theoretical house of cards built of 

fictionalized conversations, imagined decisions, and plausible 
geometry. Nevertheless, in my opinion, it offers the most satis- 
fying story of the design of Saint-Urbain for it generates an 
architectural narrative that is active, complex, and human. As 
Simon Schama writes, 'In its original Greek sense the word 
"historia" meant an inqui ry... But to have an inquiry, whether into 
the construction of a legend or the execution of a crime, is surely 
to require the telling of stories. And so the asking of questions and 
the relating of narratives need not, I think, be mutually exclusive 
forms of historical representation. And if in the end we must be 
satisfied with nothing more than broken lines of communication 
to the past ... that perhaps is well enough to be going on with.'" 

The Four Octagons 
Figure 7 

The series of rotating squares and golden section rectangles 
establish the proportions of the major spatial blocks and fix the 
locations of the mural envelope and interior supports. The second - - 
square in the sequence closely approximates the alignment of the 
polygonal walls of the apse and flanking lateral chapels (fig.2). 
The apse itself is designed around five sides of an octagon. 

To find the geometric center of the apse, an arc whose radius 
is one-half the diagonal of the sixth square (4.63 meters) is swung 
eastward from the center to intersect with the centerline of the 
plan (fig.8). The octagon which defines the inner wall surface 
of the apse could be generated from a circle whose radius is 
5.29 meters, that is, one-half of a side of the crossing square: 
the diagonal of the octagon, 10.58 meters, equals a side of the 
crossing. A subtle, but tangible geometrical connection 
is thus created between the center of the building and its 
liturgical sanctuary. 

Remarkably, an identical geometry underlies the disposition 
of the transept porches and the central portal of the west facade 
(fig.7). Transferred to the exterior of the transept, aligned with 
the north-south axis of the plan and the line of square one (AE or 
BH), the sides of the 'apse' octagon mark the inside faces of 
the buttress salients of the porch and its center locates the apex of 
the trumeau between the two doors. The placement of the slim 
free-standing porch columns is found by inscribing a square 
within the octagon. In the central portal of the west facade, the 
octagon, laid on the western line of the site (EH) and aligned with 
the east-west axis, appears to dictate the length of the west bay of 
the nave while its side fixes the interval between the free-standing 
porch columns. 

Saint-Urbain's west, north, and south porches, as revealed by 
the geometry, are neither additive nor independent features of the 
plan. The placement of the octagons pulls the polygonal and 
projecting spaces on the cardinal axes in toward the interior; 
conversely, the apse and porches become coherent extensions of 
spaces which unfold outward like the petals of a flower. Geo- 
metrically tied to the crossing about which they orbit, the four 
octagons superimpose a cruciform figure on the basilican plan. 
The insistent centrality identifies Saint-Urbain not only as a 
shrine, a memoria to martyr saint and papal patron, but likely 
represents it as a shrine to the Corpus Christi. Devotion to the 
body of Jesus was a matter of intense personal interest to Urban 
IV who promulgated the new feast of Corpus Christi in 1264 and 
the sacrifice of Christ forms the central theme of the stained glass , . 
program of the apse. ir 

Chapels and Portals 
Figures 8-9 

Like the main apse, the five-sided chapels which form the 
eastern termination of the aisles are based on a regular octagon 
(fig.8). Further, the circle that circumscribes the octagon bears 
the same geometrical relationship to the aisle as the apse to the 
central vessel: its radius (3.27 meters) is half the width of the aisle 
and the diagonal of the octagon (6.54 meters) equals the aisle 
width. The center can be found through a purely mechanical 
process by stretching the radius to the east-west axis line of the 
aisle from the intersection of line FG and south edge of block b2 
(figs.4,8) 
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Fig.8. Saint-Urbain, Troyes: geometry of choir chapels (Davis) 

not only serves as the center for the construction of a 
series of geometric forms that compose the portal but 
also marks the flat face of the faqade salients. A square 
locates the inside surface of the lateral walls and the 
exterior plane of the doorway wall. At 5.70 meters per 
side, it was surely derived from square 5 (the central 
portal width) through the construction of a golden 
section (fg). Thus, the dimensions of the central and 
lateral portal openings maintain the relationship of the 
nave and aisle spaces. The distance between the side of 
the crossing square (10.58 meters) and square 5 (9.25 
meters) yields the thickness of the west fa~ade salients. 
Finally, from the same center a hexagon is laid out to 
position the angled walls of the portal. Anchored to the 
axes of the flanking buttress salients, the hexagoncan be 
inscribed in a circle with a radius of 3.50 meters. By 
using the hexagon, the Saint-Urbain designer at once 
created polygonal entries that echoed the chapels to the 
east, yet achieved a subtle independence. This same 
love of rich formal diversity within a tightly woven 
framework will characterize his tracery compositions. 

Fig.9. Saint- Urbain, Troy es: geometry of 
hteral portals, west facade (Davis) 

The Saint-Urbain designer conceived the three portals of the Conclusion: Figure 10 
west fa~ade as exterior reflections (or anticipations) of the Several salient points emerge from the analysis of the plan of 
interior (fig.9). Again, geometry provided the connections as it Saint-Urbain concerning the way in which the building was 
also served as the vehicle for variety. As we have seen, square 5 conceived and executed. The entire design started from the 
in the rotational sequence and the side of the octagon set the width physical limitations of the building site. The master mason then 
of the central portal and the spacing of its columns respectively. used geometry as a tool to control the overall exterior dimen- 
The ratio of the depth of the entry (2.48 meters) to the side of the sions. In the short, the body of the building did not unfold from 
octagon (4.05 meters) closely approximates a golden section. a single key dimension or geometric figure, but was formulated 

The geometry of the deep lateral portals is considerably more as a whole unit whose internal dispositions were defined through 
complex, less transparent (fig.9). I have built the following subsequent steps. Once the envelope was set out, the way was 
solution on the assumption that the Saint-Urbain master, as he did open for meaningful patronal input. 
throughout the design, locked these entries into the plan as a At first inspection, Saint-Urbain appears as an unremarkable 
whole through the repetition of or geometric variation on other basilican plan whose three aisles terminate in polygonal apses 
polygons and dimensions. First, the octagon of the lateral chapels similar to Saint-Lazare, Autun or Notre-Dame, Dijon. Only in 
is laid on the western line of the site (EH), the five sides mapping the geometry does the cruciform personality of the 
determining the depth of the portal and wall. Second, a perpen- design emerge. The unusual combination of longitudinal and 
dicular line (de) equal to the side of the apse/ central portal centralized plans suggests that Saint-Urbain embodied Urban 
octagon (4.05 meters) is constructed from the midpoint of the east IV's specific vision. We can well imagine this widely-traveled, 
sideof theoctagon. This line's end point (.225 meters east of EH) highly educated pontiff, a man who 'after his dinner ... was fond 

-.- . , .- 

of making (learned men) sit round him and of listening 
to them discussing different  question^,'^ meeting with 
his master to describe buildings he had seen in France, 
in imperial Germany, in Rome, urging him to find the 
means to accommodate both the requirements of the 
liturgy and the symbolism of the Cross. He might have 
proposed the dimension of the crossing at the heart of 
the plan, one of the few distances that can be translated 
credibly into whole feet. 

For his part, the architect doubtless used plan draw- 
ings to effect the precise integration of pragmatic con- 
straints, patronal demands, and craft practice. Yet de- 
spite its semiotic and symbolic opulence. the design can 
be translated easily from parchment to building site for 
its setting out requires nothing more than the constmc- 
tion of squares, octagons, and hexagons and the rotation 
of diagonal lines. Space and structure were generated 
together: pier placement and wall thickness appear to be 
the by-product of the geometric matrix, not the result of 
an independent system. 
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Fig.10. Saint-Urbain, Troyes: plan geometry (Davis) 

Although I have offered three alternatives for the design of 
Saint-Urbain, in truth these solutions are not mutually exclusive. 
As we have seen, the 'symbolic generator' can be elaborated by 
means of the physical steps of the 'mechanical version' and the 
'square sequence' appears to be a necessary prologue to the 
generation of the apse and west portals. Individually, each 
possibility offers us a perspective of the process by which one 
remarkable building of the thirteenth century was given form and 
meaning. Together, they tell us a human story by bringing us 
closer to the actions, words, and thoughts of thirteenth-century 
individuals. We can now hear more clearly that after-dinner 
conversation between Urban IV and his master mason on a fall 
evening in the papal residence in Viterbo. 

Iam so glad that you have arrivedsafely, my friend. Although 
I know you must be weary after the long journey from Troyes, my 
enthusiasm for this project simply will not wait until morning. 

YourHoliness, it is my honor to know your will for this chapel. 
Have you seen the portrait that I have prepared? Several houses 
remain to be demolished, but enough has been cleared to mea- 
sure the length and breadth of the building. It works out that the 
ed$ce is 178 by I26 Roman feet so itjust fits into a piece of land 
that is 8 perches long and 6 perches wide. 

My agents, Jean and Thibault assure me that all of the houses 
will be purchased in the next months. Heaven knows I have given 

them enough money. Anyway, as you know from my letter of this 
past May, I am following the example of Saint Gregory who built 
a chapel, now called S. Gregorio Magno, at his villa on the 
Caelian hill in Rome. My recent predecessor, Gregory IX, did 
likewise at Agnani and it seems to me a worthy undertaking. 
Because the church will have only twelve canons and a dean, it 
does not require numerous altars and chapels. In my many 
voyages through this world, I have observed that churches of the 
glorious martyrs are built in the shape of squares or circles or 
crosses. I am especially interested in this idea of the cross for my 
church will not only honor saint Urban and the memory of my 
birthplace, but will also remind the faithful of the sacr$ce of 
Christ and the sacrament of his body. When you go to Rome, 
Ancherus, my nephew who is the cardinal of Saint-Prassede, will 
show you S. Stefano Rotondo, a venerable and magn~pcent 
structure, which is both a circle and a cross. And last, so that 
these mute shapes will have meaning that elevates the soul, I 
would like the pelfect number, six. to occupy a pre-eminentplace 
in yourplan. Now, ofcourse, lam no master in the art of building, 
but I do hope that my ideas. have merit. 

Reverend father, I have no doubt that geometry will show me 
the way to transform our discussion into stone and glass. With 
compass and straight edge, I shall invent a plan worthy of your 
vision of a church that will resemble one of the chambers of the 
City of God. 
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Notes ' 1. The conclusions presented here concerning the design of 
Saint-Urbain in Troyes are the result of an NEH sponsored 
research grant undertaken in collaboration with Linda Neagley of 
Riceuniversity and with the assistance of graduate students from 
the University of Michigan, the University of California, Berke- 
ley, and Columbia University. Surveyed during the summer of 
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Saint-Ouen, Rouen and the fifteenth-century Saint-Maclou, Rouen 
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THE ARCHITECTURAL ENVELOPE OF THE 
SAINTE-CHAPELLE, FORM AND MEANING 

Stephen Murray 
I 

Columbia University 

E ACH AGE LOOKS TO the past in search of a reflection, or 
rather a prefiguration of itself: this is as true of our own 
period as of the thirteenth century. There has been a 

crescendo of Post-Modem interest in what might be called the 
, construction of cultural identity by means of images, and in 

4 .< 
particular the self-conscious use of images of Old Testament - kingship as prototypes for the Capetian kings of France. There 
has been much recent discussion of the way that buildings take on 
meaning by 'quoting' prototypes known to the enlightened 
contemporary beholder. 

However, when we look for such creative re-use of history in 
the Sainte-Chapelle in Paris, we must first recognize that archi- 
tecture is not like painting or writing. Whereas free use might be 
made of typological associations in the images and text of a 
moralized bible or in the panels of a stained glass window, 

1 architecture must involve a wider range of references, the partici- 
pation of a broader group of creators (artisans and organizers as 
well as theologians and master-designers). The construction of 
even a modest-sized building may continue over years and 
decades, not days or weeks. The business of building is subject 
to the accidents of history. The completed structure is left out in 

the rain, at the mercy of iconoclasts and 'restorers'. 
The extraction of levels of meaning from a medieval building 

is, then, a complex undertaking. It must be understood, first, that 
different people who contributed to its design and construction 
would bring different agendas, different working suppositions 
and different memories-from the desire on the part of the 
theologian to insert the numbers and proportions of prototypical 
Old Testament structures (Noah's Ark, the Ark of the Covenant, 
the Temple, the Celestial City) to the masons' tendency to 
perpetuate habits of thinking and design acquired during their 
apprenticeship or formative years. The creative forum estab- 
lished when the royal patron with his administrative agents sat 
down with theologians and artisans might foster the projection of 
inventions and innovations that would render the building under 
discussion quite different from anything that came before. There 
might actually be a desire to subvert, deny, or transform previous 
architectural statements. Such difference is, in itself, a powerful 
vehicle capable of carrying meaning. Post-modem discourse, 
committed as it is to the exploration of historical quotation, tends 
to minimize the forward movement of Gothic. And a final 
caveat-it must be recognized that meaning is created in the eye 
and mind of the user or beholder-the builders' intentions do not 
necessarily translate in terms of reception on the part of the user. 

There is no fixed and well-established 'methodology' that may 
be applied to decipher or unscramble such layers of meaning. 
However, a very good starting point is still provided by the now- 
unfashionably 'positivistic' job of stretching a measuring tape.' 

Most visitors are struck by the apparent simplicity of the 
design of the Sainte-Chapelle. The small scale of the edifice 
(apparently small, that is) contributes to the impression that its 
essential characteristics can be fixed in the mind, and the chapel 
internalized as a mnemonic structure.' We feel, in a sense, that 
we can carry it away with In order to carry away an image that 
has been fully understood we must first measure. 

The first characteristic of the Sainte-Chapelle that strikes the 
student armed with a measuring tape is that this is not a building 
in the traditional sense with its interior space defined by a 
continuous enclosing wall. Instead, it is as if the wall had been 
broken into segments and each segment rotated through ninety 
degrees to form a powerful space-frame capable of supporting 
the vaults of the upper and lower chapels. The great pylons or 
buttresses that form the space-frame have a width of 1.35 meters 
and total north-south mass of about 3 meters. There is no wall: 
the exterior surfaces of the edifice are broken by great buttresses 
that point to the interior. The enclosing arches of the windows run 
directly into the flanks of the buttresses. To enclose and define the 
interior space the designer disposed a translucent membrane of 
colored glass. To the west a two-story porch is articulated in three 
bays and to the east a polygonal apse organizes deeply projecting 
buttresses around a common center point. In the upper chapel. the 
four bays are expressed simply as unencumbered spaces; in the 
lower chapel, they are subdivided by slender-free-standing col- 
umns (of one-foot diameter) creating narrow side aisles 
(figs. 1,2,3). 

The design of the chapel may be considered in terms of three 
concerns: the integrity of the dimensions of the overall envelope; 
the shape of the individual bays and their relationship one to 
another and to the totality; and finally, the combination of the 
four-bay rectilinear structure of the body of the chapel with the 
radial geometry of the east end. 

The overall dimensions of the plan are controlled by the 
application of a double-square that lends an overall length of one- 
hundred feet-the distance from the entrance door to the glass at 
the east end. The total width-to the exterior surfaces of the 
buttresses-is half of this-fifty feet.' 
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Fig I .  Sainte-Chapelle, upper chapel, plan with dimensions 
in feet (after Viollet-le-Duc) 

Fig.2. Sainte-Chapelle, lower chapel, plan with dimensions 
in feet (after Viollet-le-Duc) 

The area of each 
of the four bays of 
the upstairs chapel 
(the surface of the 
vaults enclosed 
between trans- 
verse arches and 
formerets) may be 
also understood in 
terms of the appli- 
cation of a double- 
square unit. The 
east-west length of 
the bays averages 
5.9 meters or just 
over eighteen feet. 
The lateral span of 
the interior to the 
surface of the win- 
dows is slightly less 
than twice this: 
about 1 1.1 1  meter^.^ 
Since the transverse 
arches are one foot 
thickthis would lend 
to each of the main 
vaults (enclosed be- 
tween the transverse 
arches) the propor- 

Fig. 3. Sainte-Chapelle, section tions of a double- 

(Viollet-le-Duc) square. The total 
area enclosed inside 

the four rectangular bays of the chapel is thus also close to a 
double-square with a total length of about seventy-two feet.6 The 
internal span of the upper chapel averages 10.63 meters to the rear 
wall of the dado7; the clear width of the floor space is 9.88 meters8 
between the socle benches that project at the foot of the dado. 
Between the center points of the main shafts of the dividing 
responds the span is 9.75 meters, corresponding exactly to thirty 
feet, a round number that may have been important to the 
designers. The fifty-foot overall external width is related to thirty 
as the numerical expression of the Golden Section. 

Downstairs the span of the central space (between the center 
points of the slender supports) is close to twenty feet.'The height 
of the vault of the lower chapel is the same."' With bays of just 
over eighteen feet in their east-west length the result is a succes- 
sion of four nearly-cubic entities that form a sequence of 
baldachins. The twentv-foot sDan also fixes the width of the 
central segment of the west porlh. The total exterior depth of the 
porch including the staircase turret that forms its base is almost 
thirtv feet. 

1;the space of the central part of the downstairs chapel may be 
understood as a series of cubic baldachins, the upstairs space is 
determined by a double-square. The keystones of the high vaults 
are said to be 20.5 meters above the pavement-it was seen that 
the lateral span is 10.6 meters." 

The principal concern of the planner in fixing the geometry of 
the eastern apse was to combine a twelve-sided polygon with the 
rectilinear body of the edifice in such a way as to produce an 
overall length of one-hundred feet. The design is actually quite 
simple-five of the facets of the apse form the sides of a regular 
dodecagon that has as a radius half the span of the main body of 
the chapel. In designing the configuration, the planner has placed 
acenter point between 1.5 and 1.6 meters to the east of the last bay 
division and has constructed a circle which is then divided into 



Fig. 4. Respond sections in Amiens Cathedreal and the 
Sainte-Chapelle (Murray, Notre-Dame Cathedral of 
Arniens, Cambridge, 1996) 

twelve equal segments. The narrower bays at the base of the apse 
effect the transition between the regular radial geometry of 
the apse and the rectilinear body of the chapel. Why was a 
dodecagon chosen for the apse? The Grande ChBsse, containing 
the relics of the Passion, was enclosed in a polygon embodying 
the number twelve (the Apostles). The arrangement also provides 
the apocalyptic number seven in a procession of windows down 
the length of the chapel, reaching a crescendo in the axial window 
of the Passion. 

What meaning can be extracted from these numbers and from 
a closer investigation of the architectural forms of the Sainte- 
Chapelle? The habits of design displayed by the masons have led 
art historians to associate the royal chapel with the cathedral of 
Notre-Dame of Arniens. Robert Branner believed that the amiCnois 
architect Thomas de Cormont actually designed the Parisian 
chapel." Dieter Kimpel and Robert Suckale assigned the same 
role to Robert de Luzarches.I3 I have recently demonstrated that 
the entire geometric matrix of Amiens Cathedral can be derived 
from a great central one-hundred foot square (the crossing space 
andadjacent bay).'' It is intriguing to imagine the Sainte-Chapelle 
sitting perfectly in this key matrix. The Amiens nave, like the 
Sainte-Chapelle, isdesignedaround vaultsproportionedas double- 
squares; the seven-sided Amiens hemicycle is also designed 
around a center point to the east of the last bay division. On the 
other hand, the 'fingerprint' of the designer of the Parisian 
chapel, expressed in the design of the respond sections, is quite 
different (fig.4). It is unlikely that Robert de Luzarches or 
Thomas de Cormont were involved at the Sainte-Chapelle. There 
must have been many other masters who were quite familiar with 
the design and articulation of the Picard cathedral. 

The measurements of the Sainte- 
Chapelle indicate that the designers 
interacted with the other recently 
constructed chapels of Paris.15 There 
are some extraordinary correspon- 
dences with the chapel of Saint-Ger- 
man-en-Laye. The interior width of 
Saint-Germain (wall to wall) is very 
close to the clear floor space of the 
Sainte-Chapelle; the total east-west 
length of Saint-Germain fits in the 
straight bays of the Sainte-Chapelle. 

Even more remarkable are the 
correspondences with the work of 
Pierrede Montreuil at Saint-Germain- 
des-PrCs. The Grande Chapelle de la 
Vierge, under construction at the same 
time as the Sainte-Chapelle, was one- 
hundred feet long and twenty-nine 
feet wide (fig.5talmost exactly the 
same as the Sainte-Chapelle at one 
hundred by thirty. The cross section 
of the Virgin Chapel was formed by 
a square (up to the height of the 
capitals); the upper chapel of the 
Sainte-Chapelle by a double-square 
to the keystone.I6Theeast-west length 
of the straight bays of the Virgin 
Chapel was nineteen feet; those of 
the Sainte-Chapelle just over eigh- 
teen feet. 

Thus, when we ask what were the 
principal buildings 'quoted' by the 
builders of the Sainte-Chapelle, we 
must refer first to the common lan- 
guage, the koine, of contemporary 
Parisian and Picard architecture. The 

Page 23 

I 

Fig. 5. Saint-Germain- 
des-Prks, Grande 
Chapelle de la Vierge, 
schematic plan and 
section with dimen- 
sions in feet (Murray) 

same argument applies not only to the dimensions and propor- 
tions, but also to articulation (tracery forms and the dado) as well 
as the structural system." It has never before been observed that 
the buttresses of the Sainte-Chapelle have almost exactly the 
same thickness as the buttresses of the nave of Notre-Dame of 
Paris. The designer of the chapel thus participated in the struc- 
tural revolution launched sixty years earlier in the nave of the 
Cathedral of Paris. All these characteristics give the chapel a 
principal meaning that is locked in the time and place of thir- 
teenth-century Paris. It participates in the forward-moving phe- 
nomenon of Gothic design: this very forward movement may 
have been seen by contemporaries of King Louis IX as a meta- 
phor for the temporal perfection that would precede the Second 
Coming. Seen in terms of the language of thirteenth-century 
architecture, the royal chapel paradoxically projects its aristo- 
cratic meaning with forms that echo those of the bourgeois 
cathedral of Amiens. 

Such is the diachronic power of architecture that the Parisian 
chapel not only participates in a common language peculiar to its 
own time and place but it is also able to reach across time and 
place. The Sainte-Chapelle makes references not only to the 
present and the future, but also to the prototypical archetypes of 
the mythic past-in the most general sense to Charlemagne's 
chapel in Aachen, but in a much more specific way to the House 
of Solomon as described in I Kings 7. Michael Davis reminds (see 
The Literal, the Symbolic, and Gothic Architecture below) us of 
the distinction between Solomon's work on the Temple from his 
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work on the Domus, the royal house that sheltered the throne. The 
underlying proportions and dimensions of the royal chapel quote 
the royal house rather than the Temple. We quote here the 
Biblical text from the King James version: 

1 But Solomon was building his own house thirteen years, 
and he finished all his house. 
2 He built also the house of the forest of Lebanon: the 
length thereof was a hundred cubits and the breadth thereof 
fifty cubits and the height thereof thirty cubits upon four 
rows of cedar pillars, with cedar beams upon the pillars. 
3 And it was covered with cedar above upon the-beams, 
that lay on forty-five pillars, fifteen in a row. 
4 And there were windows in three rows, and light was - 

against light in three ranks. 
5 And all the doors and posts were square, with the 
windows; and light was against light in three ranks. 
6 And he made a porch of pillars; the length thereof was 
fifty cubits, and the breadth thereof thirty cubits; and the 
porch was before them; and the other pillars and the thick 
beam were before them. 
7 Then he made a porch for the throne where he might 
judge, even the porch ofjudgment; and it was covered with 
cedar from one side of the floor to the other. 

Does the correspondence of the length and breadth (one 
hundred by fifty cubits translated into royal feet) that we have 
discerned in the Sainte-Chapelle with the numbers recorded in 1 
Kings 7, together with the presence in the Sainte-Chapelle of the 
Grande ChGsse that has been linked with the throne of Solomon 
make the royal chapel into Solomon's house? This reading of the 
edifice may certainly form part of a wider solution. The links we 
have established with other contemporary buildings, especially 
the Grande Chapelle de la Vierge and Amiens Cathedral should 
caution us against any monolithic reading that flattens out (to use 
Michael Davis's metaphor) the richly diachronic framework of 
sacred space and meaning. The proportions and numbers of Old 
Testament prototypical structures permeate medieval architec- 
tural design. establishing links between the constructive habits of 
masons formed from practice and the mnemonic structures and 
constructive exegetical strategies of theologians. The relation of 
square to double-square, for example, is a key building block in 
Cistercian architectural design as well as a recuning module in 
Old Testament architecture. 

The association of meaning with architectural form must, 
then, embrace as broad a range of concerns as possible: patron- 
age, ideological agendas, function, liturgical practice, decorative 
cycles, as well as the numbers, proportions, and other indices 
encoded in the edifice. We must be open to the possibility of 
mixed messages or even contradictions in the language of forms. 
The envelope of a medieval building should never be treated as 
a passive receptacle. 

The thirteenth-century viewer turning the pages of the Saint 
Louis Psalter may have found that the repetition of the fictive 
Gothic architecture in the frames anchored the inevitable sweep 
of Old Testament narrative in the here and now. The Sainte- 
Chapelle reverses this relationship. The architecture of the royal 
chapel participates in the changing and forward-moving reality 
of thirteenth-century Gothic Paris. Framing and underlying the 
edifice, however, are the changeless proportional devices that 
refer both to Old Testament prototypes and to the well-estab- 
lished practices of the medieval mason. 

Notes 
1. I am grateful to Paul and Thelma Papillo, collaborators in the 
task of stretching a measuring tape in the Sainte-Chapelle, work 
begun during two mornings in June 1995 and 1996. The work 
enabled me to control the overall dimensions of the plan; much, 
however, remains to be done. 

2. Louis Grodecki, Sainte-Chapelle, Paris, n.d.:29-30, gives the 
following dimensions: length: 36 meters; width: 17 meters; 
height: 42.5 meters; interior length: 33 meters; interior width: 
10.7 meters; height under the vaults of the lower chapel: 6.6 
meters; height under the vaults of the upper chapel: 20.5 meters. 
In other words, the edifice is not as small as it seems. The height 
of the main vaults of Amiens Cathedral is the same as the total 
height (including the roof) of the royal chapel. Note: the overall 
external length given by Grodecki does not include the porch. 

3. King Henry Ill of England certainly registered this response. 

4. There is every reason to believe that the Sainte-Chapelle was 
laid out in terms of the royal foot of 0.325 meters. The 50: 100- 
foot scheme works with almost no error and it can be confirmed 
both in the plans published by Viollet-le-Duc and through the 
rapid program of measurement described in note 1. According 
to published sections, the total height of the masonry of the 
chapel (to the pinnacles that crown the buttresses) is also close to 
100 feet. 

5. We were unable to stretch a tape directly from glass to glass 
and the figure was calculated by indirect means. 

6. The number itself seems important since the addition of the 
two sides of the chapel gives the total of 144 feet-this is a perfect 
number-the height of the celestial city in Revelation 21 is 144 
cubits. 

7. The width given here has been averaged. The chapel gets 
wider towards the west, increasing from 10.565 meters at the base 
of the apse to 10.675 meters inside the west portal. 

8. In the easternmost straight bay. 

9. Twenty feet actually equals 6.5 meters; the actual span is 
closer to 6.6 meters. 

10. See note 2 above. 

1 1. For the height of the vaults, see note 2 above. 

12. Robert Branner, Saint Louis and the Court Style in Gothic 
Architecture, London. 1965: 61 -65. 

1 3. Dieter Kimpel and Robert Suckale, Die gotische Architektur 
in Frankreich, 1130-1270, Munich, 1985: 402-405. 

14. Stephen Murray, Notre-Dame Cathedral of Amiens. The 
Power of Change in Gothic, Cambridge, 1996. The great central 
square is 100 royal feet and 110 local feet. 

15. J. Moulin and P. Ponsot, La chapelle de la Vierge a 1 'abbaye 
Saint-Germain des P r h ,  Archeologia, 140, 1980: 40-55; A. 
Prache, Pierre de Montreuil, Histoire et archkologie, dossiers, 
Nov. 1980: 26-38. 



Page 25 

16. The space of the refectory of Saint-Germain-des-PrCs, also 
associated with Pierre de Montreuil, was formed (to the high 
capitals) around a square of thirty-two feet. 

17. The internal articulation of the lower chapel with its sharp- 
ened profiles, beaked capitals, and cusped arches (self-conscious 
references to the current work of Pierre de Montreuil) must have 
struck contemporaries as particularly 'modem'. With the little 
braces between the internal free-standing supports and the outer 
wall and the elision of dado and window the total composition 
seems quite slippery and high-tech. Upstairs, the heavier and 
more self-contained forms of the lower wall were probably 
considered appropriate in relation to the program of the martyrs 
and the incorporation of the persons of the king and queen in the 
wall niches in the third bay. *3 

REVIEWS 
THE LITERAL, THE SYMBOLIC, 
AND GOTHIC ARCHITECTURE 

Beat Brenk, The Sainte-Chapelle as a Capetian Political Pro- 
gram, Artistic Integration in Gothic Buildings, ed. Virginia 
Chieffo Raguin, Kathryn Brush, Peter Draper, Toronto, 1996: 
195-213 

Daniel H. Weiss, Architectural Symbolism and the Decoration of 
the Ste.-Chapelle, Art Bulletin, 77 (June1995): 308-320 

Walter Cahn, Architecture and Exegesis: Richard of St.- Victor's 
Ezekiel Commentary and its Illustrations, Art Bulletin, 76 
(1994): 53-68. 

Michael T. Davis 
Mount Holyoke College 

G OTHIC ARCHITECTURE IS AT ONCE obvious and obscure: often 
superhuman in scale, lavishly ornamented, composed of 

forms found in no other kind of building, and bewilderingly 
varied. What do all of those cylinders and cubes of stone mean? 
Consecration ceremonies likened the church to the Celestial 
Jerusalem, but other symbolic, expressive, and aesthetic associa- 
tions attached themselves to buildings according to their func- 
tions, the intentions of the patrons, the horizons and skill of the 
masons. To Suger, the Saint-Denis choir was Zion, while to 
Richard von Dietensheim, prior of Wimpfen im Thal, an edifice 
in the French manner-opere francigeno- was of primary 
importance. In considering the strategies by which meaning was 
inscribed into buildings or architecture interpreted, we rely upon 
documents penned by patrons, theologians, or literati. William 
Durand. for example, may tell us that piers are 'bishops and 
doctors.' but he does not distinguish cylindrical from composite 
supports, cruciform piers from piliers cantonn&s. Further, he 
compiles a veritable thesaurus of names for the church: Sion, 
Jerusalem, basilica, temple, Ark of the Testimony, Body of 
Christ, Virgin, Bride, Mother. Yet there are no hints that any of 
these various meanings entailed specific features of plan, eleva- 
tion, or detailing. Presumably Albi Cathedral or Salisbury 
Cathedral were viewed by contemporaries as all of these things 
and more. 

One aspect of the problem is that the apparent concerns of 
writers and builders so seldom intersect. Masons fretted about 
buttress placement not about the anagogical implications of 
tracery patterns. Even Villard de Honnecourt, who noted a rare 
personal aesthetic reaction in his comment on the windows of 
Reims Cathedral, 'I drew it because I liked it best,' never betrays 
the slightest interest in symbolic explanations of architectural 
designs. Second, despite the importance of architectural meta- 
phors in exegesis, which was itself understood to be a 'construc- 
tive' activity, theologians infrequently bent their minds to literal 
interpretations of the descriptions of the structures described in 
the Bible. Few scholars seem to have been interested in recon- 
structing the Temple of Solomon or in imagining in detail the 
divine blueprints for the Celestial Jerusalem. In a sense, they 
foreshadow contemporary architects, such as Rob Krier, who, 
until recently, preferred to practice in the pure realm of words and 
paper avoiding the nasty compromises of reality. Had Christian 
exegetes arrived at a general agreement on the specifications of 
the City of God, sacred architecture might have followed a 
profoundly different course. 

When a scholar, even one of the stature of Beat Brenk, writes, 
'...the logical consequence of this diagnosis should encourage art 
historians to undertake a simultaneous analysis of architecture, 
sculpture, stained glass, and liturgical accessories instead of 
wrestling with sterile problems of media categories and classifi- 
cation' (202), he had better deliver on his own promise 'to 
develop new lines or inquiry and to integrate the often disparate 
conclusions of previous studies separated by medium.' This is an 
unnecessarily harsh judgment of the very work that underpins his 
own study. For example, Robert Branner's Saint Louis and the 
Court Style in Gothic Architecture (London, 1965) wrested the 
design of the royal chapel away from Pierre de Montreuil in favor 
of the master mason of Amiens Cathedral, Thomas de Cormont. 
While the specifics of this attribution have been contested, 
notably by Dieter Kimpel and Robert Suckale, who divine the 
hand of Robert de Luzarches behind the Sainte-Chapelle's de- 
sign, Branner's lucid assessment of architectural relationships 
was far more than an exercise in sterile classification. 

Once the connections to the Picard cathedral are brought to the 
fore, the chapel's extraordinary character becomes strikingly 
evident (fig.1). Louis IX chose not to repeat the architecture of 
such earlier royal projects as Saint-Denis or the chapel of Saint- 
Germain-en-Laye. Why not? Perhaps the Saint-Denis master 
retired or died around 1240. However, I submit that in planning 
the multi-media extravaganza of the Sainte-Chapelle, the royal 
art advisory committee consciously and carefully selected an 
architecture that was at once impressive and minimal. The 
paintings, reliefs, statuary, and glass required a masonry scaf- 
folding composed of hierarchically arranged units framing flat 
surfaces, not Saint-Germain-en-Laye's rich layered effects cre- 
ated by free-standing arcades and passages that would have cast 
the imagery into shadow. 

Further, the Sainte-Chapelle's colossal windows fundamen- 
tally redefine its spatial psychology and experience. Branner, 
seconded by Kimpel and Suckale, pointed to similarities between 
the axial ambulatory chapel of the Amiens choir and the Sainte- 
Chapelle. While details of the Amiens chapel's tracery patterns, 
abacus forms, and molding profiles assist in identifying the 
architectural handwriting of the master mason, the truly mean- 
ingful connection lies some seventy feet higher. Observe again 
the arcaded dado with those expansive four-light windows above. 
Far from an enlarged version of a private oratory, the upper 
chapel of Louis IX's shrine excerpts the triforium and clerestory 
levels of a cathedral. The architecture literally elevates the king, 
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the queen, and the court as they worship in the company of saints, 
apostles, angels, and Christ Himself. As Jean de Jandun wrote so 
evocatively in 1323 (Tractatus de laudibus Parisius): 'The 
carefully chosen colors of its paintings, the precious gilding of its 
statues, the transparence of the windows which shine from all 
sides, the rich cloths of its altars, the marvelous virtue of its 
sanctuaries, the exotic ornaments of its reliquaries decorated with 
sparkling jewels, upon entering, one feels transported to heaven 
and one imagines that one has been ushered into one of the most 
beautiful chambers of Paradise.' Brenk may be right to bemoan 
obsessive Stilforschung as an end in itself, but the accurate 
recognition of a building's design brings us closer to the ephem- 
eral conversations, the exchange of ideas, and the moments of 
decision that shaped meaning. 

While purporting to treat the Sainte-Chapelle as an integrated 
work of art, Brenk relies almost exclusively on the stained glass 
to reiterate the established interpretation of the program as a 
depiction and validation of Capetian power by means of Old 
Testament metaphor. He unpacks the program as it 'operates on 
at least two levels: religious/typological and sociological' (206) 
Exactly what this 'sociological level' might be is never devel- 
oped although it seems to embrace notions of political propa- 
ganda and patronal presentation. Perhaps our late twentieth- 
century brains have become so accustomed to the sound bite that 
we gasp in amazement upon discovering complexity and 
multivalence in pre-modern art. But wouldn't a thirteenth-cen- 
tury audience, especially a sophisticated, learned and courtly 
one, have been primed and ready to see and read images on 
several levels from the literal to theeschatological? I suppose that 
Emile Mfile's classic Religious Art in France of the Thirteenth 
Century is out of fashion but consciousness of his conceptual 
framework, based on Vincent of Beauvais's Speculum majus, 
might have served this study well. 

The royal alcoves in the third bay of the chapel emerge as the 
hinges of the program, and their imagery reveals itself to be both 
institutional and personal. The Numbers window above the 
king's box in the north wall and Esther over the queen's niche in 
the south wall set out Biblical precedents for royal power and 
models for behavior. In addition, prominent medallions embla- 
zoned with vermilion castles and fields of golden fleur de lys 
advertise Louis IX andBlanche of Castile as thechapel's patrons. 
However, the Castile arms and French lilies also fill the lights of 
the Passion and Relics windows creating an even more resonant 
topography of signs than Brenk suggests, one that plays across 
and through the chapel's interior to connect the Capetian present 
with the historical past of both the Old and New Testaments. 

In his analysis of these royal bays Brenk declares that 'it 
follows logically' from the twenty coronations in the Numbers 
window that Louis IX is the 'focus of the program.' Even if we 
accept the 'evidence' of the scene on folio 24v of Guillaume de 
Saint-Pathus's Life of Louis IX (Paris, BN ms. fr. 5716) as a 
representation the fourteen-year old Louis praying from his 
alcove in the Sainte-Chapelle (the moment depicted occurred in 
1228, twenty years before the chapel's dedication, but the image 
dates to the early fourteenth century), it still does not cast Louis 
personally as the program's leading man. Brenk then abruptly 
shifts critical ground as he labors to associate Blanche of Castile 
with Esther and Judith with both the queen mother and Louis's 
own consort, Marguerite de ~rovence, then cautions that the 
Hebrew heroines were not tied exclusively to these specific 
women, but rather intended as generic exempla of a queen's vita 
(203-204). Moreover, if the stained glass subjects act as visual 
place cards for seating arrangements-'I contend that the alcove 
beneath the Esther window was reserved for Blanche of Castile' 

(204)- does this leave poor Marguerite unceremoniously exiled 
to the stone bench under the adjacent Judith window? Or might 
we imagine the two ladies jostling for position within a single 
niche and taking turns sitting in front of its small stained glass 
window? Perplexing, n'est-ce pas? Brenk might look to the 
painted medallions of these niches: Saint Margaret, eponym of 
the reigning queen and more broadly patroness of childbirth, is 
framed in the quatrefoil just tothe king's right and across from the 
queen, while Saint Denis, patron saint of France and special 
protector of its kings, appears directly opposite. 

For all of Louis IX's piety, let us not forget that he was too 
savvy a politician to spend some 275,000 pounds, the bill for 
relics, reliquaries, and the building, on a mere personal statement. 
The coats of arms and the narrative of the Relics window 
made Louis's role as founder abundantly clear. The Sainte- 
Chapelle was a manifestation of the stature of France and its 
monarchy. Whoever sat in those royal alcoves, Louis IX, Philip 
111, or Charles V, Blanche of Castile, Isabella of Aragon, or 
Jeanne dlEvreux, would have been presented as the successor to 
Solomon, David, Judith and Esther. The absence of priestly 
figures in the Old Testament coronations and the angel-born 
crowns above the king's and queen's heads are not-so-subtle 
clues that the true source of royal power is God not the ecclesi- 
astical middlemen who so actively intervene in the sculpture and 
glass of Reims Cathedral. 

The royal worshippers in the Sainte-Chapelle were enframed, 
of course, by even more images, notably the floating figures of 
the Apostles on the vault responds and local martyrs painted into 
the dado quatrefoils. As Branner pointed out long ago in The 
Painted Medallions in the Sainte-Chapelle in Paris, Transac- 
tions of the American Philosophical Society, n.s. 58,1968, 
relics and saints' images were to be found in earlier palace 
chapels such as S. Apollinare Nuovo in Ravenna and the Capella 
Palatina in Palermo. The inclusion of the Apostles sets up 
tantalizing connections to Roman monuments, specifically the 
Holy Apostles in Constantinople where Constantine encircled 
his own mausoleum with cenotaphs inscribed with the names of 
the Apostles. Brenk suggestively associates the angelic offering 
of crowns above the royal oratories with ancient imperial rites of 
the golden crown and further reminds us that the Relics window 
sets Louis IX's actions on the same level as those of Helena and 
Heraclius. Thus, running under the dominant Biblical melody of 
the program is a decidedly imperial tenor. The imagery con- 
structs a terrestrial geneaology of power for the French monarch 
who was regarded by contemporaries, French, English, Greek, 
and Turk alike, as the true emperor, the rex regum. 

The image of kingship portrayed at the Sainte-Chapelle is 
decidedly more complex than Brenk entertains and, no less than 
the Grandes chroniques or a Mirror of Princes, articulated a 
powerful ideological statement. Yet the chapel's confederation 
of modernity and retrospection, Biblical and contemporary his- 
tory, Apostles, and saints composes an ensemble that opens 
outward into the fluid realm of meditation. The linear acts of 
writing and reading, of course, can never capture the experiences 
of seeing and remembering. But wasn't the Sainte-Chapelle built 
precisely because its pictures could 'say' things in aunique way? 
In spite of claims to open 'new lines of inquiry,' Brenk's 
reductive approach erases layers of significance, straitjackets 
visual dynamics, and flattens one of the masterpieces of human 
intelligence into a roadside billboard. 

Daniel Weiss enriches the iconographical resonance of the 
Sainte-Chapelle through a focused study of the relics tribune and 
its association to a specific model: the throne of Solomon. With 
the anival of Christ's relics in Paris, France was transformed into 
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Fig.1: Paris, Sainte-Chapelle, interior (photo: Davis) 

the new Holy Land, Paris into Jerusalem. The Sainte-Chapelle, 
and in particular the tribune screen of the upper chapel, articu- 
lated this spiritual and symbolic kinship. 

Previous scholars have viewed the tribune, like Daniele da 
Volterra's loincloths and fig leaves on Michelangelo's Last 
Judgment, as a disfiguring later addition to the interior (fig.1). 
Robert Branner, who used the pointed trefoils to postpone con- 
struction until after Louis's return from the Crusade in 1254, 
grumbled that the screen interrupted the splendid unity of the 
original program, dominated by the theme of God's redeeming 
grace, and converted the chapel into a more conventional sanc- 
tuary (The Grande Chasse of the Sainte-Chapelle, Gazette des 
Beaux Arts, 77,197 1 : 5- 18). However, evidence of the architec- 
tural details is not conclusive for, as Weiss reminds, pointed 
polylobes appeared in Pierre de Montreuil's Virgin Chapel of 
Saint-Germain-des-Pres around 1245. Moreover, Louis Grodecki 
(The Sainte-Chapelle, Paris, 1979: 10) notes that a screen, 
between the second and third bays and 'probably there from the 
beginning,' divided the canons' choir and royal space from the 
areaaccessible to the court. Thus. Louis IX's chapel interior may 
not have been the open aula that Branner imagined. Although it 
blocks the lower half of the axial window which narrates the 
Passion, Weiss argues that the screen with the Grande Chasse 
was in place by dedication day, 26 April 1248. 

Indisputably, Solomon, along with David, stood behind the 
royal throne as models of kingship: the Frankish coronation ordo 
asked God to make the ruler 'wise like Solomon.' Yet, surpris- 
ingly, despite an expansive Old Testament program, the Jewish 
monarch plays a decidedly minor role in the Sainte-Chapelle's 
glass appearing in only six scenes in the upper sexfoil of the 
second bay on the south (bay B). Unlike David, Solomon is no 
action hero and his life as presented in 1 Kings 1-12 does not 
translate into an arresting visual drama. But instead of combing 
the windows for adull narrative of the central event of his reign- 
the construction of the palace and temple-the Sainte-Chapelle 

and its relics tribune become the dynamic realization of the 
ancient complex. Solomon is not absent from the royal chapel; 
rather he appears as architectural form. 

The features of this architectural portrait were strikingly 
indistinct for as Walter Cahn emphasized in his Solomonic 
Elements in Romanesque Art 'the Temple, like the Holy Sepul- 
chre ..., did not present a fixed image to be passively recorded' 
(The Temple of Solomon. Archaeological Fact and Medieval 
Tradition in Christian, Islamic, and Jewish Art, ed. Joseph 
Gutmann, Missoula, MT, 1976: 45-72, cited at 49; also Carol H. 
Krinsky, Representations of the Temple of Solomon before 1500, 
Journal of the Warburg and Courtauld Institutes, 33, 1970: 
1-19). Visual interpretations of the buildings described in 1 
Kings 5-8, consisting of the Temple, a court, and a palace, were 
both selective and imprecise. The Temple complex might be 
evoked by an elaborately roofed pavilion as in Pierpont Morgan 
Library MS 524 (fol.7v), tersely suggested by knotted columns; 
the throne of Solomon might be featured alone or combined with 
an arcaded portico. Weiss argues that, like other representations, 
the Sainte-Chapelle combines Solomon's throne with a 'porch of 
justice'. This union triggers achain of allegorical associations: by 
evoking the sedes sapientiae and the Virgin Mary, the throne 
affirms the Passion relics as the culmination of the Incarnation 
while the arcaded porch 'establish(es) both literally and symboli- 
cally a connection between the Old Testament and the New, 
between Solomon and Christ' (315) and, ultimately, Louis IX. 

Weiss relies heavily on the evidence of manuscript miniatures 
and monumental painting to sustain his exposition. The architec- 
ture of the Sainte-Chapelle progressively evaporates to be re- 
placed by an analysis of the fictive structures of the frames of the 
Arsenal Old Testament. However, comparison of the relics 
tribune with contemporary images of the throne of Solomon, 
such as fo1.2 from the Verger de Soulas (Paris, BN, MS fr.9220) 
or fol. Av from Gautier de Coincy 's Miracles of the Virgin (Paris, 
BN MS nouv.acq. fr.24541), reveals critical differences. The six 
arches which compose the wings of the screen are not convincing 
analogues to the throne's six steps and the twelve lions placed on 
those steps are entirely absent. This suggests that the tribune did 
not aim at a specific representation of the throne of Solomon, but 
rather embodied a more generalized association that left room for 
other simultaneous meanings. 

The equation Sainte-Chapelle=Temple of Solomon, I think, 
tells only half the story. A more rigorous reading the monuments 
of the Temple Mount itself reveals the Sainte-Chapelle as an 
insistent emulation of specifically royal features of Solomon's 
complex as well as an evocation of its religious aspects. 

A crucial and obvious fact of Solomon's project is its two 
phases of activity. The first 'campaign' (I Kings 5-6) realized the 
Temple; the second (I Kings 7) focused on the palace (text quoted 
in Stephen Murray's discussion of the Sainte-Chapelle). First, 
the king raised the House (domus) of the forest of Lebanon, an 
enormous structure one hundred cubits long, fifty wide and thirty 
high, with four aisles raised on three rows of cedar columns, 
fifteen supports per row. Then, as recounted in 1 Kings 7: 6-8: 

'He (Solomon) made a porch (porticum) of columns 
fifty cubits long and thirty cubits wide as well as another 
gallery (porticum) in the formof the main portico (porticus) 
with columns and architraves (epistylia) on top of the 
columns. He also made a hall (porticum) of the throne in 
which the tribunal is and it is built of cedar wood from the 
pavement to the ceiling. And the structure (domuncula) in 
which he sat in judgment in the middle of the hall (in media 
porticu) was of similar workmanship'. 
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equivalent, and in so doing to establish Paris as the new 

Fig.2: Jerusalem, Aqsa Mosque (TempHm Salomonis), fagade 
(photo courtesy of Jaroslav Folda) 

The author thus mentions three kinds of structures: domus. 
porticus, and domuncula. Clearly, domus signals the formal 
reception spaces and royal living quarters of the palace while the 
domuncula can be imagined as a baldachin. But how are the 
portici which are such ah important element of the palace to be 
understood: as open colonnades, porches, connecting galleries, 
interior halls? The very vagueness of the Old Testament descrip- 
tion doubtless contributed to the freedom and variety of transla- 
tion into architectural reality. 

Although Solomonic architectural imagery in general re- 
mained fluid even after Jerusalem was retaken by the Crusaders 
in 1099, the first-hand experience of the Europeans led to an 
impressively articulate architectural history of the structures of 
the Temple precinct. Twelfth-century writers, including Abbot 
Daniel, Johan of Wiirzburg, and Theoderic, identified the Temple 
built by Solomon with Dome of the Rock. This octagonal 
'Temple of the Lord' (Templum Domini) marked a site of 
overwhelming Biblical importance: among the events associated 
with the place were Abraham's sacrifice of Isaac on Mount 
Moriah, Jacob's dream about the ladder, the stoning of Zacharias, 
the Presentation of the Virgin Mary, the Annunciation to Zacharias, 
and most importantly, the Presentation of Christ. The house or 
palace of Solomon (Templum Salomonis) was recognized in the 
Aqsa Mosque which served as the residence of the Latin King of 
Jerusalem from the Crusader conquest in 1099 until its donation 
to the Templars following the death of Baldwin I in 11 18 (fig.2). 
At the same time that medieval writers sought to coordinate the 
monuments of the Haram as-Sharif with the Biblical accounts 
they also realized that what they saw was not the original Old 
Testament construction: Theoderic described four rebuildings of 
the Temple and Daniel asserted that 'nothing remains of the first 
building of Solomon except the foundations of the church (sic) 
which David began ...( T)he church which is there now was built 
by a Saracen chieftain called Amor' (Jerusalem Pilgrimage 
1099-1185, ed. John Wilkinson with Joyce Hill and W.F. Ryan, 
London, 1988: 132). 

When all of these pieces of evidence-the text of I Kings, 
eyewitness descriptions of the Temple precinct, and the architec- 
ture of the Sainte-Chapelle-are assembled, a more nuanced 
image of the Capetian chapel and its palace setting may be 
proposed. Yet, while differing in details, this explanation em- 
phatically confirms Weiss's conclusions that the Sainte-Chapelle 
offered a 'compelling royal ideology in affirming the continuity 
of sacred and secular histo ry...( and) serves also to equate the 
great Old Testament temple builder with his contemporary 

~ o l ~  Land and the ~te.-chapelle as its most revered locus 
sanctus' (3 19). 

Remembering that the throne of Solomon was placed in the 
palace, not the Temple, let us look at the architecture of the Aqsa 
Mosque, the Templurn Salomonis. Its fagade, remodeled by the 
Templars in the 1160s (J. Folda, The Art of the Crusaders in the 
Holy Land, 1098-1187, Cambridge, 1995), is composed of 
seven pointed arches: a taller, wider central unit, framed by a 
rectangularpishtaq, flanked by three smaller arches on either side 
(fig.2). In other words, the relics tribune of the Sainte-Chapelle 
is a close copy of the fagade or portico of the palace of Solomon 
recast in Gothic form. Once this connection is made, the gabled 
canopy of the great reliquary can be likened to the domuncula 
which sheltered the king's throne. 

References to the ~eGsalem palace may well extend beyond 
the interior furniture of the Capetian chapel. As Stephen Murray 
argues, Solomonic dimensions resonate in the design of the 
Sainte-Chapelle's plan. Moreover, the Old Testament palace 
included a great atrium (I Kings 7: 9,12) where, according to 
medieval theologians, Honorius of Autun, Sicard of Cremona, 
and William Durand of Mende, the Apostles assembled to pray 
following the Crucifixion (Cahn, Solomonic Elements, 49-50; 
also Wayne Dynes, The Medieval CloisterasPorticoofSolomon, 
Gesta, 12, 1973: 61-67). Can we then see the courtly figures of 
the Apostles as victoriously re-united by the relics of Christ's 
sacrifice under the arches of this new palatial court? And finally, 
were Louis IX's other additions to the Palais de la Citt, the great 
hall of the Salle sur 1'Eau and the Galerie des Merciers which 
connected the Sainte-Chapelle with the Grand' Salle, motivated 
simply by a wish to modernize and monumentalize the royal 
residence or did they also aim to bring it into closer conformity 
to the house of Solomon by mimicking the domus andporticus 
of the Biblical description? 

While emphasizini the evocations of the domus of Solomon 
in the Sainte-Chapelle and the royal palace, I do not want to delete 
the connections Weiss makes to the Temple. First, the two 
structures were linked by their similar functions as royal religious 
sites. Second, the presence of the relics of the Passion invites the 
association of the Sainte-Chapelle with the Holy Sepulchre in 
Jerusalem. Rather than leading us on an interpretive detour, this 
affiliation deepens the ideological message of the Capetian 
edifice. As Robert Ousterhout has argued (The Temple, the 
Sepulchre, and the Martyrion of the Savior, Gesta, 2911, 1990: 
44-54) the Constantinian Holy Sepulchre absorbed architectural 
features, liturgy, holy sites, andrelics associated withtheTemple 
of Solomon to present itself as the New Temple of Jerusalem. 
Housing relics from this New Temple, the Sainte-Chapelle 
becomes the 'Newest' Temple. Enthroned in a setting excerpted 
from the Jerusalem palace. Christ's relics replace the throne of 
Solomon, who sat 'in judgment' here, with the implication that 
the Old Law has been superseded by the New Law of Christ and 
his terrestrial minster, Louis IX. The nation of the Franks thus 
appears as the culmination of the divine scheme of history. 

In the remodeled royal palace and the Sainte-Chapelle, 
Solomonic references are abbreviated, telescoped, overlaid, and 
re-arranged. Yet, a careful analysis of the architecture reveals 
that Louis IX and his artistic advisors did not borrow indiscrimi- 
nately. They sought to create the framework for a specifically 
royal iconography that made room for several sacred prototypes 
from Jerusalem: the palace of Solomon/Templum Salomonis, the 
Temple of Solomon, and the Holy Sepulchre. That this powerful 
message broadcast by the relics. the architecture, and the imagery 
was heard and understood rings clearly in the words of Gautier 
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Cornut. As Weiss recounts, the archbishop of Sens, seeing 
the Crown of Thorns placed upon Louis's head at the dedication 
of the Sainte-Chapelle, exclaimed, 'There can be no doubt 
that ... the true solomon, the peacemaker, proceeds to a second 
incarnation' (3 17). 

A century earlier and kilometer east of the Sainte-Chapelle, 
Richard of Saint-Victor turned his attention to Ezekiel's vision of 
the temple on the mountain related in Ezekiel 40-48. In contrast 
to the earlier interpretations of Jerome and Gregory the Great 
which stressed the symbolic character of the architectural ele- 
ments or the 'spiritual and mystical reality' of the prophet's 
ascent and procession from its outer to the inner courtyards, 
Richard attempted a literal reconstruction of the temple's archi- 
tecture. Despite the difficulties of the vague, sometimes contra- 
dictory descriptive language, Richard presented Ezekiel's temple 
through a series of groundplans and elevations. The most spec- 
tacular example is a suite of seven illustrations in a manuscript 
from the Abbey of Saint-Victor library, now housed in the 
Bibliothkque nationale in Paris (lat. 145 16). It includes plans of 
the eastern section of the temple precinct, of the entire complex, 
the eastern gatehouse, and the temple sanctuary as well as views 
of the faqade of the eastern gatehouse, the lateral elevation of the 
eastern gatehouse, and the lateral elevation of the northern 
edifice. The blank versos of folios 245 and 248v suggest that 
additional views of the temple sanctuary and the northern build- 
ing were intended but never executed (63,65). 

In the spirit of Richard, Cahn approaches the temple recon- 
structions in the sensus litteralis. He navigates through the 
history of architecture to find built examples that might have 
comprised the database from which Richard drew his guiding 
sources. These ranged from the familiar and local, gatehouses for 
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Fig.3: Plun of entire temple complex, from Richard of 
St.-Victor, In Ezechielem, Paris, B.N.lat.14516, fo1.213, 
with conjectural geometrical/modulur scheme 
(Davis. redrawn after Cahn: 58. fig.4) 

example, to the world-famous Golden Gate of Jerusalem. The 
'design' is informed equally by the scholar's knowledge of 
illustrations in Jewish commentaries and alert observation of the 
structural pragmatics of wooden hourds. Further, Richard fit the 
'patron's' elaborate specifications, represented by the prophet's 
vision, to the difficult constraints of the sloping mountain site. In 
working out the blueprints for the temple complex as a whole and 
in its individual components, Richard reveals both an eclectic 
originality and an approach to design that resonate suggestively 
with architectural practice in contemporary Paris. 

In contrast to Ezekiel who begins his description of the temple 
with a role call of detailed dimensions, Richard opens his com- 
mentary with a discussion of the plan of the entire complex, 
'wanting first to embrace the whole in its entirety in order to 
be able later to attend in depth and breadth to the separate parts' 
(55). As Charles Radding and William Clark argue in their 
Medieval Architecture, Medieval Learning (New Haven, 1992), 
this capacity to conceive buildings, like scholastic arguments, as 
integrated aggregates rather than additive collections was 
a crucial cognitive change which contributed to the birth of 
Gothic architecture. 

The geometric framework of the illustration of the temple 
complex (Cahn: 58, fig.4; my fig.3) bears out the contention that 
Richard proceeded from whole to part rather than from part to 
whole. All of the structures and spaces are framed within a square 
whose sides represent Ezekiel's five-hundred cubit dimension 
(42: 15-20). The east, north, and south gates, identified by inscrip- 
tion, are located on the axis of each wall, the temple and west 
edifice controlled by the vertical axis. Richard's first step estab- 
lished a clear scheme which ordered the primary components of 
the precinct. 

The temple drawing announces with remarkable articulate- 
ness how Richard transformed the prophetic vision with its 
avalanche of dimensions and disjointed itinerary into a coherent 
plan. Cahn recognizes that the 'given measurements of the 
buildings and their different parts are also reflected in these 
reconstructions with a fair degree of accuracy as to scale. In the 
volume from St.-Victor, the lines were ruled with the help of 
pinpricks, suggesting that the design was perhaps first worked 
out separately and then transferred to the manuscript page' (67). 
This is precisely the case if the drawing is treated literally for the 
buildings and spaces of Richard's manuscript plan approximate 
the dimensions and shapes of the Biblical text. However, the 
deviations of the image from the written template are neither the 
result of pictorial license nor design inexperience. Let us consider 
the implications of the illustration's scale. 

Described as fifty cubits in length and twenty-five in breadth, 
the portici in Richard's plan are drawn instead as squares. 
Approximately one-tenth the length of the side of the precinct 
square, their sides translate as fifty cubits. The three inner gates, 
aligned on the axes of the outer entrances, repeat their square 
shape. Ezekiel specifies the distance of the paved courtyards 
(pavimentum stratum lapide) that separate the gates as a hundred 
cubits, but calibrated according to the fifty-cubit 'module' of 
the portico, their literal dimensions would be rather different: 
the eastern courtyard around ninety by seventy cubits, those 
behind the north and south gates about seventy cubits square. 
And the square hundred-cubit inner courtyard (atrium interius) is 
illustrated as a ninety by seventy cubit rectangle. The temple 
sanctuary, composed of two portico modules to form a fifty by 
one-hundred cubit footprint, is an accurate reflection of the 
prophet's vision. 

In designing the plan, Richard selected key measurements of 
the Ezekiel's description-fifty and five hundred-as the basis 
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for his illustration. He then must have noted the frequency of 1:2 
relationships among the dimensions that were the obvious prod- 
uct of repeating the 'fifty-cubit' module. As Stephen Murray 
demonstrates in his discussion of the Sainte-Chapelle plan, this 
use of squares and double-squares retained its currency in archi- 
tectural design in Paris well into the thirteenth century. Further, 
the twenty-, seventy-, and ninety-cubit measurements of the 
temple complex could be derived through the simple operation of 
rotating the module's diagonal to generate a series of root 2 
relationships (fig.3). For example, the diagonals of the eastern 
portico produce the small flanking rectangular spaces and the 
depth of the inner courtyards. The remainder of the plan and its 
buildings are defined either by extending the sides of these areas 
or by combinations of their constituent elements. Whether 
Richard himself learned such design methods through ascholarly 
familiarity with Vitruvius, from conversations with local master 
masons, or hired an illustrator familiar with such practical geo- 
metrical operations, he presents his daring literal translation in 
convincing architectural form. A sophisticated co-ordination of 
frontal and lateral elevations, remarked by Cahn (67-68), comple- 
ments the plan's rationality to hint that real building practice met 
biblical interpretation on the pages of Richard of St.-Victor's 
Ezekiel commentary. 

The plans and elevations of Paris lat. 145 16 display a curious 
combination of contemporaneity and retrospection. As noted 
above, the gatehouses are rendered in an impressive Romanesque 
idiom that would not look out of place in the military architecture 
of Ile-de-France in the second quarter of the twelfth century. 
Semi-circular arches marched across the logis du roi of the royal 
palace, built by Louis VII, and the faqade of the eastern gate, 
articulated by three levels of arcades and crowned by crenelations, 
echoes the treatment of the new west block at Saint-Denis. On the 
other hand, the plan of the temple sanctuary evokes ancient 
precedents modified by details from Ezekiel's vision. The se- 
quence of three chambers bordered by narrow lateral comdors 
seems equal parts Roman basilica, Roman temple, and Greek 
temple. Richard's casual mention of Palestinian architecture 
cautions us against underestimating his field of architectural 
reference, but the depth and precision of his knowledge of 
architectural history remain completely speculative. Yet in their 
embrace of building types and styles both past and present can we 
see the Ezekiel commentary's illustrations as kindred creations 
to Parisian architectural developments? To a significant degree, 
the innovation of Saint-Denis, Saint-Germain-des-PrCs, and the 
early Gothic lies in their novel combinations of old and new. 

Taken together, these three studies lead us to bridges that 
connect imagery with architecture, individuals with larger cre- 
ative communities. At times, the design of painted miniatures 
emulated that of monumental structures while masonry architec- 
ture sought the representational lucidity of pictures. Through the 
language of geometry, masons, artists, and patrons could speak 
to one another across craft specialties, professions, learning, 
political boundaries, and class. At the same time, each group lent 
its specific voice to the larger whole: the master insured stability 
and beauty through his skills as designer and builder; the learned 
cleric composed meaning through a nuanced yet surprisingly 
precise matrix of referents. Artistic integration in Gothic build- 
ings reflects at once the common conceptual ground of the 
architectural enterprise just as its prodigious technical achieve- 
ment, visual opulence, and symbolic complexity proclaim the 
varied contributions of its makers. 

Alan M. Stahl 
The American Numismatics Society 
New York. NY 

Marion M. Archibald, Janet R.S. Lang, and Gustav Milne, Four 
Early Coin Dies from the London Waterfront, The Numismatic 
Chronicle, 155 (1995): 163-200 

C OIN DIES NEED TO BE strong enough to withstand repeated 
hammer blows (the common estimate is of about 15,000 

coins per upper die in medieval Europe) but soft enough to be 
easily engraved with the design which they transfer into the coin 
blank. They themselves needed to be mass produced, as a mint 
could run through dozens of dies in a month of intensive coining. 
Greek and Roman dies had (to the best of our knowledge) been 
made of bronze and had been engraved entirely by hand. From the 
evidence of coins and of surviving late medieval dies, those of the 
European Middle Ages were of iron and were frequently en- 
graved with the use of punches. 

The recent discovery of four early medieval English dies has 
added enormously to our knowledge of the development of this 
technology. The dies were found in dirt canied off from excava- 
tions at the Thames Exchange on the London waterfront. The 
context did not allow a determination of whether the dies were 
deposited or lost together or whether they were near a building 
which could be identified as a mint or die-production center. The 
dies are for pennies of Cnut (issue of c. 1030-1035) of the 
moneyer Thrulf for the Norwich mint; William I (c. 1086) of the 
the moneyer&glric for the Wareham mint; Henry I (c. 1103) of 
the moneyer Elgar for the Southwark mint; andstephen (c. 1 142- 
1145) of an uncertain moneyer probably for the Northampton 
mint. Only the die of William is known to have produced coins. 

The four dies are all uussel dies, that is, the die of the pair 
intended to be held above the coin blank and to receive the blow 
of the hammer; all are engraved with the coin reverse. They all 
have mushroomed heads indicative of having been hammered 
and vary in length from 45 to 102 millimeters. The faces of the 
dies are all much larger than the intended coin blanks and are 
square with the comers faceted off. 

The scientific examination by Lang revealed the dies to have 
been produced with a metallurgy more sophisticated than 
might have been anticipated. Each die was examined by X-ray 
radiography, X-ray fluorescence and microscopy on polished 
surfaces. Each die was found to have been made of two distinct 
sections: the shank which made up most of the length and 
received the hammer blow, and a die- cap between 5 and 20 
millimeters long, which was engraved with the design to be 
transferred to the coin blank. The shanks were composed of 
wrought iron or mild steel with only very small amounts of 
carbon present. The die-caps contained a higher proportion of 
carbon and can be classed as steel. 

The probable manufacture ofthe dies is reconstructed by Lang 
as follows. The die shanks may have been made from several 
component pieces of low carbon iron which were welded to- 
gether or folded. The metal for the cap was made from steel which 
was either produced by a version of the bloornery furnace, such 
as the Catalan furnace, or by carburizing a refined piece of iron 
originating in the bloomery process. After carburizing, the die- 
cap had to be welded onto the end of the shank without decarbur- 
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izing the steel, characterized by the author as a difficult welding 
job. The die would then have been heated and allowed to cool 
slowly, annealing the cap so that it could be engraved with 
punches. Then the die would be heated again and quenched to 
harden the surface. The William I and Henry I dies achieved a 
hardness on the surface of over 800 DPH (diamond pyramid 
hardness); the Cnut and Stephen were significantly less hard. 

Archibald infers that these dies represented the activity of an 
engraving workshop centralized in London to which the dies 
were returned for recutting. The William I die apparently still 
bears the engraving which had been used for issues, while the 
others have new faces and had not yet been distributed. 9 

NEWS FROM MEMBERS AND 
AFFILIATED ASSOCIATIONS: 
AVISTA members andafiliates, please send items for this column 
to the News Editor. News items should be of interest to AVISTA 
membership but need not be about members or afiliates. 

Projects, Institutions and Societies: 

ARGOS, a limited areas search engine of the ancient and 
medieval worlds can be accessed at http://argos.evansville.edu. 
A test version of this experimental search engine dedicated to the 
ancient and medieval portions of the internet is now on-line. 
Argos- a cooperative effort from the editors of ABZU (Charles 
Jones), Byzantium (Paul Halsall), Diotima (Ross Scaife and 
Suzanne Bonefas), Exploring Ancient World Cultures (Anthony 
Beavers), Kirke (Ulrich Schmitzer), Perseus (Gregory Crane), 
and Romarch (Pedar Foss)- is a peer-reviewed search en,' ~ i n e  on 
the internet. As such, it attempts to filter out portions of the 
internet irrelevant to ancient and medieval interests. To learn 
more about how Argos works and what 'peer-review' means in 
this context, please see the 'about' page accessible from any 
Argos page. The current version of Argos is a beta release. The 
editors are in the process of fixing errors. Argos is being put on- 
line at this time to test its performance under real conditions. To 
learn more about the current state of Argos and its immediate 
plans, see the 'Version Announcement' accessible by clicking 
'Beta Version' on the top of any Argos page. 

The Bodleian Library is now on the Internet at: http:// 
www.rsl.ox.uWimacat.html. 

j The Center for Medieval and Renaissance Studies at UCLA 
has a new World Wide Web page. The address is: http:// 
www. humnet.ucla.edu/humnet/cmrs/default.html. 

TheDelaware Valley Medieval Association invites those inter- 
ested to join. The DVMA holds regular meetings at various 
locations in the Philadelphia-Princeton area at which papers are 
given on all aspects of medieval studies. Contact: Laura V. 
Blanchard, Philadelphia Area Consortium of Special Collections 
Libraries, 303 Vine Street, Suite 106, Philadelphia, PA 19106- ' 1143. Tel.: (215) 574- 1570; fax: (2 15) 574-157 1. E-mail: 
lblanchard@aol.com. 

The Early Book Society Chatline would like to discuss updat- 
ing deRicci's Census of Medieval and Renaissance Manu- 
scripts in the United States and Canada. To participate, 
subscribe to the Early Book Society, Box 732 Murray Hill 
Station, New York, NY 10156; orcontact Martha Driver, English 
Department, Pace University, 41 Park Row, New York, NY 
10038. 

The Index of Medieval Medical Images in North America 
(IMMI) has announced the final issue of the IMMI Newsletter. 
All future IMMI notices will be on-line, appended to the IMMI 
User's Guide. IMMI records are available through the RLIN 
bibliographic database. The database is served through the RLIN 
EUREKA service. Once in EUREKA the command SET LIM 
MAT VIM will make the searches more efficient by limiting 
them to visual records. IMMI records are also available via LOIS 
(Lane Online Information Service) of Stanford University's 
Lane Medical Library. The IMMI User's Guide can now be 
accessed on the Web at: http//www.mednet.ucla.edu/dept/ 
neurobio/immihtml.htm. As an alternative, access the MEDNET 
UCLA page at the beginning of the above address, then point and 
click to department, neurobiology, history division, etc. Please 
send comments or inquiries to Professor Ynez Viol6 O'Neill at 
yvonrnhi@ucla.edu. 

The International Boethius Society is seeking new members 
who have a broadly centered interest in the works and influence 
of Boethius. If you have noted Boethian influence upon any 
aspect of culture from the 500s to the present or the influence of 
ancient culture upon Boethius or elements of the Liberal Arts 
treated by Boethius, you are warmly encouraged to join the 
Society. The Society publishes an annual journal, Carmina 
Philosophiae. Articles or proposals for articles are invited for 
inclusion in Carmina V or subsequent issues. For further infor- 
mation contact: Noel Harold Kaylor, Jr., Department of English, 
University of Northern Iowa, Cedar Falls, Iowa 506 14. Tel: (3 19) 
273-2821; fax: (3 19) 273-5807; e-mail: kaylor@uni.edu 

International Medieval Bibliography. A VISTA member Jens 
Ulff-Moller has become a contributor to the International Medi- 
eval Bibliography for the topics of history of science, astronomy, 
mathematics (not medicine and biology). It would be extremely 
helpful ifA VISTA readers would send information of new books 
and articles to: Jens Ulff-Moller, Department of History, Brandeis 
University, Waltham, MA 02154-9 1 10; e-mail: Ulff@Binah.cc. 
Brandeis.edu 

The Limestone Sculpture Provenance Project recently has 
expanded to include architecture and widened its sampling to 
England. Through neutron activation analysis of small stone 
samples, quarries can be distinguished from one another permit- 
ting the identification of various campaigns of sculptural decora- 
tion and restoration and assisting in the determination of prov- 
enance. There are over 1500 samples, concentrated in the Ile-de- 
France, Champagne, Normandy, Burgundy, and Provence, in the 
project's database. A brochure and nine-minute video which 
explains the process through the testing of an angel fragment at 
The Cloisters is available by writing Nancy Wu, The Interna- 
tional Center of Medieval Art, The Cloisters, Fort Tryon Park, 
New York, NY 10040. Please enclose a $10 check for the tape. 
For questions concerning possible projects amenable to neutron 
activation analysis contact: Georgia Wright, 105 Vicente Road, 
Berkeley, CA 94705; tel. (5 10) 549- 1922, fax (5 10) 540-84 15. 
e-mail: wrightga@msn.com. 



Page 32 

The Medieval Art discussion group (MedArt-L) has a new e- 
mail address: listserv@vm.utcc.utoronto.ca., or at listsen@ 
utoronto.bitnet. 

The Medieval Association of the Midwest invites those inter- 
ested to join. MAM provides a forum for the discussion of all 
aspects of medieval studies, holds an annual meeting, publishes 
the newsletter, Nuntia and biennial Proceedings volumes; and 
also sponsors sessions at MMLA and the Congress on Medieval 
Studies at Kalamazoo. Contact: R.L. Kindrick, Executive Secre- 
tary, Medieval Association of the Midwest, 109 University Hall, 
The University of Montana, Missoula, MT 59812. 

NEH Summer Institute for College and University Faculty at 
Rice University invites applications for a seminar on The Liter- 
ary Traditions of Medieval Women. This Institute will examine 
major and some minor medieval women writers from England, 
France, Italy, Spain, and Germany, as well as central and eastern 
Europe, Scandinavia, and the Byzantine empire, between the 
ninth and the fifteenth centuries. Its purpose will be to outline the 
shape of a female literary tradition, or traditions, with singular 
literary conventions distinct from that associated with Latin and 
vernacular male poets. The six-week Institute will run from June 
9 to July 18, 1997. Any full-time undergraduate faculty member 
of any rank who teaches at an American college or university or 
any foreign citizen who has taught full time in the United States 
for a minimum of three years is welcome to apply. The deadline 
for receipt of applications is March 1,1997. For further informa- 
tion, contact: Professor Jane Chance, Director, NEH Institute on 
Medieval Women, Department of English-MS 30, Rice Uni- 
versity, 6100 Main Street, Houston, TX 77005-1892; tel: 7 13- 
527-8 101 ~ 2 6 2 5 ;  fax: 7 13-285-5991 ; 524-3304; e-mail: 
jchance@rice.edu; 
Website: http://www.ruf.rice.edu/-jchance/neh.htmI. 

The Pontifical Institute of Mediaeval Studies announces that 
students interested in entering its programs of study should make 
application directly to the Institute and no longer through the 
Centre for Medieval Studies in the University of Toronto, The 
Institute's degree programs, the Licentiate and Doctorate in 
Mediaeval Studies, will continue toemphasize amultidisciplinary 
approach to medieval studies together with Latin, paleography, 
and text editing. Further information is avaliable from: The 
Academic Secretary, Pontifical Institute of Mediaeval Studies, 
59 Queen's Park Crescent East, Toronto, Ontario, Canada 
M5S2C4. Tel: (416) 926-7290 or 7142; fax: (416) 926-7292; e- 
mail: scampbel@epas.utoronto.ca 

The Institute also invites scholars to apply for its Visiting 
Scholars limited-tern appointments. Although the Institute does 
not at present provide amonetary stipend, scholars will normally 
be provided with office space and will enjoy access to the 
Institute's specialized research library and other academic and 
social facilities. Visiting scholars may also be invited to give a 
lecture. a course, or a seminar. Further information is available 
from The Academic Secretary, Pontifical Institute of Mediaeval 
Studies (address and telephone as above) 

The Program for Cultural Cooperation Between Spain's 
Ministry of Culture and United States Universities, based at 
the University of Minnesota works to disseminate Spanish cul- 
ture in the United States. The Program offers matching funds 
grants to scholars working on projects which focus on some 
aspect of Spanish culture in a number of categories including 

dissertation and post-doctoral research. Requests for information 
via e-mail are welcomed at zimme00l @maroon.tc.umn.edu. 
Please send complete name and address for application. You may 
also call write: Holly Zimmerman LeVoir, 106 Nicholson Hall, 
216 Pillsbury Drive, SE, University of Minnesota, Minneapolis, 
MN 44544-0 138 

A new volume in the Variorum Series for Imperial College 
London: The Engineering of Medieval Cathedrals and Great 
Churches is being assembled and edited by Lynn Courtenay . 
The collection of articles from about 1945 to the present will be 
organized thematically around issues concerned with building 
practice, master masons and theory, foundations and plans, 
vaults and support conditions, towers, roofs, and spires, failures, 
andGothic in Italy. The book intends to appeal to awide, English- 
language audience with architectural, technological and histori- 
cal interests. Send suggestions of articles for inclusion in this 
important volume by contacting Professor Courtenay through e- 
mail: ltcourte@facstaff.wisc.edu. 

AVZSTA Members: 

Westview Press announces the publication of Straws in the 
Wind: Medieval Environmental Law, The Case of Northern 
Italy by Ronald E. Zupko and Robert A. Laures. This study 
opens a window onto the concerns of medieval urban elites 
regarding the environment and quality of life. Focusing on towns 
in northern and central Italy, the authors demonstrate that legis- 
lative efforts to control the environment were neither haphazard 
nor accidental. Rather, they were rational responses to perceived 
needs, often based on a valuable store of knowledge inherited 
from the Roman past. Straws in the Wind describes who these 
early environmentalists were, what motivated them, how they 
shaped environmental programs, and how they implemented and 
enforced regulations. The book examines the efforts of town 
officials, often acting independently of powerful regional, papal, 
and imperial authorities, to provide their citizens with the best 
possible urban quality of life-within the limits of their knowl- 
edge, experience and technology. (ISBN: 0-8 133-297 1 -X (hard- 
cover, $45); 0-8 133-2972-8 (paperbound, $15). 

The Amiens Project, directed by Stephen Murray at Columbia 
University is featured in the summer 1996 issue of Columbia. 
Developed in connection with the Arts Humanities program, it is 
the prototype of what may be regularly produced by a proposed 
Media Center for the Arts. Based on Murray's research on the 
cathedral, published as Notre-Dame, Cathedral of Amiens: 
The Power of Change in Gothic (Cambridge, 1996), an array of 
visual, textual, and aural material has been assembled into an 
internet and World Wide Web site (http://www.learn. 
columbia.edu/ or http:Nwww.arch.columbia.edu/DDL/projects/ 
amiens/index.html). Visiting the site, one may explore maps, 
drawings of the cathedral, an explanation of the plan geometry, 
scenes from the computer-generated video, a slide gallery, music 
of Perotin, and sermons which intersect intimately with the 
sculptural programs. In addition, a 10-minute video which recon- 
structs the design, construction, and original context of the 
Gothic cathedral through computer-generated images is avail- 
able for purchase. Send a check for $29.95 to: Media Center for 
Art History, Columbia University, 826 Schemerhorn Hall, 1 190 
Amsterdam Ave., New York, NY 10027 (make check payable to 
'Columbia University' and note 'NEH Challenge Grant'). 
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AVISTA President Warren Sanderson of Concordia University 
) has been awarded a three-year Social Sciences and Humanities 

Research Council on Canada grant to pursue his studies of the 
Romanesque architecture of the Lotharingian Reforms 
933- 1080. 

Die Maxentius-Basilika: Ein Schliisselwerk spatantiker 
Architektur, authored byAVISTA member Professor Udo 
Kultermann, will appear in December 1996 or January 1997 
fromVerlagundDatenbankfiir Geisteswissenschaften in Weimar. 
To order, contact: VDG-Vlg., Marienstr. 14, D-99423, Weimar, 

' Germany. 

I 
, Periodicals: 

CIBERIA: Journal ofEarly Iberian Studies is an interdiscipli- 
nary electronic journal dedicated to Medieval and Renaissance 
IberianLiteratures, Languages, History and Cultures. It has been 
available from June 1,1995, in a Listserve version for subscribers 
orthrough the CIBERIA home page on the World Wide Web. To 
subscribe to the Listserv version of CIBERIA send an e-mail 
message to Listserv@emuvml.cc.emory.edu. with the follow- 
ing command: SUBSCRIBE CIBERIA "your name". For more 
information contact: Michael Solomon at: langms@emory.edu. 

Iconomania: studies in visual culture is a refereed electronic 
journal that brings together outstanding scholarly works address- 
ing a range of methodological and cultural interests. Located in 
theDepartment of Art History at the University of California, Los 
Angeles (USA), the journal is directed by graduate students 
concerned with the role of the visual, broadly defined to include 
the pictorial, sculptural, spatial, architectural, corporal, filmic, 
performative, etc., in any culture, historical moment, geographic 
location, and milieu. Approaching the visual as a cultural signi- 
fying system that shapes class, gender, racial, and sexual 
subjectivities as it circulates, Iconomania aims to both engage 
and expand the traditional objects of study in a wide array of 
disciplines. It seeks theoretically informed and historically 
grounded submissions of significant scholarly interest, though 
accessible to 'web surfing' non-academics, from graduate stu- 
dents, independent scholars, and established academics. Finally, 
the journal supports projects exploring the prospects, conditions, 
andconstraints for culture, identity, andexperiencein its publish- 
ing medium, the World Wide Web. The editorial committee is 
currently accepting for consideration papers, multi-media projects, 
original digital art and reviews of books, CD-ROMs and Web 
sites for the volume to be published throughout the current 
academic year. The deadline for the first installment of the 
cumulative volume is February 10, 1997, but manualdigi-scripts 
are accepted continually. Submissions should be roughly 3000 
words plus notes conforming to the Chicago Manual of Style and, 
where possible, submitted in a digital medium. For further 
information, visit the Wed site (URL): http:// 
www.humnet.ucla.edu/Icono/IMhome.html; e-mail: 
missive@ucla.edu; address: Iconomania, Department of Art 
History, 100 Dodd Hall-UCLA, Los Angeles, CA 90095- 14 17. 

Medieval Life is aquarterly publication which publishes articles 
on all aspects of the Middle Ages. Contact: C.J.R. Pickles, 
Rectory End, Gilling East, York, YO6 454, UK. 9 

ACTIVITIES: PAST, PRESENT 
AND FUTURE 
This column reports activities relevant to the interdisciplinary 
interests of AVISTA members. The list is selective rather than 
comprehensive, and will not replace reports of activities pub- 
lished by professional societies of the various disciplines repre- 
sented by AVISTA members. Neither will it always constitute 
due notice of an activity, because of AVISTA FORUM'S bian- 
nual publication schedule. On the other hand, scholars may be 
informed of activities that their own professional groups do not 
report. The purpose of the column is to facilitate the exchange of 
information and ideas across the boundaries of various disci- 
plines. Please send reports of activities to the News Editor. 

March 14-16: The 10th Biennial New College Conference on 
Medieval-Renaissance Studies was held at New College, 
Sarasota, Florida. Contact: Lee D. Snyder, Director, Medieval- 
Renaissance Studies, New College, 5700 No. Tamiami Trail, 
Sarasota, FL 34243-2 197. 

March 21-23: The South-Central Renaissance Conference 
joint meeting with the Central Renaissance Conference was held 
in St. Louis, MO. Sessions included: Music and Ceremony, 
Humanism and the Papacy, Emblems in Art, Literature and 
Music, Patterns of Patronage throughout Renaissance Europe: 
Art-Historical Perspectives, From the 'Indias ' to Islam: Cross- 
Cultural Interactions among Christians and Non-Christians, 
EuropeansandNon-Europeans, and Visual Literacy: The Learned 
and Unlearned in Reading Renaissance Art and Literature. 
Contact: James Baumlin, Department of English, Southwest 
Missouri State University, Springfield, MO 65804; (417) 831- 
6585. E-mail mfbl37@vma.smsu.edu 

Mar. 28-30: The Sixteenth Annual Canadian Conference of 
Medieval Art Historians was held in the Department of Art 
History, McGill University, Montrtal, Qutbec. Contact: Dr. 
Hans J. Boker, Department of Art History, 853 Sherbrooke Street 
West, Montrtal, Qutbec H3A 2T6. E-Mail: boker@engah. 
1an.mcgill.ca. 

Mar. 29-30: Learning, Literacy and Gender in the Middle 
Ages was the theme of the Fifteenth Annual Conference spon- 
sored by the Center for Medieval Studies, Fordham University at 
Lincoln Center. Contact: H. Wayne Storey, Director of Medieval 
Studies, FMH 405, Fordham University, Bronx, NY 10458; Tel: 
(7 18)8 17-4665. 

Apr. 4: The Carolingian Bible and Its Impact was a sympo- 
sium held at Princeton University. Papers included: W. Diebold 
(Reed Coll., / MMA, NY): The Bible and Carolingian Ideas 
about Art; L. Nees (Univ. of Delaware, Newark): Early 
Carolingian and Pre-Carolingian Illustrated Bibles; H. Kessler 
(Johns Hopkins Univ.) and P. Dutton (Simon Fraser Univ.): 
Some Reasons for Rethinking the First Bible of Charles the Bald; 
M. Budny (Research Group on Manuscript Evidence and 
Princeton Univ.): The Anglo-Saxon Competition to the 
Carolingian IllustratedBibles; J. Williams (Univ. ofpittsbugh): 
Carolingian Contributions to the Iberian Renaissance; C. Chazelle 



Page 34 

(Trenton State Coll.): Interpretations of the CruciJixion in 
Carolingian Literature and Imagery; G. Kornbluth (Young- 
stown State Univ. and the National Gallery of Art, Washington 
DC): Iconography and Practicality: Dealing with Gemstones on 
Carolingian Biblical Manuscripts; D. Shepard (Pratt Institute): 
Afterlife of the Carolingian Bible in Romanesque Bibles; V. 
Roehrig Kaufmann (Princeton Univ.): Could the Aschaffenburg 
Gospels have a Carolingian Source?; R. Ring (Univ. of Kansas, 
Lawrence): Vulgate Words and Phrases in Carolingian Sources 
and Historical Consciousness; and D. Ganz (Univ. of North 
Carolina at Chapel Hill): Observations on the Carolingian Bible 
afier Bonifatius Fischer. Contact: Mildred Budny, Research 
Group on Manuscript Evidence, Princeton University; Tel.: The 
Index of Christian Art, Princeton University. (609) 258-3773. 

Apr. 6: Mediterranean Interactions I1 was the title of the 1996 
Yale Graduate Symposium on Art and Archaeology, held at Yale 
University, New Haven, CT. Contact: Caroline Kerrigan, Dept. 
of Classics, PO Box 208266, Yale University, New Haven, CT 
06520-8266; (203) 432-0977; fax (203) 432- 1079. 

Apr. 1 1 - 13: The Annual Meeting of the Medieval Academy 
was held in Kansas City, MO, and Lawrence, KS. Plenary 
lectures were given by Marjorie Chibnall, Neil Stratford and 
Linda Ehrsam Voigts. Contact: Medieval Academy of America, 
1430 Massachusetts Avenue, Cambridge, MA 01238; Tel: (617) 
491-1622. 

Apr. 17-2 1 : The Society of Architectural Historians held its 
forty-ninth annual meeting in Saint Louis, MO. Panels and 
papers of interest to AVISTA members included: Architecture 
and Ceremony in the Republics of Florence and Venice, chaired 
by G.L. Gorse (Pomona Coll.): E. Giurescu (New York Univ.), 
Democracy or  Elitism? The Exceptional Chapel in Trecento 
Florence; R.J. Crum (Univ. of Dayton),'Conversing Monu- 
ments': Public Ceremony and Political Narrative across Public 
and Private Space in Renaissance Florence; P. Jacks (Yale 
Univ.), 'Under a Single Roof: Marriage, Politics, and Palace 
Building in the S. Croce Quarter of Florence; AHopkins (Mack- 
intosh School of Architecture), The Influence ofDucal Ceremony 
on Church Design in Venice; B. Wilson (Northwestern Univ.), 'I1 
be1 sesso e l'austero senato': The Coronation of Dogaressa 
Morosina Morosini Grimani. Urbanisms, chaired by M. Pollack 
(Univ. of Illinois at Chicago): D. Favro (UCLA), Imago Urbis: 
Representing the Roman City; J. Moore (Smith Coll.), Christo- 
pher Wren's Roman Accent. Architecture and Ceremony at the 
Courts of Turin, Rome, Naples, and Palermo, chaired by G.L. 
Gorse (PomonaColl.): J.B. Scott (Univ. of Iowa), Displaying the 
Shroud: Ritual and Urbanism in Turin's Piazza Castello, 1578- 
1750; M.A. Kuntz (IFA, New York Univ.), The Cappella Paolina: 
Architecture, Ceremony, and Liturgy; T. Ehrlich (Cooper-Hewin, 
National Design Museum), City and Countryside in Early Mod- 
em Europe: The Case of Seicento Rome; W. McClung (Missis- 
sippi State Univ.), The Decor of Power in Naples, 1747; E. Neil 
(Tulane Univ.), Domestic Architecture as  Urban Spectacle: 
Palermo 1650-1750. Design in Ancient Architecture, chaired by 
W. Loerke (Dumbarton Oaks, emeritus): C. White (Texas A&M 
Univ.), Hellenistic StoasAdapted to Contour; G. Waddell (Cana- 
dian Centre for Architecture), How the Proportions of the 
Parthenon Were Achieved; T. Howe (Southwestern Univ.), Sym- 
metry and Eurhythmy in Vitruvius; W. Loerke and S. Sachs 
(Univ. of Maryland), Agrippa 's Pantheon Revisited; E.Robison 
(Kent State Univ.), Long-Span Truss Design in Roman Basilicas. 
Architecture and Science: The Place of Historical Epistemology 

in Architectural Thought chaired by P. Lee (Univ. of Chicago) 
andC. Yanni (Univ. of New Mexico): P. Theerman (Smithsonian 
Inst.), Creating an Architecture of Science: The Smithsonian 
Institution Building and the Culture of Utopian Science in Ante- 
Bellum America; M. Frank (Univ. of Virginia), Legitimating 
Design: ScientiJic Methods and American Architectural Educa- 
tion, 1899-1910; E. English (Univ. of Pennsylvania), Desper- 
ately Seeking a Soviet Science of Architecture: The 'New Geom- 
etries, ' Constructivism, and the Industrialization of Food, 1926- 
1938; J. Kisacky (Cornell Univ.), The Architecture of Medicine: 
Hospitals in Nineteenth-Century Philadelphia; M. Hineline (Univ. 
of California at San Diego), The Construction of the Design 
Problem: Science, Design, and Method. Reconstructing Prac- 
tice/Reconstructing Theory in Medieval Architecture chaired by 
R. Ousterhout (Univ. of lllinois at Urbana-Champaign): R. 
Ousterhout, Introduction: Thoughts on Byzantine Architectural 
Practice; J. Morganstern (Ohio State Univ.) and M. Kerr (Reed 
Coll.), Reconstructing Medieval Design and Building Practices: 
The Evidence from Notre-Dame at Jumitges; M.-T. Zenner 
(CNRS, Poitiers, France and Haverford, PA), IdentiJication of 
Stone- Working Tools: A Case Study, Saint-Etienne in Nevers; W. 
Clark(Queens Coll.) andR. Schneider (York Univ.), B. Greenberg 
(Ryerson Polytechnic), How to Vault a Hemicycle? Competing 
Solutions to an Architectural Problem; V. Jansen (Univ. of 
California at Santa Cruz), 'Mason-Architects' at  Exeter Cathe- 
dral; S. Gruber (World Monuments Fund), Medieval 
Deconstructionists. 

Apr. 18-20: Renaissance Top to Bottom: Reassessing Popular 
and High Culture in Early Modem Europe was the theme of 
the Annual Meeting of the Renaissance Society of America, held 
at Indiana University, Bloomington, Indiana. Contact: RSA, 24, 
W. 12th St., New York, NY 1001 1, or Giancarlo Maiorino, 
Ballantine Hall 402, Indiana University, Bloomington, IN 47405. 

April 19-20: The Seventeenth Medieval Forum sponsored by 
the Medieval Studies Council was held at Plymouth State Col- 
lege, Plymouth, NH. The keynote speaker was Noman F. Cantor 
(New York Univ.). Contact: Professor Manuel Marquez-Ster- 
ling, Director, Medieval Studies Council, Plymouth State Col- 
lege, USNH, Plymouth, NH03264. Tel: (603) 535-2425 or (603) 
535-2542. 

Apr. 20: Byzantium and Other Cultures: Transmission, Dif- 
fusion, and Absorption was the theme of the Sixth UCLA 
Byzantinists' Colloquium which focused on the literary, reli- 
gious, and artistic cultures of Byzantium and their interplay with 
other cultures. Contact: Center for Medieval and Renaissance 
Studies, Box 95 1485, University ofCalifornia, Los Angeles, Los 
Angeles, CA 90095-1485. Tel.: (3 10) 825- 1880; fax: (3 10) 825- 
0655. E-mail: cmrs@humnet.ucla.edu; World Wide Web: http:/ 
/www.humnet.ucla.edu/humnet/cmrs/default.html. 

Apr. 25-28: The Eighteenth Annual University of California 
Celtic Studies Conference was held in conjunction with the 
annualmeeting oftheCeltic Studies AssociationofNorth America. 
Contact: Center for Medieval and Renaissance Studies, Box 
95 1485, University of California, Los Angeles, Los Angeles, CA 
90095- 1485. Tel.: (3 10) 825-1880; fax: (310) 825-0655. E-mail: 
cmrs@humnet.ucla.edu; World Wide Web: http://www.humnet. 
ucla.edu/humnet/cmrs/default.html. 
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Apr. 26: Saints and Power: The Cult of Relics in Medieval 
: Aquitaine was held at The Metropolitan Museum of Art in 

conjunction with the exhibition Enamels of Limoges, 1100- 
1350. Papers included: R. Landes (Boston Univ.): Relic Cults: At 
the Crossroads of Popular and Elite Culture. The Case of the 
Limousin; B. Abou-El Haj (SUNY Binghamton): Patterns in the 
Production of Medieval Cults of Saints; W. Diebold (Reed 
College and The Metropolitan Museum of Art): Patron and 
Saint: The Case of Desiderius of Cahors; C. Hahn (Florida 
StateUniv.): Valerie's Gifr: A Narrative in Enamel; B.D. Boehm 
(The Metropolitan Museum of Art): 'Here are the Saints of 

t Most Sacred Memory': Enamel Reliquaries of the Limousin. 
For further information, contact: The Metropolitan Museum 

I of Art, 1000 Fifth Avenue, New York, NY 10028-0198; (212) 
570-37 10. 

Apr. 27: Representing Medieval Religion was the theme of the 
! Third Annual Manchester Research Seminar, held at Gonville 

and Caius College, University of Cambridge. Contact: Stacy 
Boldrick, Dept. of History of Art, University of Manchester, 
OxfordRoad, Manchester M 13 9PL. E-mail: mftpgs@fs 1 .=.man. 
ac.uk; or Dr. Alexandrina Buchanan, Darwin College, Silver 
Street, Cambridge, CB3 9EU, England. 

April 27-May 1: Medieval 'Theater' in a Culture of Perfor- 
mance was held at Yale University. Lectures were given by H. 

, Bloch, The Blind Leading the Mute: Gesture in the Realm of the 
Senses; M. Menocal and J. Grier, Layla and OtherAssortedLove 
Songs; Workshops included: Genealogies of Theater Studies; 
Degrees of Presence; Mimesis and Representation; Choreogra- 
phy and Corporeal Codes; Stage Sounds and Stage Languages; 
Innovating Theatricality. Contact: Medieval Studies, Yale Uni- 
versity; (203) 432-0672. 

May 2-6: The 31st International Congress on Medieval Stud- 
ies was held at Western Michigan University, Kalamazoo. Michi- 
gan. Contact: Paul Szarmach, the Medieval Institute, WMU, 
Kalamazoo, MI 49008. 

May 3-6: Situating Scholarship: (1) The Discourse (Theories, 
Trends, Boundaries); (2) The Scholar (Profession, Public 
Life, and Ethics) was the theme of a conference of the National 
Coalition of Independent Scholars held in Princeton, NJ. Con- 
tact: NCIS Conference, Princeton Research Forum, 301 N. 
Harrison St., #222, Princeton, NJ 08540. 

May 12: Between Ashkenazic and Sephardic Mystical Tradi- 
tions was the theme of the Sephardic Studies Colloquium at the 
University of California, Los Angeles. Contact: Center for Me- 
dieval and Renaissance Studies, Box 951485, University of 
California, Los Angeles, Los Angeles, CA 90095-1485. Tel.: 
(3 10) 825- 1880; fax: (3 10) 825-0655. E-mail: crnrs@humnet.ucla. 
edu; World Wide Web: http://www.humnet.ucla.edu/humnet/ 
cmrs/default.html. 

May 20-24: The International Symposium on Archaeometry 
was held at the University of Illinois at Urbana-Champaign. 
Contact: Sarah Wisseman, Director, Program on Ancient Tech- 
nologies and Archaeological Materials, University of Illinois, 
116 Observatory, 901 South Mathews, Urbana, IL 61801, (217) 
333-6629, fax (2 17) 244-0466. E-mail: wisarc@uxl .cso.uiuc.edu. 

July 4-6: The Tenth Irish Conference of Medievalists was held 
at St Patrick's College Maynooth, Co. Kildare, Ireland. Contact: 
Dr Colmhn Etchingham, Dept of History, St Patrick's College, 
Maynooth, Co. Kildare, Ireland. Tel: Dublin 6285222 or 70838 16 
(direct line); fax: 6289373. 

July 8-1 1: The Third International Medieval Congress at 
Leeds was held. Contact: International Medieval Congress, 
International Medieval Institute, Parkinson 1.03, University of 
Leeds, Leeds LS2 9JT, UK. Tel: 44 (1 13) 233-3641; fax44(113) 
233-3616. E-mail: k.h.wick@leeds.ac.uk, or a.muller@leeds.ac. 
uk. Sessions of interest to AVISTA members included 'Decadent 
Art'? Languedoc in the Thirteenth Century, sponsored by the 
International Center of Medieval Art (Contact: Leslie Bussis 
Tait, The International Center of Medieval Art, The Cloisters, 
Fort Tryon Park, New York, NY 10040, fax (212)928-1146. 
E-mail: 73430.2037@compuserve.com). 

July 12- 14: Medieval Book Production: Liturgical, Legal and 
Literary Manuscripts was the theme of the Sixth Biennial 
Conference of the Seminar in the History of the Book to 1500, to 
be held in Oxford. Contact: Linda Brownrigg, 13040 Alta Tierra 
Road, Headington, Oxford, OX3 7TP, UK. 

July 13-16: The Medieval Chronicle was the theme of a confer- 
ence in Utrecht. The conference concentrated on four main 
themes: The Chronicle as a Genre, The Function of the Chronicle, 
The Chronicle and the Reconstruction of the Past, and Language 
andlmage in the Chronicle. Contact: Dr. Erik Kooper, Werkgroep 
Medievistiek, Kromme Nieuwegracht 66, NL-35 12 HL Utrecht. 
Tel. 3 1 (30) 2536187; fax: 3 1 (30) 2536000. E-Mail: 
Kooper@ let.ruu.nl. 

July 22-26: The Golden Age of Northumbria was the theme of 
a conference at the University of Newcastle upon Tyne, held to 
coincide with the exhibition The Golden Age of Northumbria 
from June to August at the Laing Art Gallery, Newcastle upon 
Tyne. Contact: Dr. Jane Hawkes, Department of English Literary 
and Linguistic Studies, University of Newcastle upon Tyne NEl 
7RU. Tel.: (01 91) 22276 19, fax: (019 1) 2228708. E-mail: 
a.j.hawkes@ newcastle.ac.uk 

Aug. 25-30: Archaeological Conservation and its Conse- 
quences was the theme of the Sixteenth International Congress 
of the International Institute for Conservation of Historic and 
Artistic Works (IIC). Contact: IIC, 6 Buckingham Street, Lon- 
don, WC2N 6BA, England, 44 (0171) 839-5975, fax 44 (01 7 1 )  
976- 1564. 

Sept. 1-7: Memory and Oblivion was the theme of the XXIXth 
International Congress of the History of Art in Amsterdam. 
Sections of interest to AVISTA members included: Reproduc- 
tion, Survival & Oblivion, Cults of the Past, The Art of Com- 
memoration, The Art of Veneration, and Visual Memories, 500- 
1500. Contact: Congress Secretariat, Memory & Oblivion, 
XXIXth International Congress of the History of Art, c/o 
Amsterdam FAI-OBA, P.O. Box 77777, 1070 MS Amsterdam, 
The Netherlands 

Sept. 18-22: Sacred and Ceremonial Textiles, covering private 
and public ceremonies was the theme of the Textile Society of 
America's fifth biennial symposium at the Art Institute of Chi- 
cago. Contact: Rita J. Adrosko, Textiles, NMAH 41 3 1, MRC 
617, Smithsonian Institution, Washington, DC 20560. 
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Oct. 3-5: The 21st Annual European Studies Conference was 
held at the University of Nebraska at Omaha. Contact: Mary 
Macchietto, Conference Manager, College of Continuing Stud- 
ies, University of Nebraska at Omaha, Omaha, Nebraska, 68 182. 
Tel.: (402) 595-2355; fax (402) 595-2345. E-mail: mmacchietto@ 
unomaha.edu. 

Oct. 4-6: The XXI International Conference on Patristic, 
Medieval and Renaissance Studies, was sponsored by the 
Augustinian Historical Institute at Villanova University. Con- 

' tact: Dr. Thomas A. Losoncy or Rev. Joseph C. Schnaubelt 
O.S.A. 1 PMR Conference, Villanova University, Villanova, 
PA 19085. 

Oct. 7-8: Nkologie et Crkation Verbale was the subject of the 
VIIIe Colloque International sur le MGyen Age Frangais held at 
McGill University, Montreal, Canada. Contact: G. Di Stefano, 
3460 McTavish St., Montreal, Qutbec, Canada H3A 1x9. 

Oct. 24-26. The 1996 Sixteenth-Century Studies Conference 
was held in St. Louis, Missouri. Contact: Dr. Collette Winn, Dept 
of French, Washington University, St. Louis, MO 63 130. 

Oct. 27-29: In the Shadow of the Millenium: Jews and Chris- 
tians in 12th-Century Europe was sponsored the Medieval 
Institute and the Department of Theology, University of Notre 
Dame. Sessions and participants included: Interreligious Polem- 
ics: Literary Perspectives with W. C. Jordan (Princeton Univ.), 
A. Abulafia (Cambridge Univ.); Constructing Jewish and Chris- 
tian 'Others' with J. Cohen (Ohio State Univ.), G. Langmuir 
(Stanford Univ.), I. Marcus (Yale Univ.), E. Wolfson (New York 
Univ.); Millenial Constructions with R. Chazan (New York 
Univ.), R. Lerner (Northwestern Univ.); History and Community 
with A. Haverkamp (Univ. or Trier), G. Nahon (Ecole Pratique 
des Hautes Etudes), R. Stacey (Univ. of Washington); Sacred 
and Vernacular Literature with M. Boulton (Univ. of Notre 
Dame), S. Einbinder (Hebrew Union Coll., Cincinnati), J. 
Ziolkowski (Harvard Univ.); Sacred Rites and their Discontents 
with M. Rubin (Oxford Univ.), J. Elukin (Princeton Univ.); 
Images and Ethics with W. Cahn (Yale Univ.), R. Newhauser 
(Trinity Univ.); Biblical Exegesis and Social Reality with M. 
Singer (Univ. of Notre Dame), J. Van Engen (Univ. of Notre 
Dame). For further informationcontact: Shadow ofthe Millenium, 
Center for Continuing Education, Box 1008, Notre Dame, IN 
46556. Call: (2  19) 63 1-669 1 ; fax (2 19) 63 1-8083; e-mail 
cce. 1 @)nd.edu 

Nov. 20-23: The Netherlands Research School for Medieval 
Studies hosted The Propagation of Power in the Medieval West 
at the University of Groningen, The Netherlands. This confer- 
ence focused on the various ways the idea of Christian Europe 
was created, transmitted, maintained, and propagated from the 
Carolingians up to the Reformation. For more information, 
contact: The Secretary, Propagation of Power Conference, Neth- 
erlands Research School for Medieval Studies, University of 
Groningen, Oude Boteringestraat 23, P.O. Box 71, 9700 AS 
Groningen, The Netherlands. Fax: (50) 3637263; e-mail: 
power96@let.rug.nl 

Dec. 5-6: Twelfth Annual CHArt (Computers and the His- 
tory of Art) Conference was held at the Courtauld Institute of 
Art in London. Sessions included: Managing the New Resources 
with papers by R.Loverance (British Museum), COMPASS- 
Collections Multimedia Public Access System-Finding a New 

Direction in the British Museum; M. Deegan (De Montford 
Univ.), Electronic Library Imaging Projects at DeMontford 
University; T.Gi11 (Surrey Institute of Art and Design) and C. 
Bailey (Univ.of Northumbria at Newcastle), Lines on the Occa- 
sion ofADAM's First Birthday; P. Perkins (Open Univ.), Openly 
Exploring ArtHistory: The Open UniverstityArtExplorerProject. 
Education with papers by P. McNaughton (Indiana Univ.), 
Collaborative Software: The Creation of a Multimedia Presen- 
tation Program for UndergraduateAmerican Art History Courses; 
A. Pearman (George Mason Univ.), Ancient Egypt and Nubia: A 
Computer-Mediated Distance-Learning Course; E. Norman 
(Sheffield Hallam Univ.), Captured Dead or Alive: The D~ffer- 
ence the Computer Makes (Computers and Public Art Study); C. 
Beardon (Univ. of Plymouth), The HAMlet Project: Recent 
Developments in the Virtual Curator; M. Spearman (National 
Museums of Scotland), Access to Multimedia Resources-Art, 
History and Education in the National Museums of Scotland. 
Projects and Research with papers by R. Spronk (Harvard 
Univ.), Image Processing Techniques and Technical Examina- 
tion of Early Netherlandish Paintings at the Harvard University 
Museum; R. Marlowe (Harvard Univ.), An Interactive Computer 
Kiosk Design for Academic Art Museum Environments; B. 
Kroepelien (Univ. of Bergen), Image Databases in Art History: 
An Expert System for Norwegian Silver. M. Kemp (Univ.of 
Oxford) led a demonstration, Gateways into Leonardo: The 
Leonardo Codex CD-ROM. For further details, contact: Tony 
Higgins, Department of Scientific Research, The British Mu- 
seum, London WClB 3DG, UK; e-mail: t.higgins@british- 
museum.ac.uk; fax: 0171 323 8276. 

Dec.7: The Fifteenth Barnard Medieval and Renaissance 
Conference was devoted to Wonders, Marvels, and Monsters. 
The conference explored not only the variety of discursive 
practices and cultural forms that included the marvelous, but also 
the variety of purposes for which the wonderful and the mon- 
strous were invoked. Papers and speakers included: The Necro- 
mancerasseekerof Forbidden Knowledge, R. Kieckhefer (North- 
western Univ.); Wonders of the Invisible World: Witches De- 
mons, and Belief, 1400-1 700, W. Stephens (Dartmouth Coll.); 
Pandora's Crown: On Wonder, Imitation, and Mechanism in 
Western Art, D. Summers (Univ. of Virginia); Monstrosity 
Contained in Later Medieval Thought with Uninteresting Mon- 
sters: A View from the Medieval University, J. Kaye (Barnard 
Coll.); The Enemy Within: Clerics, Lollards, and Other Mon- 
sters, N. Watson (Univ.of Western Ontario); Within Church 
Bounds: John Skelton and Schism , R. McCoy (Univ. of New 
York); Wild Things: The Edge of Nature with Nature against 
Nature as Nature in Beowulf, A. Savage (McMaster Univ.); 
Medieval and Modem Constructions of Wild People: Mon- 
strous, Marginal, or Mainstream? L Kochanske Stock (Univ. of 
Houston); Wild Things: Monsters, Wonder, and Fiction, J. 
Carrel1 (Harvard Univ.); Political and Poetic Uses of Astonish- 
ment in Early Modern England which included Monstrous Trifles: 
Macbeth and the Marvelous, T. Bishop (Case Western Reserve 
Univ.); A Very Wondetjiul Story ifit Be True: King James and the 
Management of Marvels, D. Kay (Univ. of North Carolina- 
Charlotte); Fancy's Images: Wit, the Sublime, and the Rise of 
Aestheticism, J. Biester (Loyola Univ.-Chicago); Wonder and 
Early Modern Science: Reconfiguring the Known with The Nude 
Cyclops and the Costume Book, M. Campbell (Brandeis Univ.); 
Sexual Dissonance: Early Modem Scienti$c Accounts of Her- 
maphrodites, K. Perry Long (Cornell Univ.); Quand Je Suis All6 
Le Plus Avant Que Je Puis: The Limits of Wisdom and the 
Constitution of the (Super) Natural in Montaigne's Essays, M. 
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Spires (Duke Univ.); Looking at Others' Places: Marvels Alien 
and Domestic with IAgainst Gog and Magog, S. Westrem (City 
Univ. of New York); The Marvelous in the Medieval Middle 
East, R .  Mottahedah (Harvard Univ.); Marveling at Rome: Du 
Bellay and the Space of Culture, H. Melehy (Univ. of Vermont). 
For further information, contact: Jean McCurry, Coordinator for 
Medieval and Renaissance Conference, Barnard College, 3009 
Broadway, New York, NY 10027-6598. 

Feb. 12-15: The 85th Annual Conference of the College Art 
Association will take place in New York, NY. Sessions of 
interest to AVISTA members will include: Medieval Art's Insti- 
tutions (Contact: Brigitte Buettner, Smith College, Dept. of Art, 
Northampton, MA 01 063, and William J. Diebold, Medieval Art, 
Metropolitan Museum of Art, 1000 Fifth Ave, New York, NY 
10028-0198); Exposing Byzantium on the Occasion of the Met- 
ropolitan Exhibition, in anticipation of the exhibition of Byzan- 
tine art (843-1261) scheduled to open at the Metropolitan Mu- 
seum of Art in March, 1997 (Contact: Mary-Lyon Dolezal, Univ. 
of Oregon, Dept. of Art History, Eugene, OR 97403-5229); 
Medievalisms, Art and Art History: Decadent Subversion or 
Renascent Conservatism? (Contact: Leo Mazow, Huntington 
Library, 115 1 Oxford Rd, San Marino, CA 9 1108); MedievalArt 
and Ethnic Identity (Contact: Genevra Kornbluth, Center for 
Advanced Study in the Visual Arts, National Gallery of Art - mail 
to: 9314 Cherry Hill Rd, #400, College Park, MD 20740; and 
Jane Carroll, Art History Dept., Dartmouth Coll., Hanover, NH 
03755); Richard Krautheimer's Legacy Examined, sponsored by 
the International Center of Medieval Art (Contact: Carol H. 
Krinsky, Fine Arts, 303 Main, New York Univ., 100 Washington 
Square East, New York, NY 10003-6688; and Virginia Jansen, 
Univ. of California, Santa CNZ, mail to: 17401 Valley Oak Dr, 
Los Gatos, CA 95030); Art and the Year 1000: Views from the 
End of the Second Millennium (Contact: Charles B. McClendon, 
Dept. of Fine Arts, Brandeis Univ., Waltham, MA 02254-9 1 lo); 
Sites of Struggle and Collaboration: Archaeology and Art His- 
tory in the Study of Islamic Art and Architecture, sponsored by 
the North American Historians of Islamic Art (Contact: Nancy 
Micklewright, Dept. of History of Art, PO Box 1700, Univ. of 
Victoria, Victoria BC V8W 2Y2, Canada, or Stefano Carboni, 
Dept. of Islamic Art, Metropolitan Museum of Art, 1000 Fifth 
Ave, New York, NY 10028-0198); Spain before 'Spain': Cul- 
tural Diversity and the Nature of 'Spanish'Art before 1492, 
sponsored by the American Society for Hispanic Art Historical 
Studies (Contact: Pamela A. Patton, Division of Art History and 
Meadows Museum, Meadows School of the Arts, Southern 
Methodist Univ., Dallas, TX 75275-0356). 

There are also a number of sessions devoted to electronic 
topics at CAA. Among the sessions are: Cyberspace: Trojan 
Horse ofRoman Holiday ? A Discussion of our Electronic Future, 
chairs: Andrea Feeser (Univ. of Hawaii) and Jon Winet (Califor- 
nia Coll. of Arts and Crafts; The Magic Classroom (two ses- 
sions): The Promise; Making It Happen, chairs Kathleen Cohen 
(San Jose State Univ.) and Elleen Baird (Univ. of Illinois, 
Chicago); Learning Digitally: Glossy Gadgets or 2lst-Century 
Chalk? chair: Ellen Schiferl (Univ. of Southern Maine). The 
preliminary program of the conference is available on the CAA 
website: http://alberti.mit.edu/caa/Conference/1997/index.html 

Mar. 15- 16: Bringing the Renaissance Home: Domestic Arts 
and Design in Italy c.1400-c.1600 will be the theme of an 
interdisciplinary conference sponsored jointly by the American 
Academy in Rome and the Cooper-Hewitt National Design 
Museum, Smithsonian Institution. Contact: Renaissance Confer- 
ence Committee, c/o Masters Program, Cooper-Hewitt National 
Design Museum, Smithsonian Institution, 2 East 91st Street, 
New York, New York 10128. 

Apr. 3-6: The Annual Meeting of the Renaissance Society of 
America will be held in Vancouver, British Columbia, Canada, 
hosted by the Pacific Northwest Regional Conference and Simon 
Fraser University. Contact: Paul V. Budra, English Department, 
Simon Fraser University, Burnaby, BC U5A 1S6 Canada; (604) 
291-3008, fax (604) 291-5737. 

Apr. 4-5: Words, Images, and Numbers: Communications in 
the Middle Ages will be the theme of a conference featuring 
graduate student papers at the Center for Medieval Studies, Penn 
State University. The conference will focus on the roles of the 
written and aural word, iconographic systems, and numbers and 
numeracy in spreading ideas and shaping medieval European 
political and religious institutions, business enterprises, values 
and beliefs, and cross-cultural contacts. For further information, 
contact: Pat Nickinson, Graduate Assistant, Center for Medieval 
Studies, S327 Burrows Building, Penn State University, Univer- 
sity Park, PA 16802; e-mail: pan40psu.edu; fax: 814-863-8349; 
tel: 814-863-7484; or visit the Center's Web page: http:// 
cac.psu.edu/-sas2 1 / 

Apr. 10-1 3: The Medieval Practice of Space will be the subject 
of a conference organized by The Center for Medieval Studies at 
the University of Minnesota. Attention will be drawn to the 
shifting uses of space and the lack of stability of the concepts of 
space during the Middle Ages. Among the topics to be explored 
are: staging space and how space allows itself to be staged; the 
language of space as defined in records or literary sources; 
metaphors of space; topography of space; gendered space; sacred 
or ceremonial space; policing of space; the representation of 
space. Contact: Barbara Hanawalt, Center for Medieval Studies, 
304 Walter Library, University of Minnesota, 1 17 Pleasant Street 
Southeast, Minneapolis, MN 55455; (61 2) 626-0805; fax (6 12) 
626-7735; e-mail: cmedst@maroon.tc.umn.edu 

May 15- 18: The Rocky Mountain Medieval and Renaissance 
Association will sponsor a conference in Banff, Alberta, Canada. 
Proposals for sessions must reach the conference organizers by 
October 1, 1996; completed papers accompanied by 200-word 
abstracts must be postmarked no later than January 3 1, 1997. 
Contact: Professor Jean MacIntyre, Dept. of English, University 
of Alberta, Edmonton, Alberta, CanadaT6G 2E5. Tel: (403) 492- 
4 148; fax: (403)492-8 142. E-mail: Jean.MacIntyre@Ualberta.ca 

July 6- 12: Anglo-Saxon Studies in the Twentieth Century: 
Retrospect and Prospect is the theme of the eighth meeting of 
the International Society of Anglo-Saxonists, to be held in 
Palermo, Italy. Contact: Patrizia Lendinara, Cattedra di Filologia 
Germanica, Facolta di Magistero, Universiti di Palermo, Piazza 
I. Florio, 24, 90139 Palermo, Italia; phone (091)6956553/572, 
fax (09 1)32 1665. e-mail: Lendi@CUC.UNIPA.IT. 

July 14-17: The Fourth Annual Medieval Congress at the 
University of Leeds will take place. 
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Aug. 3-9: Tenth International Saga Conference will be held in 
Trondheim, Norway. The first circular for this conference is now 
available. Contact: Senter for Middeladerstudier, Trondheim, N- 
7055 Dragvoll, Norway. Fax: 47 73 59 10 30; e-mail: hilde.messe1 
@avh. unit.no 

Oct.30-Nov.2: The Zurich Reformation: Emanations and 
Repercussions (Die Ziircher Reformation-Ausstrahlungen 
und Riickwirkungen) will be sponsored by the Theological and 
Philosophical Faculty I of the University of Zurich to celebrate its 
centennial. Contact: Zwingliverein, Prof. Hans Stickelberger, 
Kirchgasse 1, CH-8001 Ziirich, Switzerland. E-mail (c/o 
Bullinger-Briefwechsel-Edition): hbbw@theol.unizh.ch 

Jul25-30: The Ninth Triennial Congress of the International 
Courtly Literature Society will be held at the University of 
British Columbia, Vancouver, Canada. Proposals for papers and 
sessions are welcome from the broadest possible range of areas 
pertinent to courtly literature. While upholding the ICLS tradi- 
tion of encouraging significant research on literature, the Ninth 
Triennial Congress also aims to build stronger ties between 
various disciplines and to reflect new methods and new outooks. 
Suggested areas for sessions and papers include: palaeography, 
manuscript studies, editions, courtly literature and its historical 
context, medieval and modem translations of courtly texts, 
medieval contrafactum, redefining genres, re-evaluating au- 
thors, characters, or texts, music and poetry in courtly song, 
linguistic approaches to courtly literature, computer analysis and 
the new philology, courtly literature and mysticism, iconography 
and literary interpretation, philosophical and sociological ap- 
proaches to courtly literature, performance of courtly literature 
then and now, reception and intertextuality. 

Papers must be limited to a reading time of twenty minutes. 
All proposals are subject to limitations of time, space, and the 
approval of the Organizing Committee. The official languages of 
the ICLS are English, French, and German; however papers in 
Italian, Spanish, and other languages will also be considered. 
One-page abstracts of proposed papers or proposals for entire 
sessions including abstracts must be received by August 1,1997. 
Abstracts may be sent by regular mail, e-mail, or fax. A hard copy 
must follow e-mail or fax submissions. Information concerning 
registration, excursions, concerts, social events, and housing 
options on and off-campus will be sent in December 1997. 

Please address all correspondence to the Congress Coordina- 
tor: Professor Chantal Phan (ICLS 1998), Department of French. 
University of British Columbia, 797-1 873 East Mall, Vancouver 
V6T 1Z1, Canada; tel: (604) 822-4038; fax: (604) 822-6675; 
e-mail: phan@unixg.ubc.ca f 

EXHIBITIONS 
September 13-October 1 I, 1996: Silenced Sacred Spaces. An 
unprecedented exhibition of photographs of Syrian synagogues, 
taken by Robert Lyons, opened at the Lowe Art Art Gallery, 
Syracuse University. Lyons took the photographs in 1995 as part 
of an exceptional survey of Jewish monuments in Syria, orga- 
nized by the New-York based preservation organization World 
Monuments Fund (WMF). This project offers a unique view of 
anartisticand architectural legacy unknownoutside the millenia- 
old Syrian Jewish community. These sacred spaces have been 
completely closed to the outside world for almost fifty years. 

The Syrian Jewish community is probably the oldest continu- 
ous Jewish community in the world, with a documented presence 
beginning in Biblical times. This community expanded when Syria 
became a haven for many of the Sephardic refugees expelled from 
Spain in 1492. The Jewish community flourished in Syria under 
Ottoman Turk rule. Many of the synagogues depicted in this 
exhibit date from the seventeenth and eighteenth centuries. Others, 
such as the famous synagogues of Aleppo (partially destroyed in 
1947 and now abandoned), Tadef, and Jubar are considerably 
older. These shrines are associated traditionally with the Biblical 
prophets Elijah, Elisha, and Ezra. Lyons's work captures many of 
the architecturally impressive and richly decorated synagogues in 
their ideal physical condition. 

With the recent relaxation of Syria's policy against Jewish 
emigration, most of Syria's Jews have left the country. Only a few 
hundred Jews remain today. The process of synagogue closure 
and de-accessioning of synagogue holdings through legal or 
illegal means is only beginning in Syria. While Syrian Jews have 
reconstituted many of their communal institutions in new set- 
tings, notably the United States and Israel, they have left behind 
much of the material heritage forged by their hands and the hands 
of their ancestors. 

Silenced Sacred Spaces is a collaboration between the World 
Monuments Fund, the Jewish Heritage Research Center, the 
Lowe Gallery, and the Jewish Studies Program at Syracuse 
University. The exhibition was co-curated by Samuel D. Gruber, 
Adjunct Professor in Fine Arts and Jewish Studies at Syracuse 
University, and Dr. Edward Aiken, Director of the Lowe Art 
Gallery and chair of the Graduate Program in Museum Studies. 

Robert Lyons presented a public lecture on his work in Syria 
and other countries of Africaand Asiaat the September 16 opening 
of the exhibition. Professor Samuel Gmber spoke on Syrian 
Synagogues and the Sephardic Tradition on September 26. 

The show is designed for travelling, and can be rented for a 
modest fee. For additional information, call the Lowe Art Gal- 
lery: (3 15) 474-2350. To set up interviews with Robert Lyons or 
Samuel Gruber, call the Jewish Heritage Research Center: (3 15) 
474-2350; fax (3 15) 474-2347. O 
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The deadline for the Spring 1997 issue is 1 March 1997. 
Please send your contribution to the appropriate editors or to the Editor-in-Chief 

Editor-in-Chief Michael T .  Davis, 
233 Mosier Street, South Hadley, MA 01075 

Article Reviews Pamela 0. Long, 
(Science & Technology) 3100 Connecticut Ave, NW, #137, Washington, DC 20008 

(Art and Architecture) Robert D. Russell, 
Department of Art History, 
School of the Arts, College of Charleston, 
66 George Street, 
Charleston, SC 29424-0001 

Notes and Queries send to Editor-in-Chief 

News, Papers, Activities Heather Williams, 
725 New Gulph Road, Bryn Mawr, PA 19010 

I Address: 
I 

I Send check, payable to AVISTA, to Richard Sundt, Art History Dept., Univ. of Oregon, Eugene, OR 97403 
I Individual members: $20 per year. Past issues of AVZSTA FORUM available at 
1 Libraries and institutions: $25 per year. $3.00 to members and $6.00 to non-members , Students, retired, unemployed: $15 per year. and institutions. 

I * Please make foreign checks in US dollars, payable at a bank with an American Branch. 

I Join AVISTA I 
I I 
I Membership application - includes subscription to AVISTA FORUM. I 
I , Name: I 

I 
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